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The Album 

featuring the hit single 
"Girls' Best friend" 
Performed hy Jayl 

" Also featuring new music from 

Tyrese featuring Heavy D 
W 8 Krayzie Bone 
Plush featuring Ja Rule 
The Hot Buy$ 
Raekwon 
Kelly Price 
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PUSHING THE ARTFORM 



Wynton Marsalis, the most acclaimed jazz 
musician and composer of his generation, 
as well as distinguished classical performer. 
Recipient of the Grand Prix du Disque 
of France, Edison Award-Netherlands, 
23 Honorary Doctorates, and 1997 Pulitzer 
Prize for Music: The first ever for jazz. 

Movado, maker of some of the most 
acclaimed timepieces in history, holds 
99 patents, over 200 international awards 
for design, and has watches in museums 
on five continents: A leader in innovation. 
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FEATURES 

100 BACK2THE ESSENCE After the laughter, 
there surely were tears. The triumphant live* and 
tragic deaths of Christopher "The Notorious 
B.I.G." Wallace and Tupac Amaru Shakur. In 
the words ol family and friends. 
Prodiictd by Sbani Saxon 

119 ETERNAL GANGSTA In die late ',Xos, a young 
Los Angelcno named Eric "Ka/y-K" Wright 
t reated what is perhaps the greatcst-and certain- 
ly the most coniroversi.il hip hop gioupof.ill 
time, N.Vt'.A. Hu n lie tell victim to AIDS. 
By Carter Harris. Plus: Other excerpts from 
flh- VIBE I lislory o/HipHop 

125 HIP HOP HEAVEN 1 1 Sain t Peter promoted 
blot k parties, the pearly pates would open to the 
jam to end all jams. VIBE pays tribute to those 
w ho passed before their lime. By David liry. 
Illustration kf Nutidie Astmtkn 

128 DREAM DATING Having. i hot song on the 
pop charts isn't always easy on the love lite. 
Kim Osorio gets the dish from teen -queen girl 

groups 702 and Destiny's Child. 
Pboteg mp b i by .\ fork/a Klwko 

134THEREALESTBADB0Yr^„ 'ion has a date 
with the criminal justice ^\^m\:%Uioti Wilson 
plays court stenographer. 
Photograph by Piotr Sikora ^» IsV 

136 DEL CORAZON You'll m-v. . . ..t. ini^ 
Anthony with a rose clenched betwecuTiisjccth. 
Marc Anthony mighi be the s.iK.i prince's f»si 
album in English, but remember he's from* 
/ Lilian, man. liv Man VCtiugorteu ^ 

138 THE SYSTEM: SOMEONE TO WATCH OVER ME ' 

W h.it happens when .1 prison guard has sex with 
an inmate? Wh.it happens when the inmate gets 
pregnant? What happens when she saya it was 
rape? By Jaoujer GoRntwuuHtttd C^miel Bwum Rose 

Photographs hy fohn C.htrk 



ON THE COVER: Notorious B.I.G. photographed by 
Andrew MacPherson/Outlme. 
Tupac Shakur photographed by Dana Lixenberg. 
ABOVE: Cam'ron photographed exclusively tor VIBE by 
Piotr Sikora; styling by Kelly Rae; grooming by Barry 
White/Zoli Illusions; blue sweater by Iceberg; hat by Avirex 
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FASHION 

144 VIBEFASHION: GLOBAL WARMING 

High-tech threads. 
Photograph by Christopher Kolk. 
Styling by Emil Wilbekin 



VIBESTYLE: THE SHINING 

Twinkle twinkle. 
Photographs by Anthony Mandler. 
Sty ling by Emil Wilbekin 



VIBESTYLE: TOUR DE FRANCE 

P Diddy parties in Paris for Sean John 

Photographs by Davide Cemuschi. 
Sty ling try Emit Wilbekin 

GEAR: Fabulous fragrances. 
By Angela Arambulo 

160 VIBEFACE: NO SCRUB 

Paul-Robert Pryce. By Kenya N. Byfi 
Photograph Iry Amaldo Anaya-Lucca. 
Styling by Emil Wilbekin -4 

DEPARTMENTS 

WAIT. WHAT? 
CONTRIBUTORS 
SPEAKEASY 
MAIL 
START 

Is America really ready for a "Latin 
explosion"? By Robert Morales. Plus: 
Killer cereal lyrics. JFKJr., R.I.P. 
Slanguistics: Pigeons. Rap gets 
religion. Funnyman Dugar. Diamond 
hits. Mario Puzo, 1920-1999. Illumi- 
nati Watch: Pokemon. Plus: Hard 
Knock News: DMX dogged by the 
law. Master P's legal woes. London hip 
hop impresario Tim Wcstwood shot. 
74 SOUNDCHECK: Flavor Flav. 
By Bobbito Garcia. 
76 VIBE LIVE: Donna Summer. 
By Raqiyah Mays 

81 IN THE MIX: Lenny Kravitz. 
Summertime socializing. Plus: Will 
Smith and family. Chante Moore. 
By Kenya N.Byrd 
86 DOMEPIECE: Ted Lange. 
As told to lanet Cinsburg 
88 VIBE CONFIDENTIAL: 
PutfDaddy, Jay-Z, and Funkmaster Flex 
bring hip hop to the Hamptons. 
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New Revolutionary Technology 
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91 NEXT 

ANGIE STONE: Gem uncut, 
so CUNT: Public offender. 
MERCEDES: Sexy MF. 

I EN: Yo. Canada. .!-;!. ' 

LOOK 

Sc-ga's new system is a dream come true. By Ptttr Relic, Pluy. 
Margaret Cho's secret passion. Rolling on the set with la Rule. 
166 SCREEN: Uieker Than Water. Btsi Uid Plans. The ChWFefttor. 
Sugar Ttmm. l : or the Lent of the Came. Tbt Bom ■Collector. I'luv. Reel 
to Real: John Cusack costars with Lisa Bonet. Superwoman Halle 
Berry. Martin Lawrence makes the big bucks. Eddie Gnftiri ain't 
nobody's fool. /';: James Cameron and Arnold Schwarzenegger, 
together again. 

168 1 V+Momtor: Jungle fever on prime time. Interracial family affair. 

lalccl White .ill grown-up. Chris Rock: Bigger, blacker, and uncut. 

170 QUICKIE: Sarah lessica Parker. BySbahxm Red 

172 WORD: Wu-Tang comics. Crisscrossed colors. Sportography. 

Soul sorcery. Roshumba's guide to being a supermodel. 

174 TECH': Crazy cameras. Minidisc players. The Blackberry 

pager. Beeper codes. 

REVOLUTIONS 

Coko. Reviewed Iry Larry Flick. Plus: l Lile2 Live. Mr. Mike. Every- 
thing but (he Girl. Youngbloodz. The Madd Rapper. Sum Mum 
tooyean: Souudtraekfor a Century. Innetvone Orchestra I ash. Jagged 
Edge. Arsonists. Isley Brothers. Doobie Brothers. Steton Harris 

Ideal. Breakbeat Era. 

178 OH, WORD?: D.I.T.C. UP Kim. Eve.ByMinyaOb 
180 BOOM SHOPS: Dennis Emanuel Brown. By Rob Rawer 
185 El. RITMO: Provccto Uno, By CristitU VerJn 
188 ( 1 1 AIRMAN'S CHOICE: Posthumous Subroc. 

By Chairman Man 
192 20 QUESTIONS 



200 PROPS: Donald Gomes. By Darius Ian 
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THE MOST CONTROVERSIAL FILM OF THE YEAR 




A ROB HARDY MOVE 

RAINFOREST PRODUCTIONS inasso, TRF PRODUCTIONS ROB HARDY MOVE 

GARY DOURDAN GRETCHEN PALMER KENYA MOORE "TROiS" THOM BYRD CHRYSTALE WILSON BRYCE WILSON 
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WILLPOWER ROB HARDY THE GABE GROUP ERIC & AARON GOODWIN 

GREGORY ANDERSON WILLIAM PACKER ROB HARDY 

www.trois-themovie.com 

COMING SOON TO THEATERS EVERYWHERE 

( 1999 Rainforest Productions wAW.rainforesiproductwns.com 
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INTRODUCING 





WAIT. WHAT? 



SIXTEEN PAGES OF 
NEVER-BEFORE-SEEN 
PHOTOGRAPHS! OH YEAH! 

7?iaf was the edict. That's what I wanted to see. 
wanted you to see. 

A ■ othingcoukJhavepreparedmeforwhatthe 
Ivfl art department pulled together. Tupac's 
1 V barefeet.PuffyhelpingBiggiewithhissun- 
glasses. Both men as children — not one thing 
in their schoolboy eyes hinting at the hip hop 
or the bullets or the early funerals to come. 
Mary J. Blige and LIT Kim wailing at Biggie's 
memorial service. The lyrics for "To Live and 
Die in LA." in Pac's own handwriting. I laughed 
with real happiness at the candor of the photos, at 
shimmer of these stars. 

And the VI BE staff, we took care. We made sure 
to start the excerpt of VIBE's History of Hip Hop with 
a shot of Eazy-E. And to keep up the old-school feel, we 
got legendary hype man Flavor Flav to sit with Bobbito Garcia 
for a little chitchat. Cheryl "Coko" Gamble, formerly of SWV, gets a big- 
up from regular contributor Larry Flick. Marc Anthony comes back from 
Broadway with a big pop album, and here he is on the pages of El Vib6 (as 
we call it around the office on some days) looking quite fly. Then we take care 

NO AMOUNT OF GLORIFYING B.I.G.'S AND 
TUPAC'S GENIUS-OR ACKNOWLEDGING 
THEIR FLAWS-WILL BRING THEM BACK. 

of the serious stuff: our piece about a woman allegedly impregnated during a 
prison rape. Round it out with the attitude and voices and cuteness of Des- 
tiny's Child and 702, and you've got a magazine. One we're proud of. 

But, as ever, Biggie and Tupac are still dead. No amount of commemo- 
rating them will bring them back to life. No amount of glorifying their genius — 
or acknowledging their flaws — will bring them back. Not by us listening to 
their albums will Shakur and Wallace magically return. Not by us looking at 
1 6 pages of never-before-seen photos will our heroes regain their bodies. 
All we can do is ask God to bless their ill-starred, dynamic, violent souls. 

And even now, years later, can you believe all this death is over some 
bullshit? Some lame-ass, gang-related, macho, nonsensical, complicated, 
capitalistic, ego-driven, unrelentingly disappointing, tragically trivial 
bullshit? I can't remember who said, "The boys throw rocks at the frogs in 
jest. But the frogs die in earnest," but know this: The frogs are dead, boys. 
Nothing left but metallic gold commemorative issues, the occasional lily 
pad, and bloody water. 

DANYEL SMITH 

Editor-in-Chief 



FOR MORE INFORMATION VISIT www.ECKO.com 
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Massachusetts native Jennifer Gonnerman got up close 
and personal with convicted murderers while reporting this 
month's System story, "Someone to Watch Over Me" (page 
1 38I. Back in March 1 998, she visited death row at Ellis Unit 
prison in Texas to write VIBE's "Body Count" (August 1 998). 
which earned an award from the National Council on Crime 

j and Delinquency. The five-year veteran reporter has reasons 
for her passion. "The criminal justice system is growing out 

| of control. There aren't enough people paying attention." 

"Photography isn't about inspiration," says John Clark, 26, 
who shot this month's feature on prison rape. "Someone to 
Watch Over Me." "It's about going out there, hammering 
away and trying to make the shot through patience." The 
Oregon resident, who grew up in East Africa, has gone out 
there, or rather gone in there before. "I did a prison story 
once that was pretty hardcore, " says the alumnus of the Art 
Center College of Design in Pasadena, Calif. "It humbled 
me. I went into this story trying to be as respectful as possible 
of all the elements, because it's touchy." 




Self-proclaimed "drama queen" Larry Flick laced us with 
this month's lead review on Coko's solo debut, Hof Coko 
(page 1 77). But the Bronx, N. Y.-bred journalist didn't always 
write about R&B. "I used to be a heavy-metal writer," the 
former Queens College Theater major remembers. "I had 
the Kiss hair to match." Flick, who's never taken a writing 
class, has worked at Billboard for 10 years, where he 
currently holds the post of talent editor. And whilene might 
consider himself a royal dramatic, we think he's a regular 
Prince Charming. 



Turn to the Props page ("Donald Goines, 1 937-1 974," page 
200) and you'll see the Technicolor touch of Bronx-born illus- 
trator Shawn Martinbrough. Recentiy hired by DC Comics 
to work on revamping the Batman and Superman series' for 
the year 2000. this movie buff is adamant about the difference 
between comic-book heroes and their big-screen counterparts. 
"Moviemakers go crazy," says the 28-year-old newlywed. 
"People who actually do comics are like, 'That's not Batman.' 
Like Arnold Schwarzenegger in a big costume. What is that?" 




"It's not good-bye," says associate music 
editor Shani Saxon, who'll soon leave VIBE 
for Teen People. "It's 'See you later.' I feel like 
I'm moving out of my parents' house and going 
to college. I grew up at VIBE." The Twizzlers- 
munching New York University graduate first 
brightened our doorstep in 1 995. And after 
rising from editorial assistant to assistant 
editor to her current position, Philly's finest 
leaves with a bang — helming this month's 
cover package ("Back 2 the Essence," 
page 100). Best known for spotlighting 
tomorrow's stars in our Next section, the 
26-year-old denim-rocker loves the boob 
tube, and predicts her own future thusly: "I'd 
love to be a producer at a show like Dateline 
NBC or 20/20. That's what's next in five or 1 0 
years." Do whatever your HI' heart desires, 
Shani. VIBE's got your back. Always. 




NEW@BL0OMINGDALE'S It's the latest thing. Of course we have it. 



SPEAK EASY 


"Mama, put my guns in the ground / 1 can't shoot them anymore / 
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heaven's door." 

— Bob Dylan, "Knockin' on Heaven's Door," 1 973 


DEATH 


editor's choice 

"Oh you who are born of the blood of the gods, Trojan son 
Anchises, easy is the descent to Hell; the door of dark Die 
stands open day and night. But to retrace your steps and 
come out to the air above, that is work, that is labor!" 

— Virgil, TheAeneid 


"That I'm not in the graveyard." 

— Richard Pryor, 58, when asked by The New York Times what he thinks Is the most 
surprising thing about America today 


"This parrot is no more. He has ceased to be. He's expired 
and gone to meet his maker. He's a stiff. Bereft of life, 
he rests in peace. His metabolic processes are now history. 
He's off the twig. He's kicked the bucket. He's shuffled 
his mortal coil... and joined the bleedin' choir invisible. 
This is an ex- parrot." 

— John Cleese, as pet-shop owner Mr. Praline in Monty Python's classic sketch "Dead 
Parrot." December 7. 1 969 


from the VIBe vault 

MAY 1997/APRIL 1995 

"I'm just realizing that nothing protects you from the inevitable. If some- 
thing's going to happen, it's gonna happen.... It's crazy for me to even think 
that a rapper can't get killed just because he raps. That shit can happen. 
Even if you clean your life up, it comes back at you." 


"If a man hasn't discovered something that he will 
die for, he isn't fit to live." 

— The Rev. Martin Luther King Jr., speaking in Detroit on June 23, 1 963 


— The Notorious B.I.G., in the last interview of his life, discussing death with Cheo 
Hodari Coker 

"1 don't have no fearof death. My only fearis coming back reincarnated." 

— Tupac Shakur, while incarcerated at Riker's Island, to Kevin Powell 




BITE MY 
BUTTERFINGERS 
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"She said she was Teresa. 
She knew all the things 
Teresa knew. But I think I know 
what Teresa sounds like. 
And that wasn't Teresa'.' 



It's about time somebody cleared things up around here. 

It's always nice to hear a familiar voice, isn't it? That's why Sprint PCS built the only all-digital, 
all-PCS nationwide network from the ground up, serving more than 280 major metropolitan 
areas. It's so clear, it'll sound like the person you're talking to is the person you're talking to. 
Imagine that. 1-800-480-4PCS or visit www.sprintpcs.com 




Sprint* 



The clear alternative to cellular." 



Sprint PCS* 



€>1999 Sprint Spectrum L.P. AH rights reserved. Sprint, Sprint PCS and the diamond logo are registered trademarks of Sprint Communications Company LP., 
used under license. Sprint PCS Phone is a trademark of Sprint Communications Company L.P. 
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OUT OF SIGHT 

I enjoyed your story on Jennifer Lopez 
["Boomin' System," by dream hamp- 
ton, August 1999]. Firooz Zahedi's 
photos are stellar. It's good to see that 
such a multitalented young woman 
has made it to the top. I love your 
magazine and hope it always contains 
such interesting insights. 

Joseph D. Stames 
Relseda, CA 

Why is Jennifer Lopez's posterior gar- 
nering so much attention from dream 
hampton and white America? It 
amazes me that African-American 
women are told their butts are too big 
and are forced to camouflage their 
shapes. White America is celebrating 
Ms. Lopez's posterior as if they've 
never seen a woman with curves. I 
don't hear white America giving the 
same treatment to Janet Jackson or 
Angela Bassett. It seems Ms. Lopez is 
more acceptable to white America than 
the women mentioned above. 

Michelle Gerald 
Miami, FL 

When Jennifer Lopez was just an 
actress, she was barely in the spotlight. 
But now that she's a singer she's pop- 
ping up everywhere-and she can't 
sing worth a damn. If she's trying to 
be the next Selena, she should wake 
up and come back to reality. Maybe if 
she didn't have such a swelled head 
she'd get more respect. I think she 
saved up her money from acting to 
buy a record deal— that's the only way 
she could've gotten one. 

Juan Carlos Espenshade 
Charlotte, NC 

If I read another article about Jennifer 
Lopez's ass, I'm gonna scream! Jen- 
nifer is a beautiful, talented woman. 
I'm not player hatin', but I think her 
booty is overrated. When is VIBE 



going to talk about men and their big 
assets'. For the millennium issue of 
VIBE I better see some naked fellaz! 

Enilhea "Sweet W Low" Francis 
Harvey, LA 

How did Jennifer Lopez's single "If 
You Had My Love" get off the cut- 
ting-room floor? I thought you had to 
know how to sing to get a record con- 
tract. Being beautiful translates well 
on screen but does nothing for your 
vocal ability. To all those talented 
signers who are not signed: Keep your 
heads up, keep practicing, and keep 
your dreams alive. 

K.S. Grant 
New York, NY 

I'd like to commend you on your beau- 
tiful Jennifer Lopez cover. I'm a huge 
fan of Ms. Lopez. Those who make 



negative comments about her are 
jealous. Your magazine is great. 

Tiffany Bourque 
Church Point, LA 

THE GOLD MIND 

I was so touched by your Missy Elliott 
article ["GrownAssWomanPower," by 




Marc Weingarten, August 1999]. Mad 
props to Missy on her deserved fame. 
But what I'm really writing about is 
Missy's quote "When a man acts a 
certain way, he's aggressive, but when 
a woman acts the same way, she's a 
bitch." I want to officially change the 
meaning of the word "bitch." If ego- 
centric, insecure, stupid people want 
to call a lady a "bitch," let them. It's a 



compliment now. A bitch is a strong, 
confident, very secure woman. I'm a 
man. My mom brought me up right. I 
know better than to call anyone any- 
thing before judging myself first. 
That's the advice I think Missy is giv- 
ing. If you're a true "bitch," take it. 

Andres Alvarez Jr. 
Clewiston, FL 




I just finished reading your interview 
with Missy Elliott. Who does she 
think she is? Missy and Timbaland 
are not all that. She does have nice 
beats, but just because other artists 
have nice beats too doesn't mean 
they're jackin' Tim and Missy. Missy 
feels shortchanged with a platinum 
album? Some artists are struggling to 
go gold. Missy needs to realize that 
she's no Lauryn Hill. All she and 
Tim care about are beats, because if 
you really listen to their songs, the 
lyrics make no sense. As for Missy, 
she can take the word "bitch" as a 
compliment, but if someone calls me 
that, I'm stealin' on 'em. That's how 
we do it in da real world (pun 
intended). 

Rosalyn Yates 
Chicago, IL 

I was disgusted after reading your 
article on Missy Elliott. I can't 
believe a young, talented Black 
woman who is making it in a male- 
dominated field can consider herself 
a bitch. It shows she's ignorant and 
has no respect for herself. The last 




"IF INSECURE, STUPID PEOPLE WANT 
TO CALL A LADY A 'BITCH/ LET THEM. 
irS A COMPLIMENT NOW. A BITCH IS A 
STRONG, CONFIDENT SECURE WOMAN." 



SATURN SURVEY 



Your name 

Occupation B£Ab BASUETfeAlL CIAC^ ) FiiX^M AC(V\ 



Where is your Saturn retailer located?. 



If you had to share one story or experience about your Saturn, what would it be? 

U£ 6Tttg\BE> TUE 5EA6t>0 ROT 6>f)tt fttftfOA6£fc> To 

rY\AV4= IT TP THE- C^f^OCE £HAmPioK&*ift TVCt^ PC my 

AkjO Ug. LQgaOT OPTO u?iO HE 0v£K&3EE>? A 

HAg£>TTO. 



Which Saturn do you drive? — Color 6Q-€> 



Reinforced steel safety cage. The new, redesigned Saturn S-Series. 

A Different Kind of Company. A Different Kind of Car. 



The 1000 Saturn S12. M.S.R.P. of $14,060 with AC. sunroof, retailer prep and transportation. Other options, tax and license extra. t-ROO-522-SOOOor www.satum.com. 01999 Saturn Corporation. 



time I checked, the word "bitch* 
meant "a female dog," not "a female 
who knows what she wants!" 

Carmen Hunnicutt 
Brooklyn, NY 

BOY WONDER 

Thanks for the Jay Kay piece ["JKNY," 
by James Hunter, August 1999] ! I think 
I'm the only one familiar with Jamiro- 
quai's music who hasn't compared Jay 
Kay to Stevie Wonder! From day one, 
he's always reminded me of the late, 
great Dan Hartman ("Relight My Fire," 
"Instant Replay"). But I'm almost cer- 
tain Jay would be more impressed with 
a comparison to Stevie! 

Desiree C. 
Bronx, New York 

NO PIGEONS 

I was bothered after reading "The Show, 
the After-Party, the Hotel" by Karen R. 
Good in the August 1999 issue. First off, 
what's up with Jay-Z making that com- 
ment "Long live the groupies"? I won- 
der if he'll feel the same way when his 
dick falls off from knocking up nasty 
chicks. It's a shame there are still people 
with this unsafe mentality. I guess with- 
out groupies his monkey-looking 
behind wouldn't be getting any play. 
But what really had me seeing red were 
the comments made by "Crystal," who 
says one of the reasons she whores 
around is to "blackify" herself 
because she's mixed. What 



does being black have to do with you 
prostituting yourself? No matter how 
many rappers she gives head to, Crys- 
tal'll never be a real woman, let alone a 
strong sister. Kissing a man's ass just 
because he's powerful is not hot and not 
cute. It's pathetic and sad. 

JaneUe Tbigpen 
Bronx, NY 

I was saddened and brought to tears 
while reading the article on female 
rap groupies. Girls who have yet to 
graduate high school are traveling 
the country on rap tours in pursuit 
of sex? It's mind-boggling. My first 
reaction was to blame the parents, 
but society as a whole has failed 
these young women. Yes, we're try- 
ing to save young black men from 
extinction due to inner-city violence, 
but we're neglecting sisters in the 
process. We need to elevate young 
women and teach them that they 
have the power to become much 
more than sources of entertainment 
for misogynist rap stars. 

Curtis Harris 
Brooklyn, NY 



I just got through reading your story 
about groupies. What have these 
ladies proven? That they can be 
bought and sold and passed around 
like a pack of cigarettes in prison? All 
they're doing is giving celebrities 
something to laugh about. Any- 
thing you earn or achieve by 




MAIL 



sleeping around is not worth having. 

Tony Truth 
Trenton, NJ 

"The Show, the After-Party, the Hotel" 
was disgusting. How could these young 
women have so little respect for them- 
selves? Who cares if these guys are rap- 
pers? Jay-Z, TyTy, Radolfo, Hip Hop, Ja 
Rule, and Memphis Bleek-you ain't 
shit. Puff Daddy, if you're reading this, 
the same goes for you. Whichever one 
of you is married, your wife can't be a 
real woman. 'Cause if she was, she 
wouldn't have married your soon-to-be- 
infected ass. All the money in the 
world couldn't make me give you guys 
head. After reading this, I'm sure you 
all are saying "Screw that bitch." Well, 
y'all never will! 

Name withheld 
Ville Platte, LA 



LOVE QUEST 

I see ?uestlove is starting to prove his 
journalistic prowess everywhere. 
With the help of "No Sleep Till 
Stockholm" [byAhmir"?uesdove" 
Thompson, August 1999], the Afro- 
picking Roots drummer demon- 
strates his superb writing ability while 
displaying his good sense of humor. 
?uest, keep on giving us more! 

Leon Laing 
Harrisburg, PA 



BROTHERLY LOVE? 

I've loved Omar Epps for years but 
was disgusted by some of his com- 
ments in your August 1999 issue 
["Can't a Brother Get No Love?," by 
Jeannine Amber]. I'm offended by 
him saying that whites rule the world 
and only want to see Brad Pitt movies. 
That's so wrong! Why can't everyone 
leave color out of it for once?! I'm a 
white (Italian) woman. I hate Brad Pitt 
and have never seen Legends of the Fall. 
I've loved Omar Epps since he popped 
into Juice and can't wait to see The 
Wood. Prejudice hurts whether it's 



black-on-white or white-on-black-and 
some of those comments made my 
stomach turn. But I still got much love 
for you, Omar! 

Heather Watt 
Worcester, MA 



CUCKOO FOR COKO 

I enjoyed Soundcheck with Bobbito 
and Coko [August 1999]. I was sad- 
dened by the news of SWVs breakup 
last year, so when 1 saw this article I was 
pleased to hear that they're doing just 
fine. It makes me upset that all the 
R&B groups and trios that surfaced in 
1992 are already gone. 

Robert 
Buffalo, NY 

Thank you for the update on the lovely 
ladies of SWV. They were always my 
favorite girl group. They rocked the 
house with some great jams. I'm sad 
they've broken up, and I hope that one 
day there will be an SWV reunion. 

Mike Scott 
Sarasota, FL 



REMEMBERING ROGER 

Thank you for the great tribute to 
Roger Troutman ["Ovation: Roger 
Troutman," by Alan Light and Elliott 
Wilson, August 1999]. He was indeed 
one of the pioneers of R&B. Zapp had 
a unique techno-bop rhythmic sound- 
and a ton of hits. Roger Troutman was 
a musical giant and a genius. He'll be 
gready missed. 

Eric Isaac 
Washington, D. C. 

As one of Roger Troutman's biggest 
fans, I'd like to say thank you for 
acknowledging one of the greatest 
entertainers of all time. I never had 
the pleasure of meeting Roger, but I 
know him through his music. He 
was very talented and will be missed 
by all his fans as well as the artists 
who knew him and sampled his 
music. R.I.P., Roger. We love you! 

Melissa J. Miller 
Cincinnati, OH 
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The first time I saw Roger Trout- 
man and Zapp was at the Chica- 
go Stadium. I remember it as if 
it were yesterday. Roger was 
wearing this sequined body out- 
fit and was running all over the 
stage. The band was chasing 
him. Finally they caught him 
and tore his threads off, and he 
was wearing purple sleeping 



6. Don't you miss SWV? 

Tyree, a.k.a. Ree Ree 
Sacramento, CA 

I've always dug your 20 Ques- 
tions section, but it seems that in 
the last few issues or so, you've 
fallen off. Thus, 1 have decided to 
add my own questions to the mix: 
1. Isn't it peculiarly prophetic 



overalls. The band ripped into that Cam'ron bids Big L RI.R on 

"LIL' CEASE IS LOOKING ON THE 
BRIGHTER SIDE OF THINGS AND 
WANTS TO RELAX ON THAT THUG 
MENTALITY." 



"More Bounce" and "Do It, 
Roger," and the crowd just went 
wild. He was a great performer. 

Dontay Montgomery 
Chicago, IL 

CEASE'S PALACE 

I think VIBE should've put LiP 
Cease [Next, by Zhou Dao-Yi, 
August 1999) on the cover. Junior 
M.A.F.I.A. is the bomb! It's nice 
to hear that Lil' Cease is looking 
on the brighter side of things and 
wants to relax on that thug men- 
tality. Since Lil' Cease came out 



his debut album's liner notes? 

2. Since Timbaland is being so 
vocal about the beat-biting syn- 
drome (and rightfully so), don't we 
feel his production style on 
Missy's new banger owes a little to 
Cash Money's Mannie Fresh? 

3. Considering the new trend is 
to be caught swinging on south- 
ern rappers' dick hairs, when are 
people going to realize the genius 
of Devin the Dude and be all on 
his nut sack? 

4. Lauryn Hill's "Everything Is 
Everything" video is off the 
chain, right? 



"WHEN WILL WHITNEY HOUSTON 
AND MARIAH CAREY LEARN HOW 
TO DANCE?" 



so young in this biz, he really had 
to stop, think, and learn the game 
right. His rhymes are tight. 
Cease'll always get mad props 
from Brooklyn. 

The Illest Mamt 
Brooklyn, NY 

20 MO' QUESTIONS 
AND THEN SOME 

20 Questions is my favorite part 
of VIBE. So I made up a few of 
my own: 

1. When will Whitney Houston 
and Mariah Carey learn how to 
dance? 

2. Speaking of Whitney, can't 
she wear the hell out of a wig? 

3. Aren't the themes from Fat 
Albert and The Jeffersons the shit? 

4. Where is MC Brains? 

5. Don't you wonder how long 
Erykah Badu's hair really is? 



5. And is it just me, or are 
unsung heroes/video directors 
Sanji, Marc Klasfeld, and Charles 
Stone III on some serious next- 
level shiznit or what? 

6. Isn't the new MTV VJ Thalia 
irritating to the bone? 

7. Doesn't it seem like MTV is all 
over Mystikal and OutKast's The 
Wood joint simply because it's for 
a film MTV itself produced? 

8. Hasn't MTV's Ananda come a 
long way since BEPs Teen Summit* 

9. C'mon let's face it, y'all: Planet 
Groove's Rachel is cute and all, 
but isn't she the wackest inter- 
viewer, and to cap it off an 
obviously frigid broad? 

10. Didn't Arsenio play himself 
on his last Tonight Show appearance 
by trying too hard to be down? 

11. What!? Mase debuting out- 
side Billboard's Top 10-is pop- 
hop on its deathbed? 




the self-titled debut album 
In stores now 

Featuring the first hit single "Got Gone" 
and the smash follow-up "Creep Inn" 

Songs produced by Noontime, Joe & J-Dub 

Executive Producer*: Eric l_ Brooks and Carmonlque Roberts 

IDEAL Fan Club: IDEAL PMB 84 

419 N. Larchmont Blvd., Los Angeles. CA 90004 

Available at these fine stores: 

Chicago: The Track 
Detroit: Tonya's Records 
Cleveland: 2 Live Music Superstore 
Pittsburgh: Stedefords 
Norfolk: DJ's Music 
Philadelphia: Music Box 
Boston: Funky Fresh Records. Mattapan Music 
New York: Music Factory, Basement Mix Records, Vision Quest 
Music, Record City 
Tampa: Awesome Sound 

Houston: Top Hit, High Volume, Gil's, Serious Sounds 
Los Angeles: Fortune Records, VIP Records 

AOL Keyword: Virgin Records 
www.virginrecords.com 
www.IDEAL4Y0U.com 



C1999 Virgin Records America, inc. 



12. Hasn't Hype Williams totally 
fallen off? (How generically 
regressive are Mase's, TLC's, and 
Missy's recent videos?) 

13. Latrell Sprewell goes from 
most hated to most loved-doesn't 
this happen only in America? 



TOUCHE 



I wanted to respond to the letter 
written by Freddie Strubs [Mail, 
August 1999]. I don't think you 
understand what a scrub is. You 
said that you live at home with 
your mother. I don't think that 



"I'M A WHITE (ITALIAN) WOMAN. 
I HATE BRAD PITT AND HAVE 
NEVER SEEN LEGENDS OF THE 
FALL. I'VE LOVED OMAR EPPS 
SINCE HE POPPED INTO JUICE." 



14. Haven't we all become totally 
desensitized to Robert Downey 
Jr.'s run-ins with the law? 

15. As hard as this is to come to 
terms with, Ice Cube has totally 
fallen off as a rapper, so shouldn't 
he perhaps concentrate solely on 
his flourishing movie career? 

16. Why do we feel DJ Pooh's 
j Strikes is going to be the 
Bombay? 

17. Aren't we really intrigued by 
who actually purchased Death 
Row's irritating and booty Chronic 
joint? 

18. If instinct and history are 
things to go by, don't we know Dr. 
Andre Young's Chronic 2001 is 
going to be the ultimate classic 
high? 

19. Speaking of the good doctor, is 
his new protege Hittman rap's next 
big thing or what? 

Shiek Omar da Icognegro 
Chicago, IL 

I was not happy when I reached 20 
Questions [August 1999] and read 
"Isn't Jennifer Lopez everything 
Paula Abdul hoped to be but 
never quite achieved?" While I 
love Miss Lopez, she doesn't have 
a leg to stand on when compared 
to Paula Abdul. Abdul was Janet 
Jackson's choreographer, while 
Lopez served as one of Jackson's 
dancers. Lopez also served as a Fly 
Girl, while Abdul earned her chops 
as a Laker Girl. And last but not 
least, Abdul had a No. 1 pop 
album (two, for that matter) and 
six No. 1 singles, while Lopez has 
one No. 1 single and an album 
that appeared in the Top 10 for 
one week. Do not disrespect Paula 
again. She is "forever my girl." 

Rhocmi Smith 
Brooklyn, NY 



makes you less of a man unless 
you have nothing else going for 
you. I do agree with you that the 
real scrubs of this world are the 
wife beaters and child abusers. 

Antwan Jammal Homes 
Sacramento, CA 



CORRECTIONS 

• In the August '99 In the Mix 
Too, Merciless was incorrectly 
identified as Bounty Killer in 
photograph No. 9. 

• The makeup credit for the 
August '99 cover was mis- 
spelled. It should have read: 
Makeup by Matthew Van 
Leeuwen for Artists Management 
International. 

• Credits for the August '99 fea- 
ture "Boomin' System" (page 
98) should have read: Styling by 
Emil Wilbekin; prop styling by 
David Ross/Sets and Props; 
hair by Serena Radaelli/ 

Cloutier/Shara. makeup by 

Matthew Van Leeuwen for 
Artists Management Interna- 
tional; manicurist: Kristy 
Jones/Oriy, Cloutier. 

• The September '99 Contribu- 
tors photo of Noreaga was 
photographed by Rowena 
Husbands, not Malik Bellamy. 



WRITE TO VIBE 

VIBE encourages mall and 
photographs from readers. 
Please send letters to VIBE 
MAIL, 21 5 Lexington Avenue, 
6th Floor, New York, NY10016 
(include your daytime phone 
number). Or send e-mail to 
vibe@vibe.com. Send photos 
to VIBE YOUR BEST SHOT 
(same address). Include your 
full name, address, and day- 
time phone number. Letters 
may be edited for length and 
clarity. Photo submissions will 
become the property of VIBE 
and will not be returned. 



Cor 




Shoes On Sale 



The Fashion Footwear Association of New York (FFANY) and QVC present the sixth annual Shoes On Sale, televised live 
from The Sheraton New York. Over 80.000 pairs of designer and brand name footwear will be sold at half price to benefit 
breast cancer research and education programs. With savings like these, ifs simply one sale you can't afford to miss. 



itch QVC Presents FFANY Shoes On Sale', Monday, October 4, 7-10pm ET 



A Public Swc« A«ionnc«neni O l»M OVC. «k. ■ 

ADRIENNE V.TTADIN, , AEROSOLES , AMALFI , AMERICAN EAGLE , ANDRE ASSOUS , ANNE KLEIN , AQUATALIA BY MARVIN K , ARCHE , AR,AT , BCBG MAX AZRIA , BALLY , BANDOLINO , BIRKENSTOCK j ™»'™™™ 
il l , CAl ,C0 , CAPARROS , CARESSA , CHARLES JOURDAN , CHINESE LAUNDRY , CURKS OE ENGLAND , COACH , COLE-HAAN , COSMOPOLITAN SHOES , DKNY SHOES , DANIEL GREEN , DONALD , P IN 
Z Z~ « / ESPRIT , EVAN-PICONE , FRYE , HAVANA J0 E , IPANEMA , J0 AN B DAVID , LIZ CLAIBORNE SHOES , MARKON , MARTINEZ VALERO , MUNRO AMERICAN , NEW YORK TRANS 
^ >Z2 WEST , PRIMA ROYALE , R COLT , REACTION BY KENNETH COLE , R,EKER , SAM Et LIBBY , SELBY ( SPERRY TOP-S, DE R , SPORTO , ™™>™» ™>» 

SUPREMES BY SOET SPOTS j TIMBERLAND / TOMMY HILFIGER , TROTTERS | VIA SP,GA , VITTORIO RICC, , WEST.ES , WHITE MOUNTAIN , YALEET ( ZOD.AC AND MORE *Z 



Catch QVCs Morning Show, weekdays 7-9am ET. throughout October for the featured Shoe of the Day. 
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IT GIVES YOU A CHANCE TO FIGHT > 

BRAIN H UNGFiY 20 M B I E S 
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IT'S THINKING 
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new characters travel branching paths on 6 intense levels for ultimate replayability to confront over 20 kinds I H I] ^ J 

of mutants with hatchels chamsaws and ra2or sharp teeth check your shorts for cake sega.com k^— '. V 
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That Salma Hayek was recently quoted attacking 
Jennifer Lopez for not being a "real" Latina under- 
scores the basic deception behind America's "His- 
panic explosion": It's a marketing strategy that treats 
a vast cultural canopy as if it were an exhaustible 
commodity. Face it, the explosion didn't start with 
Ricky Martin and Christina Aguilera, entertaining though they 
may be. It started in 1492 and hasn't let up since. 

Latin culture gets recycled as an American fad every decade. 
Ricky Ricardo, the mambo, disco, Miami V7«,Julio Iglesias, 
Menudo, and the macarena-merely the fleeting tip of a world 
way too hot for icebergs. However, this current wave of Latin 
iconography comes at a time when American society obsesses 
about the erosion of its moral shores-these are the nice Latinos, 
meant to reassure a middle-American population freaking out 
over the sex and violence in its own youth culture. ("Lookat Ricky 
Martin, he'sso clean and presentable! Not like those hiphop guys!") 
Well, don't get too comfy, America. Real Latin culture is 
only as far away as a switch to the Telemundo or Univision 
channels, a realm where the fodder for the Banned From and/or 
Too Hotfor TV videos is shown nightly, unedited for a popula- 
tion that doesn't blink at the carnage. Marilyn Manson 
wouldn't get more than a passing glance at an average Day of 
the Dead celebration. Porn stars can host children's television 
programs, and variety-show hosts can (allegedly) be shot dead 
by their morning-slot sidekicks. Look at Selena: In what other 
culture do folks hire their own stalkers? 

We Latinos shrug off the conflict between our morals and 
passions, accepting the strife as our due. Starting this century 
with Pablo Picasso, we've been the vanguard of cultural mix- 
mastery, the original samplers for whom no boundaries are 
recognized and no idea profane. Luis Buriuel, Salvador Dali, 
Tito Puente, Celia Cruz, Pedro Almodovar, Vanessa del Rio, 
Carlos Santanajorge Luis Borges, Sepultura-all are Latin poly- 
maths of varied recognition among white, English-speaking 
America, but they profoundly influence U.S. culture as a whole. 

So while Salma Hayek whines and Ricky Martin swings 
and former Spice Girl Gcri Halliwell reveals her Spanish roots, 
cast your eye toward George W. Bush and Al Gore as they 
court the "Latin vote," because that's where the real Latin 
dance party is. And get with the group that'll be the majority 
U.S. populace by 2050. 

Anglos, we're available. Robert Morales 
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SLANGUISTICS 

Breaking down the 
new rap language 




PIGEON 

"If birds could listen to music, 
right, you know who would listen 
to hip hop, right? " Noreaga asks 
on "Pigeon NY (Skit)" (Penalty, 
1 999). Nore's talking about the 
feathered creatures who'll 
"straight shit on your car right the 
fuck after you just washed it! " 
This year these bowel-blasting 
birds hit No. 1 via Sporty Thievz' 
"No Pigeons": "A pigeon is a girl 
who been walking by my rammed- 
up brand-new sparkling 5 / Her 
feet hurt so bad you know she 
want a ride / But she frontin' like 
she can't say Hi." While both 
types of these cosmopolitan land 
doves tend to be plump-bodied 
and small-headed, the flying kind 
are monogamous — whereas the 
Sporty Thievz consider a girl a 
pigeon if she "got more than one 
baby father." New York Times 
columnist Harvey Araton, writing 
in July about an avian landing on 
Wimbledon Center Court, deploys 
the bird word both literally and in 
the sports-world sense of "weak 
opponent": "The pigeon appeared 
just about the time [British player] 
Tim Henman was trying to prove 
that he wasn't one himself." 
Thus, "pigeon" is a sports slang 
relative of "scrub," meaning "a 
player who isn't on the first-string 
team"; intriguing since "No 
Pigeons" is a response to TLC's 
"No Scrubs," where a "scrub" is 
often found "Hangin' out the pas- 
senger side / Of his best friend's 
ride/Tryin' to holler at me." Fly- 
ing into the past, Lon Chaney's 
1 91 5 silent-film classic. The Stool 
Pigeon (Victory/Universal), uses 
"pigeon" to mean "paid police 
informant," which, often short- 
ened to "stoolie," must leave the 
harmless birds wondering, "Why 
is everyone always shitting on 
our good name?" 



KEEPMT IT CEREAL 

Hip hop plays spoons at the breakfast table 



■ n 1985, Ricky Walters, on Doug E. 
I Fresh's "The Show," declared, "My 
I name's Slick Rick not Frosted Flakes." 
Three years later, Flavor Flav shouted- 
out Trix's "silly rabbit" on "Don't Believe 
the Hype." By 1990, L.L. Cool J had 
dropped "Milky Cereal," while Mikey D, 
on "I Get Rough," retorted "Forget Cool 
J cookies / Eat Mikey D cereal!" Soon 
Fred and Barney were wearing gold rope 
chains in a Fruity Pebbles TV ad, and the 
cereal-hip hop merger was complete. 

Both have quick-fix appeal, outra- 
geous characters, and a hungry youth 
market. Cereal sales reached $9.6 billion 
in the U.S. in 1997, while hip hop single 
and album sales, hit $1.33 billion in 1998. 
Suddenly, No Limit CEO Tevester Scott 
is telling The Wall Street Journal that in 
order to get a No Limit Sports Management 
star on a Wheaties box, General Mills 
would have to "show me the money." 

But some of today's MCs remember 
when big money was the last thing they'd 
associate with breakfast. As Bronx, N.Y., 
rapper Mysonne asks on his debut LP, Life 
Teaches and Reality Bites (WannaBlow/ 
Violator, 1999), 'What d'you know about 
cereal without no milk?" Or Ghostface 



Killah, on "All That I Got Is 
You" (1996): "Pluclan' roaches 
out the cereal box / We 
shared the same spoon / 
Watching Saturday car- 
toons / Sugar water was 
our thing." 

Cereal is the source of 
many of hip hop's child- 
hood remembrances. Red- 
man's "I'll Bee Dat" video 
depicts hyper kids flinging 
Redman cereal all over the 
kitchen. Kool Keith, who fea 
hired a box of Com Pops on the cov- 
er of his Sex Style LP (Funky Ass, 1997), 
ruminates about the days "when they 
used to have King Vitamin in the super- 
market" on "Welfare Love" (1999). 

"When you had no ends for Cap'n 
Crunch you bought King Vitamin," 
Mysonne contends, "but King Vitamin 
was corny." Cereal mascots are a notably 
nerdy bunch. The only spokescritter with 
soul is Golden Crisp's Sugar Bear (whose 
name was used by Sugar Bear of the D.C. 
go-go band EU). Mysonne agrees: "Sugar 
Bear always had the slick line. But the kids 
who grew up to be hoodlums idolized 




Count 
Chocula." 
Then there is rap terminology that 
uses cereal brand names: Kix are shoes, 
Trix are definitely not for kids, and G's 
eat Golden Grahams. Consider this: 
According to Uncle John's Giant 10th 
Anniversary Bathroom Reader, "You can 
think 625 thoughts on the caloric energy 
of one Cheerio." Thus, a single spoonful 
can fortify many a mike check. Or as 
Mysonne says, "Cereal is serious." 

David Tompkins 



PRINCE AMONG THIEVES 

JFK Jr., 1960-1999 



John F. Kennedy Jr. had it all. 
Model good looks. Network 
anchorman hair. A beautiful life 
partner. Rich guys gave him 
$20 million to start George, a 
political magazine for a gen- 
eration that despises politics. 
His dad was the first President 
of the modem TV era, and the 
only one whose assassination 
was captureq on film. Mom 
was a good, disciplining single 
mother who battled and then 
lost to cancer. 

Yet JFK Jr. handled it all 
with grace. He struck a bal- 
ance between keeping things 
on the DL ancj occupying life 
as a New York mega-celebrity 
with artful precision. Who 
knew that he was helping fund 
an East Harlem school or aid- 
ing programs for the disabled 




while inviting Larry Flynt to 
dinner or sitting courtside at 
the Garden near Spike Lee 
and Sean "Puffy" Combs? 

The diversity of mourners 
who visited his and wife 
Carolyn Bessette-Kennedy's 
Tribeca loft building — not to 
mention Wyclef Jean's per- 



forming at his memorial — had 
the feel of a Benetton ad. The 
high number of older black 
female mourners came as no 
surprise fortwo reasons: One, 
Kennedy had quietly devel- 
oped himself into a philan- 
thropic force for marginalized 
African-American and Latino 
community programs. And 
two, he was on The List — the 
fantasy baseball-card like 
collection of white men some 
sistas threaten brothers with if 
we don't get our act together. 
Also on The List: Robert De 
Niro, Jean-Claude Van 
Damme, and Bill Clinton. 

Watching TV programs 
about Kennedy family drama 
is easy, especially when 
they're chockful of archival 
footage and KFC commer- 



cials. It's much harder to wade 
through the endless wall-to- 
wall coverage of John Jr.'s 
demise. That's because we 
grew up with him — he was the 
living, breathing offspring of 
that older President guy whose 
portrait hung next to Martin 
Luther King Jr. 's in your aunt's 
house. But maybe it's also 
because in dealing with such 
enormous gifts and profound 
burdens, JFK Jr. managed to 
seem simultaneously proud 
and humble, he of the Hyundai 
rather than the Bentley. The 
real mystery isn't so much 
how his plane went down, but 
how he managed to remain 
a decent guy in an age when 
folks ask not what they can 
do, but what can be done 
for them. BHIStephney 
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BANGUI!' BEATS AND BIBLES 



Hip hop gets baptized 



I firmly believe that these are the last days we're living 
in," says James "Woody* Green. In March, Woody 
left multiplatinum R&B group Dru Hill to pursue a 
solo gospel career. I'm not trying to scare people, but 
I think whoever hasn't found the Lord needs to get up 
and get right, quick." 

Finding the Lord is exactly what a number of rappers 
and R&B singers have done recently. In April, 
Bad Boy's golden child, Mase, announced his 
retirement from rap in order to "follow 
God," leaving fans wondering 
whether he'd been touched by 



an angel. Lauryn Hill, during her acceptance speech for 
the Best New Artist award at this year's Grammys, read 
from Psalm 40 of the Bible: "I waited patiently for the 
Lord and he heard my cry. . .he has put a new song in 
my mouth." Christopher Martin, the darker-skinned 
half of Kid 'N Play, now tours the gospel theater circuit 
And DMX, known more for his dogs than his dogma, 
delivered thunderous, showstopping prayers during 
the Hard Knock Life tour. 

"God's putting out a wake-up call," says 
Woody, who claims to have gotten the message 
one night on a tour bus. "I heard a voice saying, 
It's time for you to go,' and 
you can't ignore God's call- 
ing for too long." 




Whether it's driven by premillennial angst, pop cul- 
ture's lack of spirituality, or the realization that being 
down with the man up above can be both uplifting and 
profitable (as Kirk Franklin has shown), the movement 
means that Salt of Salt-N-Pepa and Sean "Puffy* Combs 
are working on gospel albums, while Defjam has plans 
to launch a Def Gospel imprint 

None of this is new to Run-D.M.C.'s Joseph Sim- 
mons—the Reverend Run has been "down with the king" 
as an ordained minister since 1994. "After traveling the 
world and making millions, I started feeling out of 
touch," says the Reverend, author of the forthcoming 
self-help book It's Like That (St Martin's Press, 2000). 
"Being the Icing of rap' wasn't enough,* he says. "I 
wanted to find the God within me.* 

While Reverend Run chooses to keep his rap- 
ping and his preaching separate— "You wouldn't give 
a plumber a Bible to fix the sink, " he says-Philadel- 
phia's Cross Movement and South Central L. A. 's 
Gospel Gangstaz see their music as a means of 
minis tenng the holy word. On "Operation Liquida- 
tion" from the Gangstaz' album / Can See dearly Now 
(B-Rite/Intascope, 1999), Ml Solo rhymes: "As a youth 
I used to drink brew and stay blunted / Now I go 
to church and pay tithes with big-faced hundreds." 
"A lot of people in the church think rap is the 
devil's music, but there's no right way to worship," 
says Mr. Solo, a former gang member put on the path 
of righteousness after being shot "If God can speak 
through a jackass, he can speak through a rapper." Amen. 

Lola Ogaauake 



HARD KNOCK NEWS 



WHERE'RE DMX'S 
DOGS AT? 

DMX had a long, hot summer. 
Arrested twice in the United 
States between April and 
June, and jailed briefly on the 
Caribbean island of Trinidad for 
swearing during a performance 
In July, the Ruff Ryders MC (real 
name Earl Simmons) has had to 
pay more than S1 50,000 in bail 
money this year to maintain his 
freedom. 

On June 30, one day after 
his uncle/manager Ray Cope- 
land was shot in the foot in a 
Fort Lee. N.J., hotel room, 
police raided DMX's nearby 
Teaneck home, confiscating a 
Tec-9 assault pistol, two extra 
long magazines with hollow- 
point bullets, a bulletproof vest, 
drug paraphernalia, and 14 pit 
bulls. 

According to Teaneck Town- 
ship Oet. Michael Richter, the 



basement housing DMX's pit 
bulls violated local health 
codes, due in part to canine 
feces littering the dogs' living 
space. "There was no sign that 
the dogs had been beaten or 
mistreated, but the basement 
where they were kept was 
totally unsanitary," Richter said. 
The dogs were taken to an ani- 
mal shelter in Bergen County 
(New Jersey) then, under the 
custody of DMX's sister, moved 
to a private kennel nearby. 

At press time, police would 
not say whether DMX is 
considered a suspect in the 
Copeland shooting. The rapper 
could not be reached for 
comment, but co-CEO of Ruff 
Ryders Records Joaquin 
Dean said: "[DMX] is feeling 
good. He's gonna turn these 
negatives into something 
positive." DMX's third album is 
scheduled for release before 



Christmas. He'll also appear in 
the forthcoming film Romeo 
Must Die (Warner Bros.), star- 
ring Aaliyah and Jet Li. 

Jacob Ogles 

WILL P GET FRIED 
IN CHICKEN SUIT? 

New Orleans music producer 
Roy Joseph has filed a S10 
million federal racketeering 
lawsuit against Master P, alleg- 
ing that P threatened him with 
bodily harm if he didn't release 
Mia X from a contract she 
signed in 1994 so that she 
could join P's No Limit Records. 
Joseph claims that his Emoja 
Records label spent money 
developing Mia X (real name 
Mia Young) as an artist, and 
that her "insatiable craving for 
fried chicken" created signifi- 
cant unrecoverable expenses. 
No Limit attorney Edwin Hawk- 
ins publicly called Joseph's suit 




"a vicious attempt to extort 
money from us." 

WESTWOODSHOT 

Tim Westwood, the London 
Radio 1 DJ responsible for 
breaking artists like Busta 
Rhymes, Puffy, and Tupac in 
England, was shot July 1 8 when 
a motorcyclist pulled up along- 



side a car carrying Westwood 
and four others through South 
London and opened fire. West- 
wood, who was hit in the arm, 
was treated at a local hospital 
and released two days later. 
British police are investigating 
the possibility of a link between 
the shooting and the area's noto- 
rious Yardie gangs. 
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I lavor Flav is the archetypal hype 
I man. At the height of Public Ene- 
my madness, I used to imitate his 
spastic dance in clubs. I started work- 
ing at Def Jam in 1 985, and one day, 
while I was on the phone, Flav jumped 
on top of my desk and started danc- 
ing. It wasn't an act. Ten years later 
he's as cuckoo as ever, eating 
spaghetti out of a Tupperware 
container during this interview, 
rocking a white suit and matching 
hair barrettes in Puff Daddy's "P.E. 
2000" video. I was glad to see the 
clock is still on his chest too. Flav 
always knows what time it is. 



The Meters— "Just Kissed My 
Baby" (Reprise, 1974) 

F: Are you ready to start writing 
this shit? 

B: I've already started taping. 
F: Let me tell you something 
about that record. It was always 
one of my favorites when I was 
young. We took that record and 
sampled it for "Cold Lampin With 
Flavor." "You go ooh and aah 
when I jump in my car / People 
treat me like I'm Kareem Abdul- 
Jabbar." Next cut. Come on. 
You're wasting time, Bobbito. 
B: Who was like, "Let's sample this 
joint"? 

P: Chuck and Hank. H was an early 

Chuck dance inspiration. 

B: Chuck used to dance? 

P: Hell nol Chuck never knew how 

to dance, but he could write music 

that made you want to dance, 

that's for sure. 

B: During a lot of Rock Steady 
Crew jams, we break to all the PE 

joints. 

F: After I laid my lyrics to the beat I 
had to go overseas. When I came 
back, everybody was going crazy 
over "Cold Lampin With Flavor." I'm 
remaking the song for my solo 
album. I changed the name from 
"Cold Lampin With Flavor" to "Cold 
Leaping With Flavor. "Leaping from 
one spot to another. 

Public Enemy — "Cold Lampin 
With Flavor" (Def Jam/CBS, 
1988) 

B: I always thought you and Chuck 
were underrated as MCs. 



F: First of all, Chuck D and myself have 
been recording for 1 5 or 1 6 years. Since 
the beginning of when we started 
recording up until now, ways of life have 
changed, ways of music have changed. 
TV has changed to a more violent tex- 
ture. That does not mean that everybody 
is violent. I'm just saying that a lot of rap 
videos today have more of a violent 
texture. And what we need to do right 
now is put back the smooth texture. 



Shawn Brown — "Rappin' Duke" 
(JWP, 1985) 

F: I'm Flava Flav! I'm Flava Flava Flav! 
Let me tell you about "Rappin' Duke." 
When I first started playing "Rappin' 
Duke," I had a radio show on 90.3 FM, 
WBAU, Adelphi University. "Rappin' 
Duke" was a big single around that 
time. It was the first time that I ever 
heard someone rapping while Imitating 
a TV character. That record right there, 



Flavor Flav 
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I don't give it a 1 0. 1 give that shit a 1 5! 
You know what I'm say i n ' ? 
B: Flav— 

F: Don't interrupt me while I'm talking 
about my man! [Laughs] Naw, I ain't 
gonna do that to you, Bobbito. Because 
if anybody is on your side, Bobbito, you 
know Flav is. You know how far we go 
back? I bet you ain't running no 
envelopes around the comer no more, 
kid. Next! 



Louis Armstrong — "Cheese- 
cake" (Mercury 1 996) 

F: I'm taking this shit and 
putting a hot bangin' beat 
behind that bitch. 
B: You know who it Is? 
P: Louis Armstrong. A legend. 
His trumpet playing is an inspi- 
ration to me. 

B: You play the trumpet? 
F: A little bit. I taught myself. I 
mean, God taught me, I didn't 
want to learn it from no other 
human. So, fuck it, I learned 
from God. 

B: So what did you think about 
that song "Cheesecake"? Did 
it make you hungry? 
F: I just want to let each and 
every one of you readers know 
that I'm going to make a jam 
about cheesecake, and it's 
gonna be one of my biggest 
hits. You want a bite? 

Eddie Murphy— "The Fart 
Game" (CBS. 1983) 

F: Eddie Murphy is my boy. We 
grew up together in Roosevelt, 
Long Island. Eddie Murphy 
was in my ninth-grade English 
class. To this day, a lot of peo- 
ple from my neighborhood are 
jealous of my brother, but I've 
always been proud of Eddie. 
He's from The 'Velt! Every time 
we go pass Mann's Chinese 
Theatre in Cali, I jump out and 
run straight to Eddie Murphy's 
footprints. I put both of my feet 
in his prints. Then I bend down 
and take both of my hands, 
and put them in his hand- 
prints. Then I get up and wipe 
it on myself. Why? Because 
I'm following in his footsteps 
on the road of success. Ain't I 
deep? 

B: Deep, Flav. 

F: Flav is definitely unknown. I 
am the "X" that marks the spot. 
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LAUGH NOW, CRY LATER 



Dugar, Comedian CominUp 

Comedy may not be an exact 
science, but, like chemistry, you 
know when the formula is work- 
ing. San Francisco Bay Area funnyman 
Dugar mutes all the essential elements: 
good looks, unique voice, and original, 
hilarious material. Having opened for 
Bernie Mac, Al Green, and Tommy 
Davidson, and having introduced D.L. 
Hughley's new HBO special, D.L. 
Hughlty: Going Home, Dugar is primed 
to blow up like trinitrotoluene. 




What was tbe first joke you wrote that 
was a real bit? 

It was about a black superhero named 
My Nigga. It's time thatwe as black peo- 
ple get a superhero that we can identify 
with. They got Batman, they got Robin, 
they got that Six Million Dollar fool. We 
need somebody from the 'hood. And he 



won't be out there with an "S* on his chest 
and a day job. He'll be on financial aid, 
going to City College, with "MN" on his 
chest, for My Nigga. 

"So if you down on ya' luck, who ya 
gonna call?!" The crowd would yell out 
"MY NIGGA!" Kids be lookin' up, "It's 



JOCK ROCKIN' BEATS 

Baseball's hottest at-bat jams 



at's a superhero without a 
theme to strike terror in the heart 
of his foe? Think about 
Mighty Mouse entering to 
"Here he comes..." 

Several of the real-life 
superheroes of major 
league baseball have 
adopted theme songs from 
today's most bangin ' artists. 
The stadium speakers boom 
the batter's tune of choice as 
he steps up to the plate, 
psyching up the crowd to let 
them know their hero's here 
'...to save the day!" JCRees 




A few of the at-bat theme songs 
heard at ballparks this year: 

ANDRES GALARRAGA, Atlanta 
Braves— Willie Colon, "Idilio" 
BRIAN GILES, Pittsburgh 
Pirates — Alice in Chains, 
"Man in the Box" 
derek JETER, New York Yan- 
kees — Black Rob, "I Dare You" 
CHIPPER JONES, Atlanta Braves— 
Ozzy Osboume, "Crazy Train" 
AL MARTIN, Pittsburgh Pirates- 
Tupac, "Me Against the World" 
WARREN MORRIS, Pittsburgh 
Pirates — Onyx, "Slam" 
JASON SCHMIDT, Pittsburgh 
Pirates — Corrosion of Conform- 
ity, "Clean My Wounds" 
GARY SHEFFIELD, Los Angeles 
Dodgers — Mystikal, "The Man 
Right Chea" 

MICHAEL TUCKER, Cincinnati 
Reds — Jay-Z, "Hand It Down" 
GREG VAUGHN, Cincinnati 
Reds— Dr. Dre, "Nuthin' but 
a 'G' Thang" 

MO VAUGHN, Anaheim Angels 
—Snap!, "The Power" 
KEVIN YOUNG, Pittsburgh 
Pirates — Busta Rhymes, 
"This Means Wart!" 



Sheffield, cocked 
and ready 



a bird, it's a plane!" And Mama would 
say, "No, baby, that's My Nigga." Some- 
body is callin' "Helpl" And My Nigga 
swoops down and realizes it's the Oak- 
land police whippin' a young brotha's 
ass. My Nigga swoops back up. The dude 
is like, "Where you goin, My Nigga?!" 
He's like, "Hey, My Nigga got warrants," 
and flies off. 

Is there a lot of bating in tbe comic 
industry? 

My thing is, if somebody got it goin' 
on, don't playa hate. 'Cause I get tired of 
seeing brothas walking around with cel- 
lular phones that aren't even activated. 
Pagers with no battery in it. I know this 
dude who has a fake rottweiler. An 
overfed German shepherd with a cut tail. 
I'm like, "Fool, that ain't a rottweiler!" 
He said, "Don't trip, just let it go." Times 
are crazy. Adisa Banjoko "The Bishop " 




MARIO PUZO 

1920-1999 

The author of The Godfather (Put- 
nam), died July 2 in Long Island, 
N.Y. His most famous work, pub- 
lished in 1969, sold more than 21 
million copies and birthed Francis 
Ford Coppola's cinematic trilogy 
chronicling the Corleone family. 
Puzo, who popularized the phrase 
"I'll make him an offer he can't 
refuse," provided the grist for hip 
hop's mafioso imagery, acknowl- 
edged by Chubb Rock on A Prince 
Among Thieves (Tommy Boy, 1999) 
with the line "Mario Puzo said that 
I'm the don." The author spent the 
last three years of his life writing 
Omerla, the final installment in his 
Mafia trilogy, to be published by 
Random House in 2000. 



POKEMON 




I n David Cronenberg's 1 983 film 
I Videodrome (Universal), a TV 
program has a virus-like effect on 
viewers — inducing headaches, 
vomiting, and hallucinations — 
before finally turning victims' stom- 
achs into gaping vaginal orifices. 

Freedom lovers, Cronenberg's 
vision was frighteningly prescient. 
This fall, Warner Bros, will release 
Pokemon the Movie: Mewtwo 
Strikes Back at a theater near you. 
Lock your children indoors. 

Pokemon the Movie is based on 
the insanely popular Nintendo 
video game Pokemon (short for 
"Pocket Monsters," which sounds 
too dirty for children, anyway), in 
which players domesticate up to 
151 species of cuddly electronic 
creatures and train them to catch 
other Pokemon. 

Launched in Japan three years 
ago, Pokimon has spawned an 
international mega-industry — trad- 
ing cards, bean-bag toys, Oscar 
Meyer Lunchables — generating 
nearly $5 billion in revenue. 

Yet all that cash-fueled fun has 
apparently erased a very illumi- 
nating event from our collective 
memory. 

On December 16, 1997, at 
approximately 6:50 p.m., some 
700 children, in homes all across 
Japan, suffered optically stimulated 
adverse reactions as they watched 
an episode of the Pokemon TV 
series. Apparently, an animated 
sequence of flashing red and blue 
lights had a violent physiological 
effect on the unlucky young view- 
ers: headaches, shaking, vomiting, 
even loss of consciousness. 

People! Imagine the possibili- 
ties when such techniques are 
projected on a 1 00-foot screen. 
Save yourselves and your loved 
ones from mind control. Beware 
the Pokemon plague. David Bry 



INTHEMIX 



Rough Rider 



1. Will Smith rides in style and lets 
everyone know that this town ain't 
big enough for all of them at the 
premiere of his latest blockbuster, 
Wild Wild West, at Mann's Village 
Theatre in Westwood, Calif. 

2. Sugar Ray Leonard challenges 
nine-time WBC welterweight 
champion Oscar D e La Hoya to 
step into the arena. 

3- Salma Hayek, Smith's Wild 
costar, looks absolutely gor- 
geous at the premiere. 

4. Wifey Jada Pinkett-Smith is 
the ultimate rough rider. She sad- 
dles up her baby boy (thafsright, a 
boy), Jaden Christopher Syre, for 
stardom. And ladies, why can we 
only dream we'll look naff as good 
as Jada does during motherhood? 

5. EPMD show MC Lady Luck 
much love backstage at their 
N.Y.C. performance at Tramps. 

6. Yuckl Method Man has no 
qualms about diggin' for gold 
wherever he pleases. Obviously, 
he's just not a Kleenex type of guy. 

7. Amistad's Djlmon Hounsou 
talks clothes with the maestro of 
simple- and-ch ic , Giorgio Armani, 
at a benefit for Eric Clapton. 

8. Don't worry, Keith "I Ain't Too 
Proud to Beg" Sweat isnt pushing 
up on the adorable Chante Moore. 
Brotherman is fully aware that 
Miss Thang's got a man at home. 

9. For some reason, Dave Hollis- 
ter and singing siblings K-CI and 
Jo Jo look like they just saw a 
putty tat during a high-spirited 
performance in Dallas. 

1 0. Anthony B can barely con- 
tain himself at the Celebrate 
Brooklyn festival in Brooklyn, 
N.Y.'s Prospect Park. He seems 
to be caught up in the riddim as 
he hails his fellow Jamaicans. 

1 1 • Tyra Banks swaps beauty 
secrets with the fabulous makeup 
artist Sam Fine at VIBE's party for 
Hype Williams at N.Y.C. '« Float. 
The supermodel understands that 
beauty can only stand the test of 
time with a little makeup wizardry. 
1 2. The Jenny Jones Show may 
not be Coolio's idea of a gang- 
sta's paradise, but Ma. Jones 
didn't have a problem getting him 
to show up for a taping. 

Kenya N. Byrd 
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INTHEMIX2 



Rock On! 




1 . Sexy Lenny Kravitz even looks good in the most 
awkward positions. The rocker gives an electrifying 
performance at the Toxic Twin Towers Ball at 
London's Wembley Arena. 2. Bad Boy prez Andre 
Harrell does the Harlem shuffle during a baseball 
game at boss Puffy 's Independence Day barbecue 
in East Hampton, N.Y. 3. The Hamptons has become 
the hot spot for industry big willies. Puffy entertains 
Ivana Trump, her boyfriend, Roffredo Gaetani 
d'Aragona, president of Ferrari of Long Island, and 
Roc - A- Fella's Damon Dash. 4. Ras Kass, Tha Alka- 
holiks' Tash. and Xzi bit (left to right) cool off at Jay-Z's 



July Fourth Hamptons picnic. 5. Producer Ron 
" Amen-Ra" Lawrence and his lady, Shay Baldwin 
(far right), steal a few fashion pointers from fashion- 
istas Donna Karan (second from left) and Betsey 
Johnson. 6. Russell Simmons, Carmen Electra, 
and Ruff Ryders CEO Chevon Dean (isn't it dope that 
a sister is keeping all those ruffians in check?) enjoy 
the festivities. 7. L. L. Cool J and Donald Trump come 
in peace to the Sixth Annual Rap Roast, for Russell Sim- 
mons, held at Manhattan's Chelsea Piers. 8. Lauryn 
Hill is giving us Tina Turner legs for days. She's groov- 
ing at Long Island's Jones Beach Theater, where she 



was greeted by a busload of kids from Camp Hill after 
the show. 9. Jacob "The Jeweler" Arabov gets mad 
love from the rap community. He talks ice, baubles, 
and baguettes at King's Carriage House in Manhat- 
tan. 10. Saturday Night Livers Joe Piscopo and Eddie 
Murphy are reunited at the grand opening of the New 
Jersey hotel and casino Resorts Atlantic City. 1 1 . Slam 
star Saul Williams concentrates on his penmanship 
as he autographs his new book of poetry, She, at the 
Brooklyn Moon Cafe. 12. Tom Cruise and Cuba 
"Show Me the Money" Gooding Jr. link up at the Eyes 
Wide Shut LA. premiere. K.N.B. 
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TED LANGE as told to Janet Ginsnarg 



You recognize the man behind the mustache, but you might not know thai veteran actor Ted 
Lange appeared in some of the crucially funky films-Trick. Baby (Universal), documentary 
Wattstax (Wolper), Friday Foster (Orion)-and TV shows ^That's My Mama, ABC) of 
the mid- '70s. Lange is best remembered as Isaac Washington, the easygoing bartender on the 
enormously popular ABC series The Love Boat (icfjy-86), a role that Fred Grandy (who 
played "Gopher" on the show) says "could very quickly have become unflattering. Through the 
sheer force of Ted's personality and performance, he elevated the role beyond making cocktails 
for white people." AfterThe Love Boat docked for good, Lange returned to hisfirst love— 
theater, writing, directing, and performing in plays in his hometown, Oakland, and across 
the U.S. Even after directingSbakespeare'sOtheUofortbebigscreen in 1989, Lange, now 52, 
considers his greatest accomplishment to be raising his two sons, Turner and Ted IV, 
■^■1 These days Lange back in TV, directing episodes o/Moesha andThe 
Love Boat: The Next Wave. On a scorchingday at his Southern Cal- 
ifornia home, Lange once again played master mixologist, serving 
up chilly margaritas and warm memories. 

In ninth grade, there was a girl who I thought was tru- 
ly unattainable. Then I played Ebenezer Scrooge 
in A Christmas Carol, and she let me kiss her. And 
then I realized that'sv/hit theater could do. 

The first thing I did out of high school was Romeo 
&■ Juliet. I played Romeo. If you can find the essence of 
a character in a Shakespeare play, it adds levels to con- 
temporary work. "We're gonna do Shakespeare!" "Fine, 
let me have a part!" "We're gonna do political stuff!" "Great, 
I'll be right there!" "You gonna play the pimp!" "Good, 
I'll play the pimp!" I wanted to play as many and as 
varied parts as possible. 

Think about 1604, when Othello was taking 
place. Shakespeare wrote a black character 
that was not a stereotype-400 years ago! 
Turn on the television right now and you 
see stereotypes. Shakespeare wrote apart 
where a black man is a general. And he's 
a smart guy. His one flaw is that he 
loves his wife too much. 

I don't compare myself to James 
Earl Jones or Laurence Fishburne 
or Laurence Olivier or any other 
guys who did Othello. First of all, 
I'm 5 foot 7. And I don't have 
a basso profundo. I did a film 
version of Othello, I took it to 
Sam Goldwyn. They said, "It's 
not that great." I said, "Well, 
it's not for you, it's for black 
people." They said, "What do 




you mean?" I said, "I did Hamlet at L.A.'s Inner City Cultural Center, and I had 
a second-line funeral." Now, if you didn't know about New Orleans and what the 
second line was, you were wondering why they were bringing in Ophelia's cas- 
ket a certain way. The black folks got it. |But Goldwyn) wouldn't release it. 

That's My Mama was a TV series. It was about a mailman and a barber who were 
best friends. The barber lived with his mom. The barber and the mailman would 
get into trouble and the mom would come with some sage advice and get 'em 
out. I had a part as a street kid. I was 25 at the time, so I shaved off my beard and 
looked like I was 17. 1 only had four lines. 
And my objective was to get five laughs. 
Every week. I was using Shakespearean tech- 
nique in this little street character. The 
whole time I did the series I never cut my 
hair. My line was that the barber didn't 
know shit about cuttin' hair. 

The Love Boat was a fantasy. You'd be 
in Chicago in the wintertime, turn on the 
TV, and there we were in Mexico drink- 
ing margaritas with beautiful women! It 
was the idealism of romance, which had 
pretty much gone away. A shitty per- 
son could get on the Love Boat, and 
then by the time that boat came 
back they decided not to be a 
shitty person anymore. It was 
an uplifting show. 

Me and Fred Grandy had a lit- 
tle ritual. We'd find the prettiest 
actress on the show and kidnap 
her. We'd come pick her up, take 
her to breakfast, and we'd go off 
on our adventures. We had a ball. 

We could walk into any room in the world and they'd go, "There's Gopher 
and Isaac!" A bartender would send drinks over to the table, his 
specialty, and say, "Make that on the show!" 

I had a great experience when Diahann Carroll came 
on the show. That was the first time I'd ever kissed a 
lady on the screen, and I must've screwed it up about 
eight times before she caught on. She said, "You're 
doing this on purpose!" I went, "Yeah!" 

I listen to everything from Stevie Won- 
der to Al Green, [Thelonius] Monk, Miles 
[Davis], Beethoven, Chopin, Ice-T, and Ice 
Cube. As a matter of fact, I got to do a lit- 
tle TV thing with Ice-T. We were doing a 
TV show and I was playing the bad guy. 
At the end, Ice-T captures me. I said to the 
director, "I got an idea. Can I just try 
something?" He said "Okay." So Ice-T 
puts the gun up to my head and says, 
"You killed so-and-so, and now I'm 
gonna killjwi! What do you think of 
that?" I said, "I got 99 problems, but 
a bitch ain't one." He laughed so hard 
he couldn't go on. □ 



"When Diahann 
Carroll came on 
The Love Boat, 
that was the first 
time I'd ever 
kissed a lady on 
the screen, and I 
must've screwed it 
up about eight 
times before she 
caught on." 
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Iearest of dear readers, dare we say that 
we're glad summer is over? After the 
unbearable heat wave, tragic loss of 
JFK Jr., and then the Woodstock disaster 
(very Lord of the Flits, if you ask us), VC is 
amazed that we survived what VC has 
dubbed the Summer of Spam (in honor of 
the unsightly sangre skin tone of sunburned 
flesh). But, as many Yaky weaves as we 
sweated out this summer, as many "scrubs" 
vs. "pigeons" debates as we argued, as many 
redundant Swizz beats as we endured, there 
were some good times as well. Like the par- 
ties in the Hamptons! Remember when 
hip hop supremacy was fought for in the 
parks of Queens and the Bronx? Well in 
'99, it was about battling bank accounts 
with homes in the Hamptons. The stats? 
Well, Puff Daddy owned, Jay-Z 
rented. Jay-Z's had 20 some odd bed- 
rooms and an indoor pool, but Puffy's 
had floor-to-ceiling windows overlook- 
ing the ocean. Puffy's party had Ivana 
Trump, but Jay-Z's had Sandra Bul- 
lock and Q-Tlp. The winner? Well, VC 
bucks the whole Hamptons clique and 
votes for the raucous and raunchy roast 
for Russell Simmons at New York's 
Chelsea Piers. Russell's lovely and expect- 
ingm(e, Kimora. was on hand to hear 
everyone from Chris Rock and L.L. 
Cool J to her hubby's ex Marita (now 
married to NBA star Reggie Miller) apply the burn. 

Moving quickly from roasts to frostbite, VC predicts 
it'll be subzero at the upcoming premiere of the Oliver 




Stone Warner Bros, movie Any Given Sunday. Why? 
Well, two of the movie's stars, L.L. Cool J and Jamie 
Foxx, may be ice-grillin' each other all overthe Mann's 



Chinese Theater red carpet. Apparendy, 
P L.L. and Jamie (who filled PuffDaddy's 
vacated role) got into an all-out brawl on 
■ the set of the movie. VC hears that L.L. 
I hit Jamie in the face (very taboo), and 
P that Jamie pressed charges (also taboo 
but, in this case, totally warranted). 
What's worse is that L.L. was then heard 
I on the radio bragging about the fisticuffs, 
" likening his blows to Jamie's head to the 
opening drum pattern of "Sucker MCs." 
Not cute, James Todd. 

Another hip hop feud has come to a 
broil between PuffDaddy and his only 
rap group, the Lox. Although most 
people associate the Lox with their 
Yonkers, N.Y., cohort DMXand Ruff 
Ryders crew, they are still signed to 
Puffy's Bad Boy Entertainment. Or are 
they? They've been very public about 
their unhappiness with Bad Boy. At a big 
concert in New Jersey (which also fea- 
tured Puff), other artists were even seen 
wearing FREE THE LOX T-shirts. Well, VC 
has heard there's a new Lox album sched- 
uled for a November 23 release on Inter- 
scope Records, home of the Ruff Ryders 
label. But this is new news to the Bad Boy 
folks, who, at press time, were still claim- 
ing the rap trio as their own. Hmmm. VC 
thinks Puff should let them go and con- 
centrate on his new solo artist, Shyne 
Judging by some material we hear, Shyne has the lyri- 
cal goods. . . . But this is all off" the record, strictly on the 
QT, and of course, very hush-hush. 
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VC is more than a gossip column, it's a lifestyle 



Why do certain artists take so damn long 
to put out? This month, VC looks at those 
"long-awaited" albums that are perennially 
"soon-to-be-released" and ponders the 
reasons for the teasing. 

MOBB DEEP, MURDER MUZIK (Loud); 
three years since Hell on Earth 
Officially: Supposed to come out in Feb- 
ruary; delayed because Loud changed 
distributors from BMG to Sony. 
VC says: Bootleggers got hold of the 
original album (P, Hav — it wasn't VC, 
scout's honor), forcing the Mobb to 
record six new tracks. 



DR. DRE, THE CHRONIC 2001 (Inter- 
scope); seven years since The Chronic 
Officially: Album pushed back to 
November 1999. 

VC says: Dre's been busy promoting 
Eminem, suing Death Row Records for 
copyright infringement (Death Row 
recently released their own Chronic 
2000), and Teflon-coating his house in 
case Suge ever makes parole. 

O L ' DIRTY BASTARD, NIGOA PLEASE 
(Elektra); four years since Return to the 
36 Chambers 

Officially: ODB's been working diligently 



on his record. 

VC says: ODB's been working diligently 
on his record — his criminal record, 
that is. 

JODECI (MCA); four years since The 
Show, the After Party, the Hotel 
Officially: All four members are ready to 
get freaky, cry for you, and start a family 
all over again. 

VC says: Just kidding! A cruel joke, but 
VC wishes it were true. Still, you gotta 
laugh, because Dru Hill, Jagged Edge, 
Case, TQ, and every other R&B group 
and singer just wet their pants in fear. 



CORMEGA (Def Jam); debut solo album 
originally scheduled for summer '98 
Officially: Def Jam is waiting for "the 
right time" to release the album. 
VC says: Def Jam wouldn't know what 
to do with this refreshingly un-pop talent 
if he punched them in the face (which hot- 
headed Cormega just might do). 

DANGELO, VOODOO (Virgin); four 
years since Brown Sugar 
Officially: D'Angelo is a perfectionist. 
VC says: It's hard to finish an album 
when you're so busy baring your chest in 
fashion layouts. 
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50 CENT New jack city 

PHOTOGRAPH BY JONATHAN MANNION 

On his crimey, grimy underground hit 
"How to Rob," Queens, N.Y., MC 50 Cent 
manages to lay the smack down on label 
mate Mariah Carey, jack members of Wu-Tang 
for their jewels, and stick up just about every 
other rap and R&B star — all in less than four 
minutes. Unfortunately, his getaway hasn't 
been so clean. 

"Mariah took it personal," says Curtis 
"50 Cent" Jackson, 23, whose moniker is a 
metaphor for being different ("change" — get 
it?). "She called up here [to the Columbia 
Records offices] and she was pissed." Carey 
was apparently offended by the lines: "I'll 
manhandle Mariah / Like, bitch, get on the 
ground / You ain't with Tommy no more / Who 
gonna protect you now?" "It's not personal 
though," says Cent. "It's comedy based on 
truth, which makes it so funny." (Carey could 
not be reached for comment, but a Columbia 
Records spokesperson said, "Mariah wouldn't 
care if somebody had something to say about 
her music. But anybody would be disturbed if 
you attacked their personal life.") 

Cent started out in 1 997, when he signed 
with Jam Master Jay's JMJ label. But earlier 
this yoar. a chance meeting with Trackmas- 
ters' Tone and Poke led to a blitz recording of 
36 songs in 1 8 days. The production superduo 
liked the results so much that they helped 
negotiate Cent out of his JMJ deal and signed 
him to their own budding label. The lyrical 
larcenist now feels armed and ready to make 
his mark. "I like to think of myself as the fifth 
element [of hip hop]," he says. "You got Tupac, 
Biggie, Jay-Z, Nas, and now 50 Cent. I wanna 
try to place myself in that category." 

Although Cent's coronation may be a while 
off, he's banking that his debut. Power of the 
Dollar (Trackmasters/Columbia), featuring Too 
Short, Noreaga, and Destiny's Child, will lay 
the groundwork for his placement on hip hop's 
A list. In the meantime, the half-dollar hollerer 
promises to keep the controversy coming. "I 
like to do the records that most people are 
scared to do," he says. "I'm never gonna bite 
my tongue, that's my personality. People have 
no choice but to accept it." 

In the sometimes crime-rife climate of 
today's music industry, it's easy to see how 
50 Cent might rub folks the wrong way. But 
doesn't anybody remember that of "sticks 
and stones" joint? ZhouDao-Yi 
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MERCEDES Strictly first class 

PH0T06RAPHED BY STEPHEN MCBRIDE 
JULY 6. 1999. TIMES SQUARE. NEW YORK CITY 



One of No Limit's newest soldiers, Detroit- 
raised rapper/singer Mercedes, makes the 
scandalous Lil ' Kim look like a virginal choir 
girl. "I'm not one to hold back my words," says 
Mercedes (bom Raequel Miller). "It's easy lor me 
to speak what's on my mind." 

No kidding. Her spicy debut. Rear End, featuring 
Master P, Silkk the Shocker, Mr. Serv-On, and Mia 
X, more than earns its Parental Advisory label. On 
undeniable hits like "Kiss Da Cat" (an ode to cun- 
nilingus), "N's Ain't Shit" (a one-up on the Sporty 
Thievz cut "No Pigeons"), and "Do You Wanna 
Ride" (well, you get the picture), Mercedes holds 
nothing back. "Damn right I can please ya," she sug- 
gestively puns on "Do You Wanna Ride," "I'll make 
your ass scream my name/ No, no I'm not a teaser/ 
When it comes to fucking / Baby, that's my game." 

As soon as No Limit scouts caught Mercedes's 
rendition of Shirley Murdock's 1 986 "As We Lay" 
at a New Orleans talent show a couple years ago, 
they had to bring "baby guhl" into the camp. She 
started out singing backup on No Limit projects 
and soon decided it was time to leave Louisiana's 
Xavier University, where she'd been on a full 
performing-arts scholarship for three semesters. 
Though she's surprisingly reserved in person and 
has studied jazz, classical, and opera music, the 
21 -year-old relies pretty heavily on her sexuality to 
get attention. She wanted her album to stand out 
against all the generic trash flooding the industry, 
and, trust, before you hear one note, Rear End will 
stop you in your tracks: The album cover shows 
Mercedes bent over the hood of a blue low rider 
with her assets bursting out of a hot-pink bikini, 
inviting the world to pull up to her bumper. 

"Once people see the cover, everyone's gonna 
be asking 'Who's this girl?' and pick up the album," 
says Mercedes, taking an optimistic, Machiavel- 
lian view (the end justifies the means) of a picture 
sure to grace college dorm walls and jail cells 
everywhere. "Some people might knock it, but to 
each his own. We all know sex is what sells." Gentle- 
men, start your engines. Lola Ogunnaike 
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Canadians bakin' 

PHOTOGRAPH BY MICHAEL HAL8BAND 



■ Sharon Costanzo. She's referring 
to the huge success of her group 
Len's "Steal My Sunshine" video. Fully 
equipped with jlnglin' babes and 
motor-scooter booty, the clip's heavy 
rotation this past summer on MTV has 
finally garnered the Canada-based 
beat junkies the attention they've 
been craving since 1 992. 

After releasing two albums and an 
EP on their own Independent label. 
Four Ways to Rock, Sharon, her 



mother, frontman Marc "The Burger 
.'imp" Costanzo, supporting mike 
rockers D. Rock and Planet Pea, and 
DJs Moves and Drunkness Monster 
have hit the big time with their latest 
full-length, an eclectic mix of rock, 
rap, and disco called You Can't Stop 
the Bum Rush (Work/Sony) . 

But while Len have suddenly 
found themselves favorites on the 
alternative-pop scene, they pledge 
their allegiance to members of the 
hip hop community. "I'm pure into 
hip hop." says The Burger Pimp, who 



trades verses with seminal MCs Biz 
Markie and Kurds Blow on Bum 
Rush. "But because [our record's] 
not some Oueensbridge, in-your- 
face, ruckus shit, they call it 'white-boy 
rap'or'hippop.'" 

Whether or not they receive total 
acceptance from hardcore hip hop 
fans, one thing's for sure: These fun- 
loving Maple Leaves won't let any 
negative vibes get in the way of their 
willingness to experiment and stay 
on the cutting edge. "We're like, Fuck 
it," says Sharon. "Except for Alanis 



Morissette and Celine Dion, there's 
not too much attention paid to us 
(Canadians]. So there's no pressure." 

The same carefree, sunshiny 
mellowness that has hordes of 
bugged-out skate kids flocking to 
stores to pick up Len's latest ottering 
extends to the origin of the band's 
quaint, minimalist moniker. "We were 
in a room doing acid, thinking of a 
group name," Pimp remembers. 
"Then one of our friends walked in. 
That was it." Give you one guess what 
the friend's name was. MattDiehl 
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NO LIMIT IS DA ARMY 

LAST YEAR WE DROPPED OVER 30 MILLION GOLD & PLATINUM 
BOMBS. FOR THE NEW MILLENNIUM WE WILL INVADE GO MILLION 
LISTENERS AND STILL TRU TO THE STREETS. YA HEARD ME! 
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Christopher 'The Notorious B.I.G." Wallace 
1972-1997 




Spirits in the 
Material World 

It's hip hop's cruelest joke: Every 
artist, no matter how large his fame 
and popularity, will live to see his 
own irrelevance. 

That is, unless he dies first. 

So now that all has been said and 
done-now that we've analyzed 
Tupac's spooky lyrical references to 
his own demise, uncovered the 
ironies in Biggie's album artwork, 
looked and looked for killers who 
vanish into thin air... 

Why is it that we still can't stop 
thinking about Tupac Amaru Shakur 
and Christopher "The Notorious 
B.I.G." Wallace? 

Why do we still care? Why do we 
not only care but, in many cases, 
obsess? 

We can try to explain it by speak- 
ing to Tupac's and Biggie's larger- 
than-life lives and rapacious appetites, 
but that wouldn't do it. We could 
point to their artistic passion, deft 
lyrical skills, and shocking technical 
abilities, but. . .so what? Lots ofliving 
MCs can flow. 

I've given it some thought. And 
I've realized this: The people you 
miss the most are the people who, in 
some fashion, made you feelyom exis- 
tence most powerfully; who made you 
feel most alive. 

As such, the very best artists, no 
matter what their medium, open us 
up in some way to maximum life. They 
help us hear higher frequencies. They 
turn our sense of smell up 200 per- 
cent. They make us attentive to the 
deeper meanings in simple realities. 

Those original sensations are only 
briefly recaptured by revisiting the 
art they leave behind. Seeing Tupac's 
poignant, hopeful "To Live & Die in 
L.A." video, my favorite by him, 
makes me ache; it is so beautiful. 
Watching "Changes," I almost can't 
stand up. And Biggie. . .1 just feel sick, 
listening to his woeful voice and wry 
turns of phrase, knowing that's it. 
That's all he wrote. 

We really do weep for ourselves 
when we weep for the dead, as the 
poets say. Wc weep for that part of 
us that has died with them. 

However, what blesses us is that, 
by remembering those we've lost, we 
give them, in that moment, a bit 
more life and a touch, a whisper of 
some immortality. 

Tupac, Biggie, thank you for the 
life you gave me. Rock on. Live on. 

Harry Allen 

Kill 101 



On June 16, 1971, shortly 
after being released from jail s 
and acquitted on bombing | 
charges, Black Panther Party 
member Afeni Shakur gave 
birth to Tupac Amaru Shakur 
in New York City. 

Marin City, Calif. While there, Tupac's 
mother wrestled with a crack habit, and 
Tupac spent a lot of time on the streets. 

1988-1990 
TRAPPED 

Charles Fuller: Tupac was homeless 
and staying in Marin City. My brother 
took him in. We wanted to keep him 
straight till he could get a [record] deal. 
He was getting kinda buckwild out 
there, doing whatever he had to do to 
keep his head above water. 
Sleuth-Pro: Marin is a real nice area in 
the Bay, but Marin City is like the proj- 
ects. They call it the jungle. 
Mopreme: He was kind of rough rid- 
ing, dealing with problems with his 
mother and at home. Every once in a 
while he'd come over to my house in 
Oakland and spend the night. I'd cut 
his hair, get him straight, and let him 
rest for a while. 

Watani Tyehimba: [My family] ran 
a community center at that time called 
the Center for Black Survival. We had 
a youth group called the New Afrikan 
Panthers, and [Tupac] became the 
chairperson of that organization. They 
did various plays and skits at our 
community center. They'd interpret 



1971-1986 

UNCONDITIONAL LOVE 

Karen Lee: I met Tupac when he was 
a couple weeks old and saw him pretty 
frequently until he was 4 or 5. I was 
friends with his biological father, Billy 
Garland. Tupac was intense and the 
biggest things on him were his eyes. He 
was a tiny little baby and the first thing 
you could see popping out of the blan- 
ket were those eyes. He was such a 
watchful little boy. 

Mopreme: Afeni and my father [Mutu- 
lu Shakur] were married in the early '70s. 
I was already 4 or 5 when Tupac [who 
was 2 or 3] and 1 started living together 
because we have separate mothers. We 
lived up in Harlem. We weren't rich, 
that's for sure, but it was a family. 
Watani Tyehimba: Mutulu, Afeni, 
and myself worked around COIN- 
TELPRO issues. We worked around a 
lot of the political prisoners' issues 
and a lot of the issues that dealt with 
the black liberation movement over 
the years in different locations. This 
[shaped Tupac into] the person that 
he was. 

Mopreme: He was a little old for his 
age. He always wanted to hang out with 
the older fellas, me and my other 
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THREE X DOPE: Big, Pac, and Redman say finger at a party at Club Amazon, 
N.Y.C., July 23, 1993 



cousins. Hewaslike,"Idon'tknowwhat 
you're thinkin', but I'm goin' with y'all." 
E.D.I: We went to the same private ele- 
mentary school on the Lower East Side. 
I was in the third grade and [Tupac] was 
probably in the sixth. You had to pay 
to go there, and that's why we didn't go 
long. We went for, like, six months and 
then had to leave. 

Watani Tyehimba: He'd been an actor 
all his life. When he was 13, he did A 
Raisin in the Sun at the Apollo Theatre 



(after joining the 127th Street Ensem- 
ble, a Harlem theater group], 
E.D.I: He was the most intelligent and 
always had the plan for us. In the street 
we used to play The A Team, and Pac was 
always Hannibal, the leader. Everybody 
went to Pac to know what to do. 

In 1986, Tupac and his family moved to 
Baltimore, where Pac studied drama at the 
Baltimore School for the Arts. Two years 
later, the family packed up and headed to 



CO 
CO 



CM 

o 



political issues or social issues in the 
community and he'd help pull those 
skits together. 

Leila Steinberg: I started out as a 
dancer but eventually got a name for 
myself promoting [rap] concerts in Cal- 
ifornia. When Pac first moved to Marin 
City, I just kept hearing about this kid 
that I gotta put in my show. He was 
rapping and doing poems for anybody 
that wanted to listen. Meanwhile, 
people were telling Tupac there's this 
lady with hookups who can help you. 
Charles Fuller: If you heard him rap 
you knew he was talented. You felt like 
he sbouldhzve money and he sbouldbt 
making it in the rap game. 
Leila Steinberg: So I was at this club 
one night dancing and I noticed Pac 
across the room. He was very attractive 
and I was like, Hmmm. So we danced 
together, but I never asked him his 
name. He never asked mine, we just 
danced together and I walked away. So 
the next day I was sitting in the grass 
reading Winnie Mandela's bookPartof 
My Soul Went With Him, and all of a 
sudden I hear this voice saying, "Oh, I 
love that book." And it's like, you 
always remember Tupac's eyes. I was 
like, "You're the one I danced with last 
night," and told him my name. He said, 
"I'm Tupac. You're gonna manage me, 
and if you don't know how to do it, I 
know how to makeyou do it. I'm a star." 
This is our very first conversation. 
Coslma Knez: It was the middle of my 
sophomore year at Tamalpais High 
School, and of course we all noticed this 
new student, Tupac. I think he was a 
junior. My friend and I were laughing 
because he had one of those Gumby 
haircuts, slanted on the side and blond 
at the top. We hit if off really quickly. 
I mean, he pursued me for a long time 
and wouldn't take no for an answer. 
Leila Steinberg: He lived with me 
during that time, and he literally 
trained me to manage him. I didn't 
know shit about what I was doing and 
I hated it. He had already bought all 
these books on the music business and 
I didn't have any. First he made me 
write down a list of everybody I knew 
with connections. 

Cosima Knez: We had a really great 
drama department in our school and 
there was a big play at the end of the 
year. I remember watching [Tupac] and 
being absolutely blown away. Even 
though he was hanging aroundaghetto 
crowd and the drama crowd was a 
whole different white crowd, [Tupac] 
really broke through. He was sooo tal- 
ented and was talked about for weeks. 
Leila Steinberg: He was the best cook. 
His favorite things to make were egg 
rolls and chicken wings. This one night 




SCHOOL DAZE: Tupac, sophomore year at the Baltimore School for the Arts 



we were so broke and starving and he 
made potato tacos and Top Ramen. He 
could make Top Ramen in a million 
different ways-teriyaki Top Ramen 
with vegetables or chicken or tuna. He 
could turn a 25-cent meal into some- 
thing out of this world. 
Atron Gregory: Many of the people I 
met back then would say, "You know 
what? I'm gonna be your next star. I'm 
gonna be bigger and better than every- 
body." Everyone said that to me, so I 
didn't see [Tupac] as being any differ- 
ent. At that time, Tupac, Ray-Luv, and 
DJ Diz were in a group together called 
Strictly Dope, but Leila really wanted 
me to meet Tupac. So I decided to have 
Shock [G, of Digital Underground] lis- 
ten to him in the studio. 
Leila Steinberg: I called Shock and 
said, "I don't give a fuck how busy you 
are on your new album 'cause you'll 
probably want Pac on it. So you need 
to stop what you're doing and let me 
bring this man to you." We got into the 
studio and Tupac had written a song 
called "Panther Power" and, man, those 
\yrics grabbed you. 

Sleuth-Pro: He did the song with no 
music and we were floored. It was like, 
Wow, this guy's a star. We gotta put 
him on. And that's how he ended up 
on the end of [Digital Underground's 
1991] "Same Song." He blew it up. 

1990-1994 

ME AGAINST THE WORLD 

Money-B: We [Digital Underground] 
went on tour with Public Enemy. I 
remember the very first day, in Augusta, 
Ga., and we go in to do a sound check. 



Walking up the ramp, I guess the 
soundman bumped into Pac, [who was 
working as a roadie] . So Pac pushed the 
soundman and was like, "You ain't gon' 
say excuse me?" Pac was ready to whip 
his ass and we had to hold him back. 
We were like, "Pac, you can't beat up the 
soundman. He do the fucking sound." 
Atron Gregory: I don't know ifMoney 
remembered this or not, but there was 
another soundman getting ready to hit 
[Tupac] with the flashlight. We just 
grabbed him. 

Money-B: Another time on the same 
tour, we were in Memphis and Pac used 
to wear a lot of silver chains. He came 
running back, like, "Mon, come on, we 
got beef." I asked him what he was talk- 
ing about. He was like, "These people 
stole one of my chains. Man, let's go 
get 'em." I'm like, "Pac, how many is 
it?" He's like "It's about 10 of 'em, let's 
go." I was like, "Dude, I'm not about 
to tight no Memphis niggas in Mem- 
phis-you can't win." He was like, "Fuck 
that!" I was like, "Alright, I'll go with 
you , but I don't want to." 
Sleuth-Pro: That was the tour where 
Trouble T-Roy [of Heavy D & the 
Boyz] died. Late that evening after he 
died, Tupac came in my room crying, 
bawling. They'd grown really close, 
always jokin' around. [Tupac] really 
showed a sensitive side that night. He 
was cryin' like a baby. He wanted an 
advance on some money 'cause he 
wanted to go get drunk. He was hurt for 
the rest of the tour. 
Money-B: Tupac was more sensitive 
than anything, not a mean or violent 
person. When Mariah Carey first came 



out, he would play it back-to-back-to- 
back. And he was always listening to 
Sade. I was like, "Man, turn this shit off" 
He told me I didn't understand. 
Sleuth-Pro: Tupac never did laundry 
on the road. He would just wear clothes 
until they got funky and then he would 
just throw them away and buy new 
ones. It would take, like, two or three 
days. When I would catch him, I'd 
make him give them to the local kids. 
Shock-G: I remember a fucking nut, 
and ashes and cigarettes all over my 
house. Wherever he stood, that's where 
he ashed. [He said,] "Shock, I got this 
great idea, yo, we should come out on 
stage—" "Pac, come on man, this is my 
house, this ain't no hotel." "Oh, I'm 
sorry, right, right. But listen, [pause] oh 
shit, I did it again." 

Atron Gregory: We shopped 
[Tupac's] demo to just about every- 
body, and no one wanted to sign him. 
When I told him it looked like we were 
gonna have to put the record out inde- 
pendendy and see what happens from 
there, the look on his face wasn't of sad- 
ness. What mattered to him was that 
his record was gonna come out. We 
didn't have to put the first record out 
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CHANGES: (clockwise from top left) Tupac and Suge Knight at the Brotherhood Crusade, 
September 1996; Tupac flips switches at the "All About You" video shoot; Pac and girl- 
friend Kidada Jones at the Principe di Savoia Hotel, Milan, January 1996; Tupac and his 
mother, Afeni Shakur (second from right) at an Atlanta courthouse, December 1993 
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There was blood on the ground where they laid Tupac down," says 
Frank Alexander. "His eyes were closed and he took a deep breath." 



independently because we met with 
[president] Tom Whalley, who was 
starting a new record company [Inter- 
scope]. [Tom] liked "Trapped" a lot, 
gave it to [co-CEO] Ted Field to listen 
to, and Ted liked it too. Tupac, myself, 
and Ted had dinner and closed the deal 
right there. It's interesting that it took 
someone that really knew nothing 
about rap to say, "Okay, let's do this." 
Of course, Tupac was coming out of a 
platinum group [Digital Under- 
ground] . That never hurts. 
Sleuth-Pro: Money-B was going for 
the role of the fat kid in Juice . While 
reading the script I saw Bishop's char- 
acter and knew Pac could kill it. [called 
him on the way to the audition and 
[Tupac] went over the script in the limo 
ride over. He fell in love with the part. 
Ernest R. Dickerson: He blew the 
audition away. As an actor, he was out- 
standing./«K? was done on a very tight 
budget, a very short schedule, and we 
really didn't have any rehearsal time. It 
really depended on the actors' under- 
standing of the characters, plugging 
into people they knew of and building 
upon them. That's the mark of a great 
actor, and he did that. 
Shock-G: Pac's thing was, "All I ever 
wanted to do is be in a movie and make 
an album. And I've done that. If I die 
today, I die happy." 
Karen Lee: The next time I saw Tupac 
it was during the first album \2Pacalypse 
Now, 1992]. When Interscope called 
about being his publicist, it didn't con- 
nect with me at first as to who he was. 
But soon it all came back. What was 
kinda weird was that in his biography 
it said that his father was dead. And I 
knew that Billy Garland wasn't dead, 
but I didn't say anything. When I saw 
[Tupac], he was sitting with head- 
phones on and he was the picture ofhis 
father 20 years before. I went over, 
introduced myself as his publicist and 
then explained that his mom used to 
bring him to visit some friends of mine 
when he was a little boy. I didn't feel 
like it was my place to say, "Well, your 
father's not dead." 

Sleuth-Pro: Pac hated police. He 
didn't respect them and he let you 
know it. 

Karen Lee: Tupac couldn't under- 
stand why it was front-page news when 
he was arrested that time in Atlanta [for 
shooting two white off-duty police offi- 
cers on October 31, 1993]. But when 
the charges against Pac were dropped 



and one police officer involved was 
found guilty [of firing at the car that 
contained Shakur and of making false 
statements; charges were dropped], it 
was a story on, like, page 85 that nobody 
knew anything about. 
Kendall Hunter: Tupac saved my life 
that night. I was on my way to a party 
and made a wrong turn. So I turned into 
this driveway, proceeded to back up, 
and realized some people were walking 
behind me. They were talking a bunch 
of stuff, like, "You need to learn how to 
drive." There were two white guys and 
a girl. One of the guys came up to my 
car. I rolled the window down and he 
was like, "Fuck you." I was like, "Fuck 
you too" and rolled my window up. 
Then he kicks my window. I'm stopped 
in the middle of the street, getting ready 
to hit this guy when the other guy pulls 
out a .38 and points it at me. Some cars 
pull up and they're like, "What's goin' 
on?" One of the guys in the car pulls 
out a gun and they start firing back and 
forth at each other. I got in my car 'cause 
it was madness and jetted around the 
corner. It wasn't until the next day that 
I found out that one of the people in 
the car was Tupac. They didn't need me 



in court so I never met Tupac, but I was 
the reason that it all went down. 
Karen Lee: There was a side to Tupac 
that no one ever talked about One time 
we were in Washington, watching TV 
in the limo, and it came on the news 
that a little girl had been attacked by 
two pit bulls and was rushed to the hos- 
pital. He canceled the flight and we 
went to the hospital because he insisted. 
He wanted to be with the family and to 
let the mother know that he's praying 
for her daughter. They later became 
extremely close family friends. 

On November 30, 1994, while on trial for 
sexual assault, Tupac was shot five times 
and robbed of $40,000 worth of jewelry in 
the lobby of Manhattan i Quad Recording 
Studios. Later that day he checked himself 
out of the hospital. He attended his court 
hearing the next day. Pac received a sentence 
of up to four-and-a-half-years and was sent 
to New York j Rikcrs Island. 

1994-1996 
KEEP YA' HEAD UP 

Charles Fuller: I was Tupac's co- 
defendant on the rape case. I think we 
were set up. It was a plan to get money. 



Right before we got sentenced [on 
February 7, 1995] Tupac said that he felt 
like an injustice was being done to us, 
but what he really felt bad about was 
bringing down one of his partners 
who's from the streets. [Tupac] told the 
court that I'd had it hard and did some 
things in life that I could have gotten 
in trouble from doing, but he promised 
to take me away from all of that. He felt 
guilty and he was in tears when he said 
it. It really touched me. 
Tracy Robinson: His spirits in prison 
were incredibly good, although he said 
it was rough. Shock-G was there one 
time when I was and they were playin' 
dominos, kind of chillin'. Of course 
it's always hard when it's time to say 
good-bye. 

Karen Lee: I watched Tupac change in 
prison. He was focused because he 
wasn't smokin' any weed. He was very 
clear and wrote a lot. 

While in prison, Tupac's third album, Me 
Against the World, debuted at No. 1 on 
Billboard 's pop charts and eventually went 
double platinum. After serving eight months 
of his sentence- during which he officially 
renounced "thug life "— Tupac was released 
Jromjailwhen Death Row Records CEO Suge 
Knight posted Si .4 mi/lion bond. Tupacthen 
retumedtoLA. and signedwith Death Row. 

Watanl Tyehimba: No one in his 

camp really supported Tupac's move 
to Death Row. We're still family, it was 
nothing personal, but he didn't need 
their help, nor did he need all the bag- 
gage that came along with it. 
Charles Fuller: Pac could sell 4 mil- 
lion on his own, and he did! What did 
[Death Row] do? But he was deter- 
mined. He was into it with the whole 
Biggie/Puff thing. I guess he figured he 
might as well go with the biggest thing 
on the West Coast. After he went to 
Death Row we had no more contact. I 
guess he felt like if I wasn't makin' that 
move with him I was being disloyal. But 
I loved him. We would have eventually 
gotten back together, but we didn't 
have enough time. That still hurts. 
Spice 1 : Pac had a little mansion in the 
hills. We went up there and that's where 
he first told me about the song "Hit 'Em 
Up." He was mad as fuck. The [origi- 
nal] cover of the single had Puffy's head 
in a snake's body and Biggie's head with 
a pig's body. 

Tracy Robinson: He was an actor. I 
don't feel like he was such a thug. As a 
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TROUBLE MAN: Tupac breaks from the "Hit 'Em Up" video shoot, 
L.A., May 1996 



Copyrighted 



CO 
CO 



CM 

o 



black man you have to put on an 
act. He could change his lingo or his 
voice to sound like [Robert] De 
Niro or Al Pacino. At his core he 
was this spiritual, loving guy who 
wanted peace on earth. 
Oobi: I've got footage of him on 
tape saying, "If the powers that be 
put community centers around 
America, I would go kiss Bicgie on 
the cheek, and I would make him go 
perform with me for free in these 
community centers in the ghetto." 
Mickey Rourke: You could tell that 
the shit in the paper bothered him. Of 
course, livin' up to what he was 
supposed to be every day-a mother- 
fucker-can wear your ass down. I know 
that firsthand. But this motherfucker 
could act. I've worked with some of the 
best actors in the world, and when this 
guy was goin' he was as real as any fuckin' 
method actor that ever stepped foot on 
the planet. It was in the moment, very 
concentrated, very instinctive acting. 
Fenman : I worked as an engineer in one 
of the studios Death Row used all the 
time. Pac was one of the fastest rappers 
I've ever worked with, in terms of come 
in, write it, rap it. Soon as he recorded 
a song he expected you to have it mixed 
and have a copy ready to go. I worked 
with him on September 6, [1996], the 
last session he ever did. I knew we were 
gonna do a song that was gonna be 
played when Tyson walked out ["Let's 
Get It On" for his fight against Bruce 
Seldon], but we ended up doing two 
more. They [Suge, Outlawz, and 
Tupac] left the studio to go to a video 
shoot. Tupac was in a limo, Suge and 
a bunch of guys were in the Beemer, 
and some Outlawz were in black 
sports cars. I thought, Damn, they 
look like a funeral procession. 

On September 7,1996, Tupac went to see 
the Mike Tyson-Bruce Seldonfight at the 
MGM Grand in Las Vegas. Tyson ended 
the fight with a knockout in 109 seconds, 
and on their way out of the hotel Tupac, 
Suge, and friends attacked Orlando 
Anderson (the man later suspected of 
killing Tupac out of revenge). About three 
hours after the incident, Tupac was shot 
while he and Suge drove down the Vegas 
strip in Suge's black BMW. While they 
idled at a stoplight, awhite Cadillac pulled 
up alongside them and let loose with a bar- 
rage of gunfire. A bullet grazed Suge 's head 
andfour pierced Tupac's body. After spend- 
ing six days in critical condition at the 
University Medical Center, Tupac died on 
September 13. He was 25. 

SEPTEMBER 7, 1998-1999 

HOW LONG WILLTHEY MOURN ME? 

Frank Alexander: When we left the 
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SAY WORD: Tupac's 
hand- written lyrics for 
"To Live & Die in LA." (1996) 



[Tyson fight] all the guys were waiting 
for us outside the arena area, Suge's 
guards and everything. One of them 
ran up to Pac, whispered something in 
his ear, and Pac just took off running. 
I caught up to him and he was fighting 
with Orlando Anderson. [Tupac] threw 
a blow, Anderson threw a blow, [Pac] 
threw a blow back and Anderson hit the 
ground. I grabbed [Tupac] and [threw] 
him against the wall. At this point 
everybody else is fighting with Ander- 
son, but Tupac's not in it anymore 
because I had him against the wall. That 
breaks up and I lead everyone out of the 
MGM. We get back to the Luxor 
[hotel], we're hangin' out, and Pac 
changes his clothes. [At this point, 
Tupac asks Frank to drive the car of 
Tupac's girlfriend, Kidada Jones. 
Kidada stays in the hotel while the 
guys head back out. Frank is driving 
directly behind Suge and Tupac]. 
There's an entourage of cars. We're 
on the strip, cut a right on Flamingo, 
and come up to a stoplight. I see this 
Cadillac drivin' up, it's getting closer 
and closer, moving up to the BMW. I 
see the arm come out with the gun and 
it just started firing. All I see is the smoke. 
Now everything is in slow-motion. 

The paramedics pull Pac outta the 
car, and I didn't see any blood squirt- 
ing out. There was just the blood that 
was in the seat and on the ground where 
they laid him down. His eyes were 
closed and he took a deep breath. That 
was the last time I saw him breathe on 
his own. 

Tracy Robinson: In the hospital there 
were fans everywhere, everyone giving 
their love. When you're in that predica- 
ment you're no longer a star, you're a 
human being who needs love. 
Gobi: We got one or two death threats 
at the hospital. They said, "We're gonna 
come finish him off" Sometimes I 
think God realized we weren't loving 
enough of Tupac's soul, and that's why 
He took [Tupac] away. 
Leila Steinberg: The day he died I 
ran and got all the poems out, sat there 
reading them and was falling apart. 
Pac had given me the poem "In the 
Event of My Demise" and he would 
always say, "You're gonna read this 
one day and you'll understand that 
I'm only here temporarily and my 
work is big." 

Oobi: I think the reason he foreshad- 
owed his own demise was because he 
saw that the energy around him was 
becoming overpowering. I saw him as 
Luke Skywalker and he had nothin' but 
Darth Vaders around him, pulling him 
on the wrong side of the force. [His 
deathj was a big loss, not just to black 
people, but to humanity. □ 



Christopher Wallace was born on 
May 21, 1972 to Voletta Wallace, 
a single mother living in the Bed- 
ford-Stuyvesant neighborhood of 
Brooklyn, N.Y. From very early on, 
Ms. Wallace, a grade-school 
teacher, stressed the importance 
of education, determined to give her 
son opportunities she never had. 



1977-1989 

"WAY BACK, WHEN I HADTHE RED 
AND BLACK LUMBERJACK..." 

Melvin Blackman: I used to work as an 
assistant teacher at Christopher's day- 
care center, Quincy-Lexington Open 
Door Day Care Center in Brooklyn. He 
must have been 5 or 6-1 remember him 
because he was one of the biggest kids 
in the class. He could eat and eat and 
call He was so smart. He was a heavier 
kid, and they tend to intimidate by just 
being, but [Christopher] used his mind. 
He dealt with kids mentally. I guess you 
could call it charisma. 
Arty-B: We lived next door to each 
other in 226 St. James Place, between 
Gates [Avenue] and Fulton [Street]. 
We became best friends at the age of 8 
or 9 because we were the only kids in 
the building. We both had West Indian 
parents, we had a lot in common. A 
typical Saturday for us would be hang- 
ing in the house all day. At 3 o'clock on 
channel 5 was the drive-in movie with 
the kung-fu flicks. The whole day was 
mapped out. We would build a tent out 
of me and my brother's bunk bed. We 




DOWN FOR WHATEVER: Mase and Biggie at Hot-97 FM radio station, 
N.Y.C., March 1997 



would put a blanket from the top bunk 
to the dresser. Under the canopy I had 
a little 13-inch black-and-white TV, and 
we'd play Intellivision-that was before 
Atari-a car-racing game. We'd get little 
bowls and put in chips, Skittles, and cut- 
up fruits, like mangos, tangerines, 
cherries. And we'd have a little picnic 



thing going on there. So while we were 
playing our video game, we're eating 
our snacks and talking about how we 
wanted to have all the things that Ricky 
Schroder had in Silver Spoons. It was def- 
initely a joyous occasion. 

Chris had a lot of personality. I 
remember once when my little bro was 



sick and real down. So Big thought of 
making a puppet out of cloth. We 
sewed it together and put faces on it and 
we put on a show for my brother to 
make him feel better. 
Lil' Cease: 1 was 7, so Big had to be 11 
or 12 when we met. But when we got 
older, like when I was 12 or 13, that's 
when I started hangin' out on the cor- 
ner, curtin' school and all that. That's 
when I started bonding with [Big]. He 
wasn't serious about the rap thing yet. 
We was just hangin' on the avenue. 
Justice Rivera: I used to see Big when 
he was, like, Ljoris, hanging outonSt. 
James Place. I would drive through 
playing Kid Capri tapes and Big used 
to love Capri. He'd come up to my car 
and ask, "Yo man, you think you could 
go uptown and bring me one back?" 
Lil' Kim: I would always see him on the 
block and he would be playin' dice with 
his friends. And if he only won $5 that 
day and I was like, "Big, I'm hungry," 
he would give me $2.50 of his $5. 
Damion Butler: He was so smart that 
you could ask him questions like, How 
many miles is Pluto from Earth? and 
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he could break it down. 
DJ Mister Cee: People would be flock- 
aZ ing to this kid like he was the mayor of 
Ul St. James Place. Everybody would be 
CO around him, and he'd be joking with 
CO the Arab store owners. 
|S Damion Butler: And everybody was 
m scared of his mother. Mrs. Wallace 
don't/>in>. When we were 15 or 16 1 used 
to stay [at Big's house] , and if we came 
in at, like, three in the morning, trying 
to tiptoe in the crib, she would be right 
there. She'd direct you into the living 
room and sit you down on the couch. 
And she wouldn't just be talkin' to Big. 
There would be three of us and she'd 
treat everybody like her son. She'd say, 
"Don't come in here this late, y'all gotta 
be careful, you smell like reefer." She'd 
just always be on us, but not in a bad 
way. I mean, you can't be mad at some- 
body who cares, you know? 
LiP Kim: I was with Biggie way before 
anybody, and he was always romantic. 
When you don't have money, you can 
think of more romantic things to do. 
One Valentine's Day I went over to his 
house and he said he was gonna buy a 
bunch of roses and put them on the 
bed, but he didn't have enough money. 
So he wanted to put a bunch of pennies 
on the bed instead, in the shape of a 
heart, but he thought I'd be mad. 
Damion Butler: [Big] used to [rhyme] 
just for us. 50 Grand had some DJ 
equipment in his basement, so we 
would go there and smoke, drink, and 
Biggie would just rhyme, to, like, bug 
out. And we used to tell him, "Yo, you 
kinda nice at this." 

50 Grand: There was a little church 
across from his house and every Friday 
night there would be little parties there. 
[Big] and this kid Preme used to battle 
each other, [but] Big was always called 
the nicest in the neighborhood. He 
rapped under the name Quest [back 
then] . Then he was called Big, not even 
Biggie. He always said it stood for Busi- 
ness Instead of Games. 
Justice Rivera: The whole area was 
telling me how nice this kid Big was. 
Damion Butler: But he never wanted 
a [record] deal. He always used to say, 
"Man, I don't wanna rap." Once we got 
old enough, we got us a little Cadillac 
or whatever. And then one day we 
made a tape that we would just ride 
around with in our car. 
Elizabeth Butler Chris would come 
to my house with Damion-and you 
couldn't separate them-maybe two or 
three times a week, most of the time to 
eat. His favorite was pineapple upside- 
down cake. He'd call me Mom and I'd 
call him Babyface because he had such 
a baby look about him. 
Carolyn Sampson: I used to study 




LITTLE POPPA: Ten-year-old Christopher (second from left) and fifth-grade 
classmates at Saint Peter's Claver School 



Jehovah's Witness teachings with [Ms. 
Wallace] . I would go to her house every 
week, and I had about two sessions with 
Chris. He made promises to attend 
meetings, but he was always in his room 
with his friends listening to music and 
writing. Once he made connections 
with someone who could promote his 
[rhymes], that's where I lost him. 

1990-1995 

"NOW I'M IN THE LIMELIGHT 
CAUSE I RHYME TIGHT..." 

DJ Mister Cee: I was always close to 50 
Grand. I was deejaying for Big Daddy 
Kane and [50] kept telling me, "Yo, I 
got this kid Biggie Smalls, and he's 
dope." He gave me this home demo 
tape. It wasn't even like he had songs. 
He was rhymin' off of other people's 
beats, like he rhymed over the instru- 
mental of this song called "Blind Alley" 
that we used for [Kane's] "Ain't No Half 
Steppin'." I listened to the tape one time 
and that was it. It blew my mind. 
Justice Rivera: Biggie used to hang 
with this kid named Chico who let me 
hear the tape, and I was like, Damn. He 
could really rap. It kinda reminded me 
of Big Daddy Kane's style, but hardcore 
and with a different voice. Everything 
he kicked was Brooklyn. I told [Biggie] 
that I had connections with Kedar 
[Massenburg, current president/CEO 
of Motown], who was working with 
[rap group] Freestyle Fellowship at the 
time. Kedar's hands were tied, but he 
told me to bring the tape back later. 
Soon after, Big hooked up with DJ 
Mister Cee. Kedar once told me that 
the biggest mistake he made was having 
[Biggie] on his couch and then letting 
him get away. 

DJ Mister Cee: [Big] came to my 



house-I'll never forget-wearing a white 
T-shirt and black jeans, looking grimy, 
hungry. I told him about a Soma [mag- 
azine] contest [for the Unsigned Hype 
column] . We remade the same tape and 
I submitted it to Matty C [former Source 
editor] who called me and was like, "Yo, 
this kid is ridicubus." Puffy called Matty 
and said he was lookin' for a hardcore 
rapper. Matty told him about Big, so 
Puff gives me a call. 
Damion Butler: [DJ Mister Cee] was 
like, "This guy wants to meet Big." So 
Big was like, "Please. For what}" 
Lil' Cease: Puff came through Fulton 
Street lookin' for him. Biggie wanted 
to know, "Who the fuck is this nigga, 
man?" Nobody really knew who he 
was. But it wasn't until Puff came 
lookin' for him that Biggie started tak- 
ing the rap thing seriously. 
Puffy: When I first met him it was 
bugged because he was this big, black 
muthafucker. I thought, Now how am 
I gonna market hint*. My man looked 
like a liquor-store robber! But damn, 
he could spit. 

Damion Butler: Once he really knew 
he could get a record deal, that's when 
everything else went out the window. 
He was 150 percent focused on rap. 
DJ Mister Cee: Puffy went the extra 
mile to get [Biggie] 'cause he was the 
most hungry. I just knew nobody was 
gonna know what to do with Big 
besides this kid. That's why I told Big 
that I would rather he be with some- 
body [like Puffy] that's young, black, 
business-sawy, and hungry. 
Sybil Pennix: I was Puffy's assistant [at 
Uptown Records] , and he used to stuff 
everybody into my little office even 
though he had the big VP office. He 
would make Biggie wait for him in my 



office all the time. It almost became a 
big sister/mother/girlfriend type of 
thing. He told me everything. Before he 
signed his deal he was worried about 
getting in trouble with the law, 'cause 
he was having little issues back then. 
And he was carrying a gun because he 
thought he needed it to survive, but I 
made him give it to me. I kept it in a 
drawer in the office and no one ever 
knew. He ended up going to jail for a day 
or so, so it was a good thing that he didn't 
have the gun on him after all. 

Tupac and Biggie first connected 
during Bad Boy's first trip to L.A. and 
they were, like, immediate friends. 
Tupac knew Biggie was coming and he 
really respected him as a lyricist. He 
brought us to his house in L.A. and bar- 
becued for everyone. After that, the two 
of them were like Frick and Frack. 
Lil' Cease: Sometime in '93, Tupac 
came to [New York] to do a show at 
The Ritz. Big had just met him, like, a 
month earlier, and Tupac asked Big to 
come down there to perform. So Big's 
out there doin' "Party and Bullshit," 
andhewent crazy 'cause everybody was 
givin' him love. Big got so hyper and 
was movin' around so much that he fell 
and bust his ass right on stage! The 
whole crowd saw, but he kept on goin'. 
It amazed me 'cause nothin' stopped his 
flow. He was on his back still rhymin'. 
We laughed, but not for long 'cause the 

STORYTELLERS 
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READY TO LIVE: (clockwise from top left) Biggie and Jay-Z 
move the crowd at Hot- 97 Fashion Show, July 1996; 
Big Poppa makes a point at the Meadowlands Arena, May 
1 995; Biggie strolls down Fulton Street in Fort Greene, 
Brooklyn for his first VIBE photo shoot, June 1994; Big and 
Faith cool out at Putty's B-day party in Atlanta (November 
1996) shortly after the birth of their son Christopher Jordan 
Wallace; Christopher and mom, Voletta Wallace, relax at 
home in Fort Greene 
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"Big fell in love hard and quick," says Lance "Un" Rivera. "It 
wouldn't take more than five minutes for him to fall in love." 



crowd thought it was part of the show 
and went crazy. There was somethin' 
about that show that let me know he 
was gonna be big. 

Oamion Butler: Tupac was in New 
York filming Above the Rim, and we 
would make sure that he was alright. 
We'd get on the train and go meet him 
at whatever hotel he was staying in. 
Tupac would let Biggie open up for him 
at shows and everything. This was while 
we were recording Ready to Die. Think- 
ing back, you'd never imagine that the 
two of them would end up on such a 
sour note. 

D J Premier [In the studio] he was very 
quick. When we did "Unbelievable," 
we had been in the studio for the 
longest time doing nothing but listen- 
ing to the track. I was getting worried. 
We still smoking and drinking and he 
ain't writing nothing. Then he just said, 
"Okay, I'm ready." He went into the 
booth and just did it. 
Damion Butler: Big never wrote a 
rhyme down in his life. That used to be 
my fun. Every time he had to do a song 
with a different artist, I would know that 
they were thinking Big was bullshitting. 
They'd give him a pen and a pad and 
Big would move the pen, pull out his 
weed and crush it up on the pad. He'd 
say, "Keep rewinding the beat and turn 
it up." When he died he had six songs 
done in his head. That's why I don't 
believe weed messes up your brain cells, 
'cause that dude had a photographic 
memory like a muthafucker. 
Puffy: He would talk about concepts 
and that was it. It was all in his head. I 
said [he should] do a song about a 
chick setting you up, and that became 
[1997's] "Niggas Bleed." 
DJ Premier: We did a show in Virginia 
when Biggie just had "Party and Bullshit" 
out. It was me, Jeru [the Damaja]-who 
only had "Come Clean"-Damion, 
Cease, and Biggie. We were real hungry, 
and Big was sitting in his hotel with no 
clothes on and a bucket of chicken, clip- 
ping his toenails. Jeru said, "You need 
to stop eating that." Big said, "My name 
is Biggie, not Rakim." 
Lance "Un" Rivera: Big was that nig- 
ga who wouldn't wear no drawers, no 
socks. He loved showin' his naked ass. 
He'd pull his ass out in a second, and 
his ass crack would be three feet long! 
He was that nigga who had food grow- 
ing underneath his bed. This nigga had 
sweat rings in his mink coat. And don't 
think that changed when he got rich. 



He stayed exactly the same. 
DJ Mister Cee: Before [Ready to Die] 
came out, he was traveling with me to 
do a party in Raleigh, N.C. We're 
drivin' down and [Big] starts to get real 
hungry. This boy literally damn near 
cried a boo-hoo cry because I wouldn't 
make a stop to get something to eat 
[because we were running late] . I finally 
stopped so he could chow down on 
some chicken, and I don't know, I 
guess it was like spinach to him. 
Everything just changed and he was 
happy again. 

dream Hampton: Big was hilarious. 
He used to pay girls a Snapple to do 
the butterfly. Girls would walk by and 
he'd be like, "Yo, I got a dollar for 
anybody who can bogle." He was so 
excited when his daughter T'Yanna 
was born that he'd pay cats to clean his 
room so that he could wheel the 
bassinet next to his bed so she could 
sleep in there. His room was disgust- 
ing. It was this little, hot-ass yellow 
room in the back of his mother's rail- 
road apartment. Everybody's been in 
there, like all of Junior M. A. F.I. A. 
would be tight in there listening to 
music and playing videos. 
Faith Evans: (Faith and Biggie were 
married August 4, 1994, nine days after 
they met.) [Big] could walk into a room- 
ful of people and get their attention. 
Nobody ever said that he was the GQ_ 
Man of the Year as far as appearance, 
but he had a sense of humor. He would 
just smile like, Hey, ma, what's up? I 
don't know, [he was] magnetic. 
Damion Butler: I remember one time 
we were going to the Billboard Awards 
or something and we were gonna meet 
Michael Jackson. On the ride over Big 
kept sayin', "What can I do to Michael 
Jackson that's not bad, but will make 
him remember me?" So we got to the 
meeting and Mike stuck out his hand. 
Big grabbed his hand, pulled him into 
a close hug and then flung him back 
out, like Wassup? He roughed Mike up 
with a real, old-fashioned, ghetto love 
hug. Mike was fucked up by that one. 
LIP Cease: The first show we did was 
in L.A. at Glam Slam. It was our first 
promo stop, and just as we were about 
to go on stage Big was like, "Here, take 
this mike." I go, "What's up?" He says, 
"Just hold me down." He told me not 
to say the whole verse, just to rock. I 
was scared, but they was lovin' Big so 
much that they was lovin' me [too]. 
That's how [Biggie] made me feel. 



1996-1997 
"SKVSTHE LIMIT-." 

Biggie's debut, Ready to Die, wentmulti- 
plalinum. As Biggie went to work on his 
secondalbum, Life After Death, relations 
between him and Tupac became strained. 
After Tupac was shot five times at a Man- 
hattan recording studio, he claimed he was 
set up and that Biggie knew about it and 
had failed to warn him (Biggie told VIBE 
in September 1996 that he had nothingto do 
with Tupac 's shooting). Pac later got in an 
altercation with Big at the Soul Train Music 
Awards in March 1996. Sources claimed 
Tupac drew agun on Biggie, butBiggieand 
members ofT \ipac 's crew denied the charge. 
Two months later, Tupac released a songon 
Death Row Records called "Hit 'Em Up " 
on which he rapped: "That's why I fucked 
yo ' bitch /You fat muthafucker, "fueling 
rumors that Pac was seeing Biggie 's wife, 
Faith Evans. 

Charli Baltimore: We met after a con- 
cert in Philly. We talked for a minute 
and then he asked to take a picture of 
me. [I fell in love with him] because he 
was so sincere, friendly, and honest. 
Lance "Un" Rivera: Big fell in love 
hard and quick. It wouldn't take more 
than five minutes for him to fall in love. 
And he meant it. I had to cover up and 
patch shit up for him a few times. Once 
he made [Lil'] Kim so mad that she 
wouldn't come to the studio. He called 
me and was like, "I fucked up and Kim's 
mad." I'd call her and say, "C'mon, you 
know he love you," and she'd be like, 
"So why he treat me like that?" And I'd 
have to smooth shit over. 
Sybil Pennix: You know how Big was 
depicted in that video for "One More 
Chance"? Well, when girls were around 
Biggie that's how it was. They were rub- 
bing his back or his neck, whatever. He 
was really Big Poppa like that. 
Charli Baltimore: I cared about [him 
seeing] other girls, but he would lie and 
I believed him. I knew Faith was his wife, 
but he said they weren't together any- 
more. One time Big was on the radio 
and he said, "I don't mess with Lil' Kim, 
and I'm not with Faith. My girlfriend's 
name is Tiffany [Charli's real name], 
she's from Philly." And the next day, 
Faith was on the same radio station 
talking about, "Yeah, the Illy from 
Philly." That's how I got that label. 
Faith Evans: I still cared about [Big] 
even after I knew the marriage wasn't 
going to work. It's like I gave up hope. 
I tried and tried and tried, acting like 



this or that didn't happen. But I never 
stopped doing for Big. He was my 
husband and he would still call on me 
when he needed something. 
Charli Baltimore: One time we got 
into a fight and I pulled off this dia- 
mond ring he'd given me and threw it 
at him. So Big took the ring and put it 
in his mouth, swallowed it, and then 
started choking and grabbin' his chest. 
I got so scared and started freakin' out 
and cryin'. I screamed for Damion to 
help me, so he ran in and Big was on the 
floor. We were trying to get him to the 
hospital, but I guess D figured out that 
Big was playing. Big had the ring under 
his tongue the whole time. When I found 
out, I was mad as shit. 
DJ Mister Cee: Biggie wasn't as angry 
on the second album as he was on the 
first. You can hear it in the vocal deliv- 
ery, and it's not just a matter of him 
being older. When you're coming from 
the streets you got a lotta things to get 
off your chest. He did that on Ready to 
Z5/f and he was a little bit more relaxed 
while recording Life After Death. 
dream hampton: Big said, "I wanted 
[Tupac] to hear [Life After Death}. I 
wanted him to see that there's nothing 
on here about him." 
Damion Butler: Big never understood 
why [Tupac] was talkin' all the stuff that 
he did. And after Tupac was killed, Big 
was real mad. He was pissed offbecause 
[Tupac] didn't deserve that 'cause 
[Tupac] wasn't that type of person. Big 
always had love for Pac. 
DJ Premier: "Ten Crack Command- 
ments" was the last song we did for [Life 
After Death]. His son [Christopherjr.] 
had just been born, and Charli 
Baltimore was there. He said, "I'ma be 
dancing around in videos and stuff." 
When he finished the song he said, "It's 
done, I'm the greatest." And that's the 
last time I ever saw him. 

Biggie went to Los Angeles in February 7997 
tofdmthevideoforhissingle "Hypnotize, " 
to promote his new album, and to attend the 
March 7 Soul Train Music Awards. 

Lil' Cease: Filming the video for "Hyp- 
notize" [in Los Angeles in February] 
is my favorite memory. Just seein' that 
nigga smile. That was the first time I 
could say he was, like, happy happy. He 
was happy before to be livin' and doin' 
his thing, but this was the first time he 
let people see that side of him. 
Damion Butler: We were shooting 
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IN 2 DEEP: 
(clockwise 
from top right) 
Puffy and 
Biggie prep 
for a VIBE 
Juice cover 
shoot, July 
1996; Ul' 
Cease (left) 
and Biggie at 
1993 Hot-97 
FM Grammy 
party; Mary J. 
Blige and Lil' 
Kim after 
memorial 
services for 
Big in Man- 
hattan, March 
1997; Biggie, 
Deez, and D J 
50 Grand at 
Club Grand, 
N.Y.C., 1993 
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"Biggie didn't say one word when he was shot "says Damion Butler. 
"He just looked at me, real shocked, like he couldn't believe it" 



"Hypnotize" and [actor] Christopher 
Walken called Big's room and said, 
"This is Frank White." Big was like, 
"Yeah, right," and hung up the phone. 
Big thought he was playin' since Frank 
White was also his little nickname. And 
then [Walken] called back like, "No, 
I'm serious. I'm Christopher Walken 
and I'd like to come meet you." Big was 
so happy, but they never met. 
Mark Mahoney: I did a Bible Psalm on 
his right forearm [that read: The Lord 
is my light and salvation, whom shall Ifear? 
The Lord is the truth of my life, ofwhomshaU 
I be afraid ? When the wicked, even my ene- 
mies and foes, came upon me to bite my flesh, 
they stumbled and fell] . It was one week 
before his murder, his first and only tat- 
too, and it was a whole lotta work. It was 
probably as much writing as I ever did. 
Lil ' Cease: There was always so much 
shit goin' on. There was always a prob- 
lem. We could be havin' fun, enjoyin' 
something and then bang, something 
would happen. 

The night after the Soul Train Music 
Awards, Biggie attended a parly at the 
Peterson Automotive Museum that was 
sponsored by Qwest Records, Tanqueray, 
and VIBE. He left the party sometime 
around 12:30 a.m. and got into the passen- 
ger'sseatofa CMC Suburban. As the truck 
pulled away from the museum, a dark sedan 
pulled up alongside and a gunman fired six 
to 10 shots through the passenger 's side door. 
Big was rushed to the hospital and pro- 
nounced dead at 7.75 a.m. He was 24. 

MARCH 9. 1997-1999 

"WE'LL ALWAYS LOVE BIG POPPA." 

Mark Pitts: He was supposed to leave 
to go overseas the day before. He didn't 
want to go at the last minute, and I 
remember going back and forth about 
that, me trying to convince him and 
Puff" trying to convince him. He didn't 
want to go. 

Sybil Pennix: I sat on his lap for, like, 
an hour and a half at the [VIBE] party. 
He was telling me he was a little afraid 
about the new album and wasn't sure 
how things were gonna turn out. We 
hadn't talked for so long, but we caught 
up on everything. Last thing he said 
was, "We'll see you at the next party." 
Putty: We were on our way to Steve 
Stoute's party. Big said, "I can't wait to 
get this album out. I never get a chance 
to hang out with you. Let's go to this 
party." And then he... he was killed. 
Damion Butler: Me and Cease were 



in the backseat when Biggie was shot. 
He didn't say one word. He was just 
lookin' at me with this real shocked 
look on his face, like he couldn't 
believe it. He didn't even say "Ouch." 
He didn't say "Oh shit," nothin'. AH 
he was doin' was breathing hard. The 
situation at the hospital was crazy. 
Tons of people were there crying and 
not helping the situation. The phone 
got passed around [to call Ms. Wal- 
lace]. They gave the phone to Puff, 
Puff gave the phone to Mark [Pitts, 
Biggie's manager] , and Mark gave the 
phone to me. I was like, "How am I 
gonna call this man's mom? I grew up 
with this kid." But I didn't even have 
to say anything. Once Ms. Wallace 
heard me crying, she dropped the 
phone. So that was it, I didn't even 
have to tell her. She caught the next 
flight out there. 

Faith Evans: I was inside the hospital 
with Puffy and the doctors. I couldn't 
really tell what had happened, and 



Puffy was like, "I'm going to let the doc- 
tor talk to you." Then the doctor came 
and told me they couldn't do anything. 
I couldn't even see him. 
Charii Baltimore: Around four in the 
morning, my phone rang, and I was 
asleep. But I saw the number on my 
caller ID and was like, Shit, I better call 
back, 'cause Big always got mad if I 
didn't pick up the phone. But Damion 
answered. He was crying and I could 
hear Cease in the background. All I 
heard was sobbing. It hurt so much. I 
just didn't believe it. 
Lil' Kim: I loved him with all my heart, 
like I've never loved anyone in my life. 
I still feel his spirit with me, like right 
now he's sittin' right here. I could be on 
the toilet and I feel his spirit. I talk to 
him every night and I feel like he's 
telling me a lot more of the truth. I just 
feel blessed because Biggie has been 
with me every step of the way. 
Lil' Cease: He never said, "Take this 
bag and go hustle it." He never said, 



"Go around the corner and shoot this 
nigga." Instead, it was always, "Get in 
this room, write these rhymes, get that 
pen and paper. I'm gonna make moves 
and when I come back you better have 
a rhyme." That's what Big did. There 
are nine niggas injunior M A.F.I A. and 
there's Undeas-Big started everything. 
Big created a reason for the Charlis and 
the Lil' Kims to be here. It was all set off 
from Big. I'm gonna keep that shit with 
me for life. He did shit for me no one 
else ever would have. 
Arty-B: What's so ironic is that the 
word "big" really goes a long way, 
because everything he did was big. His 
personality was big, his dreams were big, 
his caring was big-everything. He was 
a big-hearted person ... his appetite was 
big too! 

Lance "Un" Rivera: Right now he's in 
heaven, with big-ass white angel wings, 
eating something and surrounded by 
honies. Big might be gone, but in so 
many ways he's still here. □ 
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* Acknowledgements from Ms. Wallace * 

Ms. Wallace would like to thank the Bad Boy Family for thefr 
love & support, Puffy, (or being a dear friend, Mark for 
being like a brother and Wayne for being a good friend. 
She also extends her gratitude to the people she hasn't met t 
yet who've lent their support, given her positive feedback 
and helped her to remain strong through this difficult time. 



Love, peace, health A prosperity to Christopher's 
children, TYanna, Chyna, Christopher Jordan and his 
wife Faith Evans Wallace. 
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Eternal Gangsta 



n 1987, Eric "Eazy-E" Wright 
sprayed the streets of Los 
Angeles with a new brand of 
nut-sack nihilism, and the 
crowds went wild. Siding with 
every kid who'd ever been 
labeled a criminal, or who just 
wanted to be, he became known 
and loved everywhere as the crazi- 
est nigga ever to riff on record, a 
new breed of ghetto griot who 
would do a drive-by on your 
mother just for fun. Ice Cube may 
have penned the words, Dr. Dre 
may have laid the beats, but it was 
Eazy who made it a reality. 
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Excerpts from 
the upcoming book 

Not only was he responsible for 
bringing N.W.A together and for 
jump-starting a record label to 
market the product-legend has it 
with profits from slanging 'caine- 
but it was his voice and attitude 
that first got people's attention. In 
contrast to Cube's angry bellow, 
MC Ren's rhythmic bark, and 
Dre's deep drawl, Eazy had a 
strangely monotonic twang— at 
once laid-back and excited, too 
high-pitched to be taken too seri- 
ously but somehow all the more 
unnerving because of it. 

Eric Wright, the son of a grade- 
school administrator and a retired 
postal worker, was one of the 
nicest fellas you'd ever want to 
meet. He was soft-spoken and 
often charming, outwardly re- 
spectful of women and most 
reporters. He liked kids, donating 
money to the Make a Wish Foun- 



Before Notorious 
B.I.G. and tortured 
Tupac Shakur, there 
was ruthless Eazy 
"Muthaf uckin " E 
(pictured in 1993). 




IN RAP'S PANTHEON OF PREMATURE DEATHS, 
EAZY-E WENT OUT THE HARDEST WAY POSSIBLE 
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N.W.A, 1989 (clockwise from top left): Lay Law, DJ Yella, Dr. Ore, Arabian Prince, MC Ren, Eazy-E, Ice Cube 



dation and once taking a group of 
grade-schoolers on a trip to Magic 
Mountain. He had undeniably 
sawy instincts about what young 
America wanted to hear-his 
Ruthless label sold millions with 
artists as diverse as J.J. Fad, Above 
the Law, and MichePle. 

He was a short man (maybe 
5'5" in boots) with tall ambitions 
who saw his empire spring leaks 
almost as soon as it had been 
erected. After first Cube and then 
Dre defected from N.W.A, Eazy's 
brand of gangstafied hip hop lost 
much of its cinematic flair, politi- 
cal undertones, and funky edge, 
and "Eazy Muthafuckin' E" began 
bordering on the cartoonish. 

To make matters worse, the 
man who once angered the FBI 
by putting out the ultimate anti- 
authority song, N.W.A's "Fuck 
Tha Police," pulled some unpop- 
ular political moves: He lunched 
with then President George Bush 
at a 1991 Republican fund-raiser 
and later spoke out publicly in 
defense of Ted Briseno, one of 
the officers charged with beating 
down Rodney King. In the Febru- 
ary 1994 issue of The Source, the 
people responded by voting Eazy- 
E the rapper who "fell off the 
hardest." 

And yet, the last time I saw 
him, in mid-1994, "The E" was 
playing it cool. He'd recently 
signed the soon-to-be multiplat- 
inum Bone Thugs-N-Harmony, 
and everywhere we went in 
Southern California-Jerry's Deli 
in Encino, Magic Mountain, a 
music studio in Torrance-he wel- 
comed fans of all colors, shaking 
hands and chatting up the ladies 
like a politician on the campaign 
trail. Later, he rolled up to his 
Calabasas mini-mansion, popped 
the trunk of his gray Mercedes 
SEL, and pulled out a Hauser and 
Koch 9mm and an oversize enve- 
lope. Easing into a chair at the 
head of a long glass table in the 
dining room, he dumped out a 
heap of purple-haired buds. In a 
White Sox cap and crisp black 
hoodie, Eazy chatted on his cell 
phone while weighing out piles of 



the smoke on a pocket-size digital 
scale. He stuffed each pile into a 
thumb-size baggie, which he said 
went for $20 a pop. I asked why a 
millionaire would bother selling 
little bags of weed; he said it kept 
him "close to the streets," and 
that once you get used to doin' 
dirt, "it's hard to give it up." 

The other thing that was hard 
for Eazy to give up was women. 
Early on he made no bones about 
his voracious appetite for sex-not 
just in song, but on the graphic 
N.W.A home video, in which he 
was shown from behind while 
getting a blow job from a groupie. 
As time went on, he became 
more secretive about his exploits 
but apparently no less active. On 
March 16, 1995, two weeks after 
Eazy was diagnosed with AIDS, he 
issued a public statement through 
his attorney, Ron Sweeney. "I have 
seven children by six different 
mothers," it read. "Maybe success 
was too good to me." Ten days 
later, at 6:35 p.m., Eric Wright's 
lungs shut down, and at 31 years of 
age he became the first major pop- 
music figure who was not openly 
gay to die from AIDS. 

Compared to the deaths of 
Kurt Cobain or Tupac Shakur, 
relatively little attention was given 
to Eazy's passing. That a figure so 



critical to hip hop history faded 
so quickly from popular memory 
probably has something to do 
with the circumstances of his 
death: The hip hop community 
has, by and large, shied away 
from discussing the messy busi- 
ness of HIV, and it's a lot less 
sexy to get eaten alive by an invis- 
ible virus than to die suddenly by 
gunshot. But it may also have to 
do with the fact that Eazy, unlike 
Pac and the Notorious B.I.G., 
didn't leave much unrcleased 



Eazy defined a 
new archetype, 
the defiantly 
hedonistic hip 
hop thugsta who 
believed that 
keeping it real 
and seeking fame 
and fortune 
were one and 
the same. 



music behind. 

Eazy-E left a lasting imprint, 
however, as both self-styled entre- 
preneur and hardcore rapper. 
Before him, gangstas were pimps 
(Ice-T), conscious ghetto warriors 
(KRS-One), or small-time urban 
hoodlums (Schoolly D). Eazy 
defined a new archetype: the defi- 
antly hedonistic hip hop thugsta 
who believed that keeping it real 
and seeking fame and fortune 
were one and the same. Were it 
not for the original bad boy from 
the 'hood, it's entirely possible 
that Tupac and the Notorious 
B.I.G. would never have made the 
kind of music they did. Without 
Eazy's example, Pac and Big 
might never have gotten caught 
up in the difficult, dangerous 
business of trying to steer their 
own versions of embattled black 
male thuggery into the glittering 
spotlight. 

But then, were it not for Eazy, 
it's also possible that Christopher 
"Biggie Smalls" Wallace and 
Tupac Amaru Shakur might still 
be alive. Perhaps Eazy's infamous 
line, "Don't quote me, boy, 
'cause I ain't said shit," shouldn't 
have been taken as a dare, but as 
a deadly serious warning that too 
many of us have failed to heed. 

Carter Harris 



About the Book 

No one could've predict- 
ed it back in Hfly, but 
this October marks 
rap 's two-decade 
tenure on the Bill- 
board charts-a musi- 
cal achievement of 
rock 'n ' roil dimen- 
sions. In conjunction with this histori- 
cal hallmark, the magazine you know 
and love releases The VIBE History 
of Hip Hop (Crown), a 400-plus- 
page chronicle of our culture as told by 
those who live and breathe it. Here are 
more samples: 

The Elements 

MCs: In October 1979, a new 
record label called Sugar Hill 
Records released a single titled 
"Rapper's Delight," credited to a 
trio known as the Sugarhill Gang. 
It wasn't the first hip hop record- 
ing, but it marked the first time a 
national, even international, audi- 
ence stood up and took notice. 
The revolutionary new sound and 
style that was being developed by 
black and Latino kids in the 1970s 
in the parks, clubs, and parties 
around New York City had been 
captured on wax, commodified 
with visible commercial results. 
For some, "Rapper's Delight" was 
the end of hip hop's beginning; 
for others, it was the beginning of 
the end. Alan Light 

DJs: Perhaps the easiest parallel 
one can draw between the South 
Bronx mixing OGs and their 
effect on future generations is the 
legacy of the 1940s and '50s blues 
legends on the rock guitar gods of 
the 1960s and '70s. Just as the 
instrumental and compositional 
creativity of modern rock prede- 
cessors like Chuck Berry, Bo Did- 
dley, and Muddy Waters inspired 
the amplified fretwork frenetics of 
Jimi Hendrix, Eric Clapton, and 
Jimmy Page (subsequently causing 
kids worldwide to pick up gui- 
tars), so too did DJ Kool Here, 
Atrika Bambaataa, Grand Wizard 
Theodore, and Grandmaster Flash 
inspire the first wave of post-old 
school pyro-techno-theatrical 
phenoms: DJs Scratch, Cash 
Money, Jazzy Jeff, and Aladdin. 

Chairman Mao 

GRAFFITI WRITERS: New York, 
1971: The media shines its spot- 



light on a teenage Washington 
Heights native named Demitrius, 
a kid who plastered his handle on 
anything with a molecular struc- 
ture. No, he wasn't the first to do 
so, but on July 21, The New York 
Times publishes "'Taki 183' 
Spawns Pen Pals." (Taki is a Greek 
nickname for Demitrius; he lived 
on 183rd Street). It was the first 
semi-serious who, what, when, 
where, why, and how look into 
the mind of a writer. Awwww 
shit; they done did it then. The 
fame that most bloodthirsty 
writers were accustomed to- 
notoriety that echoed chiefly in 
subway tunnels, hallways, and 
lunchrooms-had now crashed 
discussions in icy-blue board- 
rooms. Sacha Jenkins 

B-BOYS: In the beginning, most 
enthusiasts tended to be black, 
though Latino kids from the same 
Bronx streets soon followed in 
their (dance) steps. Quickly, B- 
boying would come to be largely 
associated with Latinos. By the 
mid-'7os, the fever crossed the 
East River, giving Manhattan kids 
a taste of this flavorful dance. The 
year 1977 was pivotal for the 
newly formed Rock Steady Crew, 
the brainchild of a talented trio 
that included Jo-Jo, Jimmy Dee, 
and Jimmy Lee-and also the year 
Richard "Crazy Legs" Colon, who 
later became the crew's president, 
first found his calling. 

Cristina Verdn 



NEW YORK MIND STATE: MCs 

like Rakim and Big Daddy Kane 




spin intricate webs of wordplay, 
hiding various layers of meaning 
within the folds. Slang-heavy, self- 
concerned, non-melodic, and large- 
ly devoid of hooks or choruses, 
classic New York rap calls for 
repeated listening— preferably 
through earphones. David Bry 

GANGSTA RAP: Where mod 
children ate up the posturing of 
groups like the Who (who sang 
"Hope 1 die before I get old"), 
'90s kids were weaned on rap 
artists caught up in a vicious cycle 
of mo' money, mo' murder, and 
mo' mayhem who didn't want to 
die young, but knew that they 
would. Gabriel Alvarez 



N.W.A AND THAT "N" WORD: 

"Nigger" is a genius word. If a sin- 
gle man held the copyright, he'd 
be richer than Bill Gates. 

It's downright infectious. Like 
olives, "nigger" leaves a sour taste 
in your mouth, but once you 
acquire a tolerance, it has a 
distinctive saltiness you begin to 
crave. 

Nigganigganigganigganigga- 
nigga... please. Just rolls off your 
tongue, doesn't it? Simpler to 
pick up than empty glass, harder 
to put down than a loaded gun. 
Love. Hate. Joy. Pain. Laughter. 
Tears. Tastes good with any emo- 
tional dish life serves up. 

That's why black folks have 



Above: Sugarhill Gang (left to 
right: Master Gee, Big Bank Hank, 
Wonder Mike); top left: MC Lyte, 
DJ K -Roc k; top right: "Dure" 
bombing, Brooklyn, 1981; right: 
Blaze B-boy battle, Miami, 1 998 
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such a problem with it. "Nigger" 
resonates with malevolent 
power, the juxtaposition of hate 
and love, and gains its strength 
from the ugliness of white 
racism, the despair that it pro- 
duces, and the beauty and grace 
that exists in spite of it all. 

Niggaz With Attitude. A 
fitting name for the self-pro- 
claimed "world's most dangerous 
group." Cheo Hodari Coker 

DIRTY SOUTH: Master Fs run- 
away success in 1997 and '98 
merely put an exclamation point 
on a decade in which the most 
successful acts, more often than 
not, all looked and sounded like 
your crazy cousin from down 
the way, right down to the 
processes and gold teeth. 

Tony Green 

DANCEHALL: There's no deny- 
ing that the basic concept of 
deconstructing a familiar track, 
and then chatting over this 
remixed version to make some- 
thing new-rap music, by any 
other name-started in Jamaica. 
So in 1998, when the New York 
rap duo Black Star tried to 
return hip hop to its essence, 
what did they do? To make the 
underground anthem "Defini- 
tion," they selected a BDP beat 
("P Is Free") that was originally 
culled from the Volcano Rec- 
ords riddim known as "Dis- 
eases"-a track first made famous 
by such Jamaican superstars as 
Michigan & Smiley, Yellowman, 
Tenor Saw, Nicodemus, and 
Cocoa Tea. The time has come 
to respect the true architects. 

Rob Kenner 

THE GODDESSES: What I pre- 
fer to believe is that as Man is 
bom from divine Woman, so is 
hip hop. And while the form is 
both a cultural phenomenon and 
a microcosm of a larger patriar- 
chal society, the feminine of hip 
hop informs the weight and the 
creativity of the genre. Let's just 
look at it-bottom line, the 
issue-like this: In the black fami- 




IT'S NATION TIME: Public Enemy, August 1 988 



ly, the roles have always, always 
been blurred. This, of course, has 
meant confusion for many sisters 
engaged in hip hop. It sometimes 
means walking back and forth 
across the stage grabbing wished 
dicks. It means wincing at the 
historical, sociological, mind- 
boggling disrespect. It means 
matriarchy-fiercely protecting 
not only oneself but also the 
men from themselves. Like being 
a woman has always meant for 
all women, it means the most 
ridiculous double standards. 

Karen R. Good 

Cash and Clout 

LABEL OWNERSHIP: If the civil 
rights generation called for "Jobs, 
Jobs, Jobs," the mantra for the 
hip hop generation has been 
"Business, Business, Business." 
Pan of the rationale is based on 
the theory that business creation 
progresses geometrically-success- 
ful businesses create more busi- 
nesses-whereas job creation ends 
there. For instance. Bad Boy 
Entertainment and Death Row 
Records have their roots in the 
Uptown and Ruthless labels, the 
previous generation of hip hop 
start-ups. Bill Stephney 

HAMMER AND SUGE KNIGHT: 

"We met before Let's Get It Start- 
ed even came out," Knight says, 
"in front of the Sheraton Univer- 
sal in Universal City. I'm not 
gonna lie-it was a confrontation. 
Hammer had some words on his 
car phone with somebody, and 
he didn't know what the guy 



looked like. I guess Hammer had 
been, like, 'I'm right out here, 
come out here.' And when I 
came rolling up, he was, like, 'Is 
this the guy from on the phone?' 
It was a 'Who are you?' 'Who are 
you?' type of thing. Then it was 
like, 'I'm Hammer,' 'I'm Suge,' 
and it's been a bond since then. 
Sellout? People talk. The more 
money you have, the more 
women you have. The more 
women you have, the more guys 
hate you. And when the person 
is removed somehow, to where 
another guy can't physically 
check him, they have to do it 
the soft way-check him verbal- 
ly. But Hammer don't get 
caught up in that. He doesn't 
let anyone turn his sunshine to 



rain. Death Row supports Ham- 
mer. Hammer's my people." 

Danyel Smith 

BAD BOY: Bad Boy Entertain- 
ment's image began innocently 
enough. Puff had his precocious 
godson photographed wearing 
size to 1/2 Doc Martens combat 
boots. The preschooler had one 
hand on his little nuts and the 
other pointed toward the sky. 
Still vice president of A&R at 
Uptown, Puff hired a street pro- 
motion team to litter the hip 
hop party scene with postcard- 
size flyers. On the back of the 
black and white photo was the 
announcement: THE NEXT GENER- 
ATION OF BAD MOTHAFUCKAS. 

dream hamplon 



i 9 - A 2000 and Beyond 

. j When asked whether he 

saw an end to rapping, 
.^y> - Afrika Bambaataa (left) 
Wj^^L said he expected that 
35^S5m emceeing would be 
around as long as people were still talk- 
ing. By this logic, the future of hip hop 
lies in the first cry of the next newborn 
soul, man or woman. If you want to 
know the future of hip hop, get thee to a 
maternity ward. 
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HIP HOP 

HEAVEN 

Sometimes, when we hear their music or their voices, dis- 
tant and muffled coming from a passing car's radio, it's like 
they're still with us. We can envision them, late at night, 
huddled in a hazy cipher under the streetlights. Or in the 
studio, hunched over a notepad, mouthing words to them- 
selves. Rhyming. Consumed, carried by their music. 
Living for the music, living each day as if it could be their 
last. And then, one day, it was. 

Those artists, these artists— and there have doubtless 
been others— were taken from us, taken from where we 
stay, far too early. Taken by violence or illness or some 
fateful mishap. But they are still with us. In their words 
and songs, their souls preserved on record forever. They're 
still moving us. Still making us think and feel and shiver 
in awe of their spirit and of their gifts. And we can be 
thankful, at least, for that. David Bry 
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HIPHOP 
HEAVEN 



Left to right: Troy "Trouble T-Roy" Dixon, 1 968-1 990; Latasha Rogers, a.k.a. MC Trouble, 1 970-1991 ; Darren 
"Buffy" Robinson, a.k.a. the Human Beat Box, 1967-1995; Scott "DJ Scott La Rock" Sterling, 1962-1987; 
Raymond "Freaky Tah" Rogers, 1971-1999; Eric "Eazy-E" Wright, 1963-1995; Tupac Amaru Shakur, 
1971-1996; Christopher Wallace, a.k.a. The Notorious B.I.G., 1972-1997; Ketth "Cowboy" Wiggins, 1960-1989; 
Lamont "Big L" Coleman, 1973-1 999; Edward Seagram Miller, 1971-1996 
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702 and 
Destiny's Child 
are rocking the 
pop charts with 
a mean mix of 
girl power and 
womanly wiles. 
But as Kim Osorio 
learns, sisterly 
solidarity doesn't 

{tut an end to 
antasy romance. 
Surely nobody's 
ever gonna win the 
battle of the sexes- 
'cuz the f ightin' is 
half the fun. 



PHOTOGRAPHED BY M ARK US KLINKO 

JULY 14 AND JULY 23, 1999, NEW YORK CITY 



Like your girl Pat Benatar said as she pulled on a pair of pastel- 
pink leg warmers back in 1989, love is sho nuff a battlefield. 




Kameelah, Missy Elliott, Orish, and Irish at 
New Jersey's Continental Arena in June (top 
from left); Irish, Kameelah, and Lemisha at the 
11th Annual Soul Train Music Awards, March 3, 
1097 (bottom from left) 

thoughts straight and who's funny, too. I don't 
want a stiffy. 

Kameelah: I just like a guy that's sincere and 
humble and- 
Irish: -romantic. 

Kameelah: Yes, where's the romance! It doesn't 
exist anymore. 

Irish: You have to romance yourself! 



like, two years. I think everybody knows 
that one because it's been so long. 

That's Brandy's brother, Ray J. Norwood, 
right? Do you think it's easier to be in a relation- 
ship with someone who's also in the industry? 
Irish: I was 16 [when I met Ray J.], so I 
don't know of any other boyfriend. If I 
broke up with him tomorrow, I'd be like, 
Okay. ..now, how do I get a boy's phone 
number? 

Orish: My friend, he's not in the industry, 
and I like it that way. People are always in 
your business when you're dating someone 
in the industry. 

Kameelah: It's hard as far as seeing each 
other. The cell phone bills are off the hook. 



Yeah. How do you guys feel about this whole 
"Bills, Bills, Bills" concept, anyway? 
Kameelah: I respect that song, and I respect Des- 
tiny's Child for being blunt and honest. But at 
the same time, I feel that we as young women can 
be very independent. You want to let a brother 
know that he has some kind of responsibilities. 
Like, show some signs of being a man. But at the 
same time, don't think that I need you. 
Orish: I love the song. I love Destiny's Child. But 
my thing is, if you're saying "Pay my bills," that's 
saying that you can't do it by yourself. 
Irish: The first date, [the guy's] gonna pay or else 
there won't be no date. And then you can count 
on paying another four, five or six, seven dates 
after. Y'know, but once we become close, then of 
course I'm gonna pay and buy things. But you 
have to start off acting like a man. 

What's the cheesiest pickup line you ve ever heard? 
Irish: This guy came up to me once and he was 
like, "Can I get your autograph?" And I was like, 
"Sure." And then he was like, "While you at it, 
why don't you add those seven digits?" 

What would be your idea of a good pickup line? 
Kameelah: Do like Jada Pinkett told Allen Payne 
in Jason's Lyric: Surprise me. Go rent a bus and 
take me to the picnic. That was beautiful, but 
only in the movies. 



Whether at war with lovers/enemies of the 
male variety or in crazy competition with whom- 
ever, next door in the ladies' room, womenfolk 
throughout the years have sung their hearts out 
on many a musical call to arms. From Aretha 
Franklin's 1969 demand for "Respect" to Gwen 
Guthrie's 1986 demand for the rent. From Shirley 
Brown's late-night quiet phone threat, "Woman 
to Woman" (1975), to Monica and Brandy suck- 
ing their teeth through "The Boy Is Mine" (1998). 
This summer— on the heels of TLC's clown-crush- 
ing card-puller, "No Scrubs"-702's gold-certified 
"Where My Girls At?" and Destiny's Child's No. 1 
Billboard smash "Bills, Bills, Bills" became sing- 
along strong anthems inside the poster-plastered 
bedrooms of high school girls all over. 

All the romantic drama may bring emotional 
trauma, but it sure makes for good listening. And 
good conversation, too. For two talented teenage 
girl groups, the question remains, Will true love 
win out in the end? 

702 

KAMEELAH WILLIAMS: 

Born March 8, 1978, Pisces 

IRISH GRINSTEAD: 

Bom June 2, 1980, Gemini 

ORISH GRINSTEAD (NOT PICTURED): 

Bom June 2, 1980, Gemini 

Temporary replacement for... 

LEMISHA GRINSTEAD 

Bom June 10, 1978, Gemini 

(On maternity leave during the interview, 

Lemisha gave birth to a healthy 7 lb. 1 1 oz. 

baby boy, Tony Lyndon, on June 18.) 

Hometown: Las Vegas 

Label: Motown 

Albums: No Doubt, 1996; 702, 1999 

Are any of you dating anybody? 
Irish: Go ahead, 'Meelah. 

Kameelah: I have a very close friend. But I don't 
get to see him very often. 

Irish: Yeah, I have one, and he's the sweetest 
person in the world. 

Orish: I have a friend also. But we've been know- 
ing each other for a long time, so it's like. ..I 
don't know, it's more like a friendship. We're 
really close. He's from Las Vegas. 

What do you look for in a guy? 

Irish: I just look for a guy to be intelligent and 

have goals of his own. Somebody who has their 

Opening spread: DESTINY'S CHILD (left to 
right: LaTavia, Beyonce, Kelly, LeToya); 
702 (left to right: Kameelah, Irish, Lemisha) 



Do your boyfriends ever feel insecure because of your 
celebrity? 

Kameelah: No, because my friend actually does 
the same thing that I do. I was trying not to let 
that out, but my friend is Mike from 112. He's the 
little short one with the little round head. We've 
only been together since, like, February of this 
year. I try not to get insecure. I try to be the 
mature woman and not worry about groupies that 
flock. I'm very secure with myself. If he messes 
around on me, it's gonna haunt him in the end. 
Irish: I have a friend, and his name is uhh...Ray 
J. Ray J. is my friend, and we've been together for, 



What's the most valuable thing in a relationship? 
Irish: I'd say it would be spending time together. 
Because it's so important for you to get to know 
somebody. 

Kameelah: That's my fear with Mike, 'cause we 
don't spend any time together. All we do is talk 
on the phone, and, you know, we fly out every 
now and then when we get a chance, but that's 
very rare. 

How do you know when a relationship is right? 
Kameelah: For a long time I didn't know. I 
wouldn't accept it. We laugh about it all the time 
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now. When Mike first met me, his pickup line 
was corny. I put my hand out to say hello, and he 
goes, "Will you marry me?" Now we're like the 
best of friends. I'm kind of glad, though, because 
it gave me a chance to get to know him. 
Irish: At first, I did not like Ray J. But my sisters, 
even his sister, everybody was trying to hook us up. 
And after a while I was like. Well, he likes me, I 
may as well give him a try. He turned out to be the 
one. Almost three years now. 

Is there anyone else you think is hot out there, like, 
besides your boyfriends ? 

Kameelah: Larenz Tate. Larenz Tate is just a 

dream from heaven. 

Irish: I don't know... Ray J. 

Kameelah: I know, right? You know they gonna 

be reading this! 

Irish: Mekhi Phifer, though. He is fine. 
Orlsh: Girl, he's married! You better be quiet 
before what's-her-name be like, \sings\ "Trying to 
take my man / See I don't need that.'' 

Let's talk about that "other girt," the one from "Where 
My Girls At?" who's "trying to take my man. . . " Have 
you ever been in that situation? 
Irish: You know, you have girls in high school 
that know you're with a certain boy, but they're 
still trying to pursue him. 1 don't think I've had 
situations as deep as other females, but I think 
every girl has been there. That's why it was a 
good idea to use that as the first single, because 
all girls go through it to some extent and so many 
girls can relate to it. 

Destiny's Child 

BEYONCE KNOWLES: 

Bom September 4, 1 981 , Virgo 

KELLY ROWLAND: 

Bom February 11,1 981 .Aquarius 

LETOYA LUCKETT: 

Bom March 11, 1981, Pisces 

LATAVIA ROBERSON: 

Born November 1 , 1 981 , Scorpio 

Hometown: Houston 

Label: Columbia 

Albums: Destiny's Child, 1 998; The Writing's 
on the Wall, 1999 

Are any of you in a relationship? 
Kelly: No. At the present time I am single, unfor- 
tunately. It's very hard to have a boyfriend 
because we're on the road so much. 
LaTavia: I have a boyfriend. I've been with my 
boyfriend for two years. We had gotten together 
before we, Destiny's Child, had a name for our- 
selves. We've been together ever since. 
LeToya: I'm single. 

And Bey once', are you single? 
Beyonce: Yes. 

So do you feel it's difficult for performers to maintain a 
relationship? 




Kelly: No. 

LeToya: It totally depends on the 
person. Because if you get some- 
one out of the industry, you don't 
know what they want you for. And 
if you get someone in the industry, 
you gotta worry about the compe- 
tition thing, or the groupies. 

Has anybody ever dated anybody in 
the industry? 

Beyonce: Beyonce hasn't. 
Kelly: Kelly has not. 
LeToya: Uhh...I dated Jerome 
from Immature. 

Which one is that? 

LeToya: Romeo. We only dated. 
Almost half a year. 
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LaTavia: It's hard, but [it can work] if you have 
somebody who understands what you do and 
understands that you can't call him and check in 
every hour of every day. It's about him having 
respect for my job, and me doing what I have to do. 
Kelly: But when you have free time, of course 
you're gonna try to make. ..I mean, honestly, I 
date, but I'm not there yet. 

So what type of relationship are you looking for now? 
LeToya: We know that a man can't spend a lot of 
time with us- 

LaTavla: -but the time that we do spend together, 
make it special. 

LeToya: Don't be sitting around all day playing 
PlayStation. 

Beyonce: The No. l reason for breakups is 
PlayStation. 

LaTavia: Or, if you gonna play PlayStation, teach 
me how to play. Why can't we play together? 
LeToya: I think all girls got a PlayStation problem. 
Beyonce: I beat a couple guys in PlayStation. 

What characteristics do you look for in a guy? 
LaTavia: We want him to be Christian. We want 
a guy who could respect our job and respect us as 
ladies. Also, a guy who has goals for himself. We 
like guys with personalities. 
Kelly: Guys that don't show off. No arrogance. 
And not too much game. 

Beyonce: Being on the road, you have to have 
trust. It's real irritating dealing with guys that are 
not secure. They're thinking that you're out with 
other guys because you're around celebrities and 
you're around all of these male groupies. A guy 
has to understand that if I'm with him, I'm with 
him. I don't like being harassed. I don't like guys 
questioning me and not trusting me. I can't deal 
with that. You gotta trust me. I'm very loyal. I'm 
extremely loyal, and I just need somebody that can 
trust me, and somebody I can trust. 

Do you think it would be easier to be with someone who 
was also in the industry because they 'd understand your 
situation a little better? 



Alright, so out of all the entertainers 
out there, who do you think is cute? 
LeToya: Maxwell is cute. Taye Diggs. 
Kelly: You know who's cute? Eric Benet. He's 
cute. 

Beyonce: People are always hooking people up 
with people. Like, I recently did the video with 
Case, and everybody tried to hook us up. Every- 
body that's done a video or song together, you 
always hear they together. 

Kelly: What, "Ooh, girl, that ring you got on-is 
that from Case?" 

Beyonce: It's not like a big rumor or anything, 
but I've heard it before. 

What kind of pickup lines have you been hearing? 
Beyonce: The worst one nowadays is always, "I'll 
pay your bills. Can I pay your bills?" 
LaTavia: Or they'll say, "I can't give you dia- 
monds, but I can give you love." Or, "I'll be 
making you say 'Yes, yes, yes!' Not 'No, no, no!'" 
That was real. 

What about the response from girls? "Bills, Bills, Bills" 
is such a big hit with them. 

Beyonce: We're getting a lot of love. Whenever 
we're walking through the malls, the females are 
always like, "Girl, thank y'all for writing that song 
because my man was getting trifling. Y'all know 
y'all was thinking about me!" But we wanna give 
out the right meaning to the song right now, 
because a lot of people are not taking the song 
how the song is supposed to be taken. A lot of 
people are just listening to the chorus, and think- 
ing we're gold diggers. We don't believe that the 
guy should just pay the girl's bills. It's okay for 
the guy to help the girl out. It's okay for ladies to 
help their guy out, if they need some help. But it 
should be 50-50 in a relationship. In the song, the 
guy is running up her bills. He's maxing out her 
credit card. He's buying her gifts with her money. 
He's running up her telephone bills. So that's 
why she's asking him to pay the bills— to pay the 
bills back. We're not male bashing, we don't think 
that guys are trifling if they don't pay their 
females' bills. And we know that guys can totally 
relate, because girls do the same thing. □ 
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Cam ron's a businessman, 
tie'ainttry<n*tobe l y rical 




THE REALEST BAD BOY Formerly Mase's main man, 

Cam'ron knows the rap game ain't easy. In just one day, he fights The Sys- 
tem, his record company, and h is manager. Forget what you heard. Harlem's 
still on the rise— and you don't want a problem with this guy. By Elliott Wilson 



Cam'ron is not a happy camper. 
It's 7 a.m. in Cam's beloved home- 
town of Harlem, USA, and the 
stretch limo he requested to take him 
and his boys-Freaky Zeke and The 
God-to a morning court date in Mt. 
Laurel, N.J., has been replaced by a 
four-door sedan. Wiping sleep from his tired 
eyes, he comes to life when discussing his 
upcoming long-form video-one he hopes will 
put other "rap films" to shame. 

"I did a song with Ol' Dirty Bastard for my 
new album called 'Violence,' and we're shooting 
this 20-minute movie that's not for BET, MTV- 
it's straight black market," he says as the black car 
chugs through the Holland Tunnel, which con- 
nects New Jersey to Manhattan. "We shooting it 
in Harlem. Straight grimy. Everything camcorder. 
We gonna really be punching niggas in the face- 
real blood. Go to a store, spit in an Arab's face, 
and steal 40s. We're gonna be throwing cats 
around. It's gonna be crazy." 

Crazy is the life of Cameron Giles, who, after 
pushing more than 410,000 units of his 1998 debut, 
Confessions of Fire (Untertainment/Sony), finds his 
promising career at a bit of a standstill. He's 
currently at odds with his label, Untertainment, 
and his management company, Violator ("I've 
been trying to contact [Violator CEO and 
manager] Chris Lighty for a month and a half. If 
you wanna manage me and I leave you a message, 
you return my phone call!"). Still undaunted, he 
remains focused on maintaining his man-of-the- 
people image and avoiding the pitfalls that plagued 
his former Harlem homie, Mason "Mase" Betha. 

"That's a big issue right now-creative control," 
Cam says, explaining the delay behind his second 
album, Sports, Drugs & Entertainment (Untertain- 
ment/Sony). "They want two more radio-type 
songs, but they gotta realize I gotta write about 
what I gotta write about. If it's not me, it's not 



me. That shit'll drive you crazy. Look at Mase- 
that shit drove him crazy, wearing those suits, 
dancing around. You get rich, but at the end of 
the day, you'll be like, 'Damn, niggas around the 
way don't even look at me the same.'" 

Acceptance from the streets is of utmost impor- 
tance to Killa Cam. He currendy resides in New 
Jersey with his on-again, off-again girlfriend of 10 
years, Toy "Queet" Dawkins ("She's always like, 
'Cam, fuck this rap shit— go back to school!'"). But 
as evidenced by the video clip for his single "Let 
Me Know," the 22-year-old rhyme slinger spends 



THAT'S A BIG ISSUE 
FOR ME RIGHT 
NOW-CREATIVE 
CONTROL/SAYS 
CAM. "IF IT'S NOT 
ME, ITS NOT ME.' 



most of his days in the Rotten Apple right where 
he started, on the corner of 140th Street and Lenox 
Avenue. "[Just because] Harlem World ain't do 
what it was supposed to do, a lot of niggas in 
Harlem ain't even repping," snaps Cam. "I love to 
walk around Harlem and be able to show my face. 
Old ladies, crackheads, people with no teeth-they 
all come up to me and show love." 

He's also putting his money where his mouth 
is. Always community-minded, Cam is looking 
into opening a new liquor store Uptown; he 
already co-owns one with his mother in the 



Bronx. And, following the lead of his producer 
Digga, who owns the Six Figga Entertainment 
clothing line (today Cam sports one of their 
black-and-gray T-shirts), Cam has started his own 
line named after his neighborhood clique, the 
Diplomats. But even though he's been bitten by 
the entrepreneurial bug, Cam remains focused on 
his music career-or what's left of it. 

"[Untertainment] was stressing the fact that we 
needed another 'Horse & Carriage,' but I think 
that phase has passed," says Chris Lighty, who 
laughingly dismisses his client's claims of lack of 
accessibility. "Cam has, like, 30, 40 records easy, 
but we've come to terms to go get two or three 
more real gritty up-tempo songs, and hopefully 
one that will be the next single. It's definitely a 
frustrating situation for Cam," Lighty says, "but 
at the same time, Untertainment's in renegotia- 
tions with Sony and is looking for a more broad- 
er, mass appeal record." 

If all goes well, Cam's second album will be 
released this month, but justice waits for no one. 
And the no-nonsense white judge presiding over 
this morning's Mt. Laurel Municipal Court 
festivities has a slight attitude problem. Barely 
making eye contact with the innocent-until- 
proven-guilty petty-crime suspects who stand 
before him, he quickly issues out small fines so 
fast you'd think he was worried about being late 
for a hot lunch date. 

Moments after being forced to cough up $930 
for possession of marijuana (Cam was busted on 
his way back home from a Philadelphia concert), 
the indifferent rebel and his devoted cohorts run 
for cover. Almost immediately after hopping back 
into the ride, they ironically roll up a fat one and 
pass it around while clueless police officers ignore 
their unlawful actions. "Fuck this town," Cam 
cries as the rent-a-car pulls off. The smile on his 
face lets you know that Cam's day-limo or not- 
is beginning to look a whole lot better. □ 
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The Latino Invasion has everyone 
from ^romrboriquenos to 
suburban mall rats claiming 
Spanish soul But for Harlem 's 
Marc Anthony, the music comes 
from a deeper place. 
By Marc Weingarten 



drowning man might reach for a life preserver. He's wearing 
khakis and a white tank top, with a rumpled gray cap conceal- 
ing his tousled brown mane. "I was busy rehearsing my new 
band last night." 

When Anthony doesn't punctuate this statement with a 
furtive wink, it becomes apparent that he was, in fact, rehearsing 
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his band last night, perhaps a little longer than he should have. 
After asking his assistant, Maria, for a glass of water, Anthony 
plops himself onto the plush mohair couch, hugs one of its 
pillows to his chest, and lets the cigarette smoke resuscitate him. 
"Man, it's good to drink when you're thirsty, and it's good to 
eat when you're hungry," he says, draining a bottle of spring 
water. "That's what life's all about, right?" 

Marc Anthony is already a huge star, and he's about to 
become a much bigger one, and not only because he sings like 
an angel. Ask Paul Simon and Martin Scorsese-both of whom 
have tapped Anthony to work with them— and they'll tell you 
the man's got great reserves of charm. 

Not that salesman-aggressive, hard-sell kind of charm, but the 
effortless charisma that makes everyone in a room feel good- 
while still drawing all the attention his way. He's street yet suave. 
Anthony makes you feel like you're in on all of his little jokes, 
but he'll laugh the loudest at yours. He's solicitous to a fault and 
never balks at the most played-out questions lobbed his way. 

He is, in other words, a great seducer. Even when Anthony's 
singing to 60,000 people, which happens with great frequency 
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arc Anthony is pooped. 



The great sahero just sur- 
faced from his bedroom to 
join me in the sitting room 
of his enormous, tasteful 
hotel suite at the L'Ermi- 
tage Beverly Hills, and his 
mind's still a little lumpy. 
"I'm so beat, man," Antho- 
ny grumbles. He reaches 
for his cigarettes the way a 



in Latin-American countries, he can make you 
feel like his longings have found a nesting place 
in your soul. In a genre that holds nothing back, 
Anthony can make grand gestures seem intimate. 

As salsa's reigning potentate, he has sold mil- 
lions of copies of his three solo albums, RMM's 
Otra Nota (1993), Todo a Su Tiempo (1995), and 
Contra la Corriente (1997). In his native New York, 
he is regarded as something of a folk hero by his 
Puerto Rican fans. Anthony's the only salsa star 
to sell out Madison Square Garden twice in this 
decade. In places like Los Angeles, where regional 
Mexican music and treacly Latino pop far outsell 
Anthony's lush brand of tropical music, he packs 
10,000-seat arenas. 

"Marc's a natural, a real star," says R&B hitman 
Cory Rooney (Jennifer Lopez, Mariah Carey), the 
executive producer of Anthony's new album, 
Marc Anthony (Columbia). "You never know 
what he's gonna do next. He's probably the most 
talented guy I've ever worked with. He's got real 
staying power. Even though what he does is a 
Latin thing," Rooney says, "he puts me in the 
mind of artists like Billy Joel— someone who can 
just come out wearing jeans and a T-shirt and 
rock a sold -out Garden all night." 

"When I go out on tour, I'm just as amazed as 
the next motherfucker at the response," says 
Anthony, his words-per-minute count now pick- 
ing up considerable speed. "I'll be like, 'Oh shit, 
there's 60,000 motherfuckers up in here!' I get 
excited about it." 

Anthony may not want to come 
across like a crass opportunist, but 
he's certainly made all the right 
crossover moves for his first English- 
language album. He hired hit- 
making producers like Rooney and Rodney 
Jerkins, wrote impassioned yet accessible songs 
that can work on any number of English-language 
radio formats, and blitzed the morning TV 
circuit-a strategy not unlike Ricky Martin's. But 
to even suggest that Anthony is cashing in on a 
trend gets his blood up. 

"[English-language music is] something I've 
always wanted to do," he says. "I'm very Puerto 
Rican and very American. It's a much bigger part 
of me than Latin music is. I didn't embrace Latin 
music until later. I didn't do it to become bigger 
than I am. No way! I don't need any more than I 
already have. I've sold out MSG twice'. It's just 
another way of expressing myself." 

Anthony wants to be embraced by American 
fans on his own terms. That means no blather 
about the Latino Invasion that's taken over Amer- 
ica, or talk about his music being muy calientc. 
He's revulsed by these pop-cultural shibboleths 
and has never given in to them. Translation: 
You'll never find a picture of Anthony with a 
rose between his teeth or in a poncho. 

"I have a hard time with labels," says Anthony, 
gathering up a nice head of steam. "I believe the 
doors are open for anybody out there who wants 
to give it a shot, but for God's sake, do it for the 
right reasons. Do it 'cause it comes from some- 
place, not because we're the new face of America 
or some shit. Gimme a break!" 



Anthony's cultural heritage is complicated. He 
was born in New York and grew up in East 
Harlem with his parents and his seven brothers 
and sisters (Anthony's the youngest). As a teen- 
ager, he immersed himself in American pop 
culture, particularly dance music and hip hop, 
even while his father was singing traditional bal- 
lads at home at night with his buddies. "My mom 
would always be the last to sing," he says. "She 
would clear out the room!" 




"I believe the doors are 
open for anybody out 
there who wants to 
give it a shot, but for 
God's sake, do it for 
the right reasons/' 

In the mid-'8os, Anthony immersed himself in 
New York's club music culture and began writing 
with prime movers like Todd Terry, the Latin 
Rascals, and "Little" Louis Vega, primarily in the 
frenetic electro-dance subgenre known as freestyle. 
He was also frequently hired as a vocal coach 
whenever a record label signed a good-looking 
club honey with no discernable singing talent. 

"They would pick out a girl at a club who was 
cute but didn't know a fuckin' lick," says Antho- 
ny. "My job was to make that person sound like 



they knew what they were doing. Sometimes I 
sang the fucking songs for them, which was really 
frustrating for me, 'cause I wasn't that kid that got 
picked out in the club." 

Anthony landed background vocal gigs and 
wrote tracks for such artists as Sa-Fire, La India, 
and Ricky Martin's former group, Menudo. He 
also scored a No. 1 Billboard dance hit with "Ride 
on the Rhythm," a track taken from his album 
with Vega, When the Night Is Over [Atlantic, 1991]. 
Yet his father's beloved salsa still tugged at him, 
and when he heard Juan Gabriel's classic hit 
"Hasta Que Te Conoci," it changed his life. 

Anthony's '93 debut album, Otra Nota, was an 
immediate hit. Anthony had returned to the salsa 
music of his childhood, and it reaped huge divi- 
dends. Now, with Marc Anthony, he's simply 
reclaiming the part of his musical background that 
he has held in check during his reign as salsa's 
biggest superstar. To call Marc Anthony a callow 
sellout move or a betrayal of Anthony's millions 
of Latino loyalists would be way off the mark. 

"Look, 95 percent of my fans are bilingual," 
says Anthony. "I get letters like, 'I'm here in 
Montana and I'm learning Spanish through your 
music' I will not do anything just to do it. People 
have tried to shove songs down my throat, like, 
"N Sync meets...' Get out of my face! Every- 
thing I do is artistically true to myself." 

That would include acting. Anthony had a lead 
role in Paul Simon's ambitious (if short-lived) 
Broadway musical, The Capcman, in 1998, playing 
opposite his mentor and idol Ruben Blades; he 
also has a significant part in Martin Scorsese's 
upcoming Bringing Out the Dead (Paramount). 
"Stepping into Marty's world is a fascinating 
thing," Anthony says. "He's always up for a story, 
always has that time to take you in and make you 
feel like a part of something." 

Kinda like Anthony. Even when I run into him 
a few days later on the set of the video for Marc 
Anthony's first single, "I Need to Know," in 
downtown L.A., and everyone's trying to get a 
piece of him, he's got time to have a smoke and 
shoot the shit. He's hyped at midnight, sporting 
his on-screen garb-black pants, black shirt, black 
leather jacket. 

"Look at this set, man," he says, pointing to 
the five-story fire escape that serves as the video's 
grimy urban backdrop. "This is gonna be cool- 
looking. The cinematographer [Rolf Kestermann] 
has shot, like, all of Herb Ritts's videos." 

Strong album, great-looking video. Anthony's 
standing on the verge of getting it on, no 
doubt, but he's still got some unfinished busi- 
ness-like that Grammy acceptance speech he's 
been honing since he was a kid. He didn't have 
the chance to do it when he won for Contra la 
Corriente earlier this year because his limo was 
stuck in traffic. 

"They had to call me on my cell phone to 
tell me I won," he says. "When I found out I 
was nominated for a Grammy, I called my 
mother. I was ecstatic, and she was like, 'I'm so 
happy for you! I told you you could do it. I'm 
so proud!... What's a Grammy?'" Somehow I 
get the feeling Mrs. Anthony's not gonna be 
asking questions like that anymore. □ 
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The System 
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SOMEONE TO 
WATCH OVER ME 



When Heather Wells 
got out of prison after 
a 15-year murder bid, 
she left with more than 
just a criminal record— 
she also had a daugh- 
ter by the corrections 
officer who was sup- 
posed to be watching 
her. Everyone knows 
sex between guards 
and inmates is wrong, 
but in many U.S. 
prisons it's just 
business as usual. 
By Jennifer 
Gonnerman and 
Daniel Burton-Rose 



On a bright after- 
noon this past 
May, Heather 
Wells laughed as 
her daughter, 
Arieona Shaneese, 
age 1 1/2, ran along 
the edge of a lake 
at a park near their 
Bellevue, Wash., 
home. "C'mon, you big chicken, go in 
the water!" Wells, 33, jokingly shouted 
from a nearby bench. Wells had just 
taken Arieona for one of her first 
"swims'-dangling her in the lake from 
a dock so that Arieona's pink bathing 
suit sagged at the bottom and water 
dripped from her baby cornrows. A 
fellow swimmer nodded toward Wells's 
pint-size daughter and exclaimed 
"She's so cute!" 

Wells grinned like any proud mother 
would but didn't begin to boast about 
the time Arieona took her first steps or 
uttered her first words. Telling a stranger 
all about Arieona would mean remem- 
bering an event Wells would rather 
forget— the evening of December 21, 
1996 when Arieona was conceived inside 
a storage room at the Washington 
Corrections Center for Women near 
Tacoma. At the time, Wells was known 
as inmate No. 908749 and was nearing 
the end of a prison sentence for stabbing 
an elderly man to death in 1984. 
Arieona's father-Michael Stevens, a 
former corrections officer at the 
facility-says the sex was consensual. 
Wells says Stevens raped her. 

That she became pregnant while 
imprisoned makes Wells's story un- 



usual, but her claim of being raped by 
a guard isn't. Human rights advocates 
say that many, if not most, female 
prisoners have endured some form of 
sexual harassment or abuse by staff, 
ranging from lingering too long on their 
breasts during a pat-frisk to entering 
their cells at night and forcing them to 
have sex. "It is a huge problem," says 
Brenda Smith, the lawyer who filed a 
class-action suit that exposed rampant 
sexual misconduct inside the Wash- 
ington, D.C. corrections system. "There 
isn't a jurisdiction in this county that 
hasn't had this problem, whether 
they've reported it or not." 

Nearly 150,000 women are locked 
up in the U.S.— almost four times as 
many as in 1980. As the number of 
female inmates has grown, so has the 
number of women who are fighting 
back against sexually abusive guards. 
Already, at least 23 prison systems across 
the country-including Georgia, New 
York, and Washington, D.C.-have 
faced lawsuits involving allegations of 
sexual misconduct. A handful of 
inmates, including Wells, have recently 
won six-figure settlements. And com- 
plaints from inmates have also sparked 
investigations by the U.S. Department 
ofjustice in Arizona and Michigan. 

Nonetheless, in these behind-bars 
she said/he said scenarios, it can be hard 
to muster much sympathy for some of 
these prisoners— especially those whose 
credibility is already in question. Wells 
herself was far from a model inmate- 
she's a convicted murderer who admits 
she used her body as a bargaining chip 
once she got to prison, having sex with 



guards to obtain everything from bub- 
ble gum to cash. But even so, when 
inmates like Wells say they've been 
raped, human rights advocates insist 
that we listen. "These human rights vio- 
lations that occur behind bars-that's 
not the punishment that the judge and 
jury handed out," says Christine Doyle, 
research director of Amnesty Interna- 
tional. "That's not part of the sentence." 

Today, Wells and her daughter 
share a two-bedroom apartment 
in a housing complex outside 
Seattle. It is the most stable 
home Wells has ever known. When she 
was 4, she walked into her parents' bed- 
room in Longview, Wash., and dis- 
covered her mother's corpse. Twenty- 
eight-year-old Bonnie Wells had died 
of an aneurysm, leaving Heather in an 
emotionally abusive and alcoholic 
home environment, according to a psy- 
chological report attached to a court 
document. Wells ran away from home 
at 13 and bounced from one foster fam- 
ily to the next. Along the way she 
acquired a nasty drug habit, sampling 
everything from alcohol and weed to 
cocaine and heroin. 

Wells was just 17 when she com- 
mitted the crime that sent her to prison. 
She had borrowed $5 from Paul Moore, 
a neighbor of her grandfather, and had 
left her watch as collateral. A few days 
later, she demanded the watch back 
even though she hadn't repaid the loan. 
Wells began to wrestle with the 73-year- 
old man and then stabbed him to death 
with a kitchen knife. She was convicted 
of first-degree murder. "I feel bad, 




remorseful," Wells says today. But she 
also insists she has paid her debt to 
society. "I've done my time, and that's 
all I can do," she says. "It's something 
that happened 15 years ago when I was 
on drugs and alcohol. I'm not the same 
person now." 

Most of the time, Wells exudes 
toughness. Tattoos decorate her body. 
She was just 13 when she got LEO, her 
astrological sign, inked on her left bicep. 
And her denim overall shorts show off 
her muscular body-evidence of long 
hours spent working out in prison. Her 
5'6" big-boned frame and slightly 
hunched shoulders create the impres- 
sion that she's always angling for a fight. 

Wells smokes cigarettes and talks 
nonstop, sometimes letting loose with 
a string of expletives, but as the con- 
versation turns to her alleged rapist, 
she turns taciturn and her tough-girl 
veneer fades. "It's like an elephant to 
an ant," she says. "You just have no 
control over anything." 

Wells remembers meeting Stevens 
shortly after he started working at the 
680-bed prison in mid-1996. Wells and 
a few of her fellow inmates were in the 
hallway chatting when Stevens 
approached and began quizzing the 
women about themselves. According to 
Wells, Stevens "was tripping" after she 
revealed that she had spent the last 13 
years locked up. "After that, he followed 
me everywhere," she says. "He wouldn't 
stop talking to me. He started coming 
on to me, flirting with me, and I told 
him, 'No, I'm not going to do that.'" 

Around the same time, Wells 
accused a prison cook of sexually harass- 
ing her, a charge that the prison's 
administrators decided was a lie. She got 
a 53-day sentence in the facility's admin- 
istrative segregation unit (known as "the 
hole"), where inmates spend 23 hours a 
day locked alone in a small room. The 
subsequent warning from a prison offi- 
cial let Wells know how much she stood 
to lose if she challenged prison staff 
again. "He told me that if he heard of 
any problems with me and his staff, he 
would bury me in the hole till moss grew 
out of my ears," Wells says. 

(Despite repeated requests for an 
interview, Alice Payne, the superinten- 
dent of the Washington Corrections 
Center for Women, refused to talk 
about Wells's prison record, her preg- 
nancy, or any other aspect of her case.) 

After she got out of the hole, Wells 
says she had limited contact with 
Stevens for several weeks. Then one 
evening in November 1996, his pursuit 
of her became more aggressive. Accord- 



ing to Wells, Stevens called her into an 
empty staff office and began rubbing 
her leg and talking about having sex. 
Wells says she turned him down but 
that Stevens persisted. Later that same 
night, she says, the six-foot, 190-pound 
officer pinned her against a wall and 
groped her. "I just stood there with my 
hands on my side because I knew he 
had all the power," she says sitting at 
her kitchen table, next to a cardboard 
box packed with legal documents. "I let 
him do whatever because I knew he 
could say I was coming on to him." 

After Stevens groped her, Wells 
says she tried to stay away. "He would 
come looking for me, and I would keep 
walking," she says, her voice growing 
softer. "I would hide in the bathroom 
till he left." 

Wells testified that a couple of weeks 
later, Stevens ordered her to clean the 
staffbathroom, then followed her inside 
and demanded oral sex. "He made me 



room and set me up and put drugs in 
it," she says. "He could've written me 
up for bogus infractions. It's a no-win 
situation because he's a guard. If he 
says, 'Drop your drawers,' you better 
drop your drawers." 



M 



I ichael Stevens, 44, tells a 
very different version of 
what occurred between him- 
I self and Wells. In fact, for 
nearly a year, he refused to acknowledge 
that the child was his. A state-ordered 
DNA test eventually proved that the 
probability of Stevens being Arieona's 
father was 99.99 percent. Although 
Stevens insists he didn't rape Wells, he 
has never publicly discussed the 
circumstances of Arieona's conception. 

In October 1998, one of Wells's 
attorneys, Tom Balerud, attempted to 
grill Stevens during a deposition for the 
civil suit Wells filed against the state's 
prison system. "Did you ever have 



"This inmate states 
that it does not 
matter where we put 
her.. .she will have 
sex with male staff 
whenever possible. 



n 



unzip his pants and pull it out," she says. 
"I thought I was going to throw up." The 
assault resumed an hour later when 
Stevens told Wells to go into a deserted 
storage office while her fellow inmates 
were in the mess hall eating lunch. She 
says his instructions were explicit: Take 
off your pants." Although the guard 
didn't have a weapon, his ability to write 
Wells up for an infraction and send her 
back to the hole-a punishment that 
could also push back her release date- 
was enough of a threat. Wells says she 
felt she had no choice but to follow his 
command, so she pulled down her 
sweatpants and turned around. Then, 
she says, Stevens raped her. 

After she left the storage room, 
Wells says she began to sob uncon- 
trollably. But she didn't report the 
incident to the prison's administrators 
because she feared they would not 
believe her. Wells had also heard tales 
of revenge against inmates who ratted 
out guards. "He could've come in my 



sexual contact with any female 
inmates. . .while working. . .as a Depart- 
ment of Corrections employee?" 
Balerud asked. Stevens sprinkled his 
response with legal jargon: "I'm inno- 
cent," he said. "I'm a victim of tort of 
outrage with intentional infliction of 
emotional distress. I need to discon- 
tinue this oral examination until I have 
an attorney in this matter." Stevens 
walked out of the deposition a few 
minutes later. He never did hire an 
attorney-and because the 19-month- 
long legal battle was eventually settled 
out of court, Stevens has never had to 
answer Balerud's question. 

When recently reached by tele- 
phone at his Tacoma home, Stevens 
said he didn't want to talk about Wells. 
"Everybody can make a mistake in life- 
nobody's perfect," said Stevens, who 
spent 20 years in the Navy before 
becoming a corrections officer in 1996. 
"I am pissed at the system for the way 
it treated me like a criminal. I'm a law- 



abiding citizen for 43 years. If you only 
had speeding tickets and that's the 
closest thing you've got to bending the 
law, then the system should work for 
you, and that didn't happen." 

Even before Wells accused him of 
rape, Stevens had resigned from his job 
amid allegations that he had inappro- 
priately touched another female 
inmate. Stevens got a new job as a 
security guard and was assigned to a 
Safeway supermarket. There, he met his 
future wife, a restaurant manager and 
regular shopper. Elizabeth Graves, 44, 
had heard about Stevens-and Wells's 
pregnancy. "I read it in the papers 
before, and I felt sorry for her," she says. 
But 15 minutes into their first conver- 
sation, Stevens convinced Graves that 
he, not Wells, deserved her sympathy. 

Graves became Stevens's most 
steadfast supporter. Mention Heather 
Wells's name, and Graves delivers a 
20-minute diatribe. "If you were raped, 
would you tell someone three months 
later that it happened?" she says. 
"[Wells] has a history of having sex 
with guards on a regular basis. As a 
taxpayer, I'm furious because I paid for 
this. My taxes went for the [settlement] . 
She's out for the money- [that's] what 
she's looking for." 

Soon after Wells realized she was 
pregnant, she searched the local 
phone book for a lawyer. Her 
motives, she says, weren't finan- 
cial. "I wanted to start a lawsuit because 
I wanted people to know how that place 
was. My goal was to get this crap out 
in the open, to let people know what 
[prison officials] are trying to hide." 

Wells's civil lawsuit, filed in the sum- 
mer of 1997, charged that the guards 
were poorly trained and that too often 
male officers (who represented about 
half of the facility's 185 guards) were 
alone with female inmates. "The state 
didn't want to acknowledge this prob- 
lem because it's like acknowledging 
their frailties," says Erik Bauer, one of 
Wells's attorneys. "I think they were 
embarrassed by the fact that their 
inmates were attractive to at least a 
substantial number of the guards." 
Wells's case was on its way to trial when 
the state Department of Corrections 
settled for $150,000 this past February. 

Wells was not the first inmate from 
her prison to win a settlement after 
alleging rape and filing a lawsuit. In the 
last five years, six inmates have gotten 
settlements totaling $386,000, despite 
the fact that it is unusual for a prisoner 
to get any money as a result of a lawsuit 
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"He's a guard. If he 
says , 1 Drop your 
drawers , 1 you better 
drop your drawers . n 



against a state prison system. After 
Wells's, the largest settlement went to 
Stephanie Hamilton-McKendry, who 
also got pregnant while incarcerated 
and then had an abortion. Hamilton- 
McKendry received $110,000 in 1998. 
Her assailant, Curtis Higginbotham, a 
corrections officer, was sentenced to 
three years probation after pleading 
guilty to rape. 

Unlike Higginbotham, Stevens never 
faced criminal charges. At the time there 
was no law explicitly prohibiting guards 
from having consensual sex with in- 
mates. In order for prosecutors to win a 
criminal case against Stevens, they 
would have had to prove he had raped 
Wells. Such cases are notoriously diffi- 
cult to prosecute. "Remember, your 
victim is a criminal already in prison, and 
the accused is a corrections officer in uni- 
form," says John Ladenburg, prosecutor 
for Pierce County, which includes 
Washington Corrections Center for 
Women. "You've obviously got a cred- 
ibility problem." 

In addition, Wells was a difficult 
inmate. She got into so many fights 
with other prisoners that she eventu- 
ally lost 190 days of "good time"-days 
that would have been shaved off her 
sentence had she stayed out of trouble. 
And then there was the matter of sexual 
relations with guards. In a 1996 memo 
circulated inside the prison, Wells is 
described as a warden's worst night- 
mare. "This inmate states that it does 
not matter where we put her. . .she will 
have sex with male staff whenever 
possible," wrote Hisami Yoshida, a 
program manager at the prison. "She 
was quite adament [sic] about not 
changing this behavior and not caring 
about the cost to staff." 

Wells says she made these state- 
ments in part to shock the prison 
authorities, but she also admits that she 
had sexual relations with three male 
guards before Stevens impregnated her. 
One of Wells's affairs lasted two years. 
Another went on for a year. And the 
third consisted of just one sexual 
encounter. She became involved with 
these guards for the same reason that 
female inmates across the country have 
sex with guards-to get things they 
aren't permitted to have or can't afford. 
Mascara, gum, cassette tapes, lipstick, 
rings, sneakers, eye shadow, and 
watches were among the gifts Wells says 
she received from officers. Sometimes, 
they even mailed her money orders 
under a bogus name. "It worked both 
ways," Wells says. "I gave them what 
they wanted, and I got what I wanted." 



Wells sounds boastful when she 
recounts her affairs. "A lot of them 
would do anything to keep it going," she 
says with a grin. 

While Wells insists Stevens raped 
her, she describes her affairs with the 
other guards as "consensual." But some 
human rights advocates say it's impos- 
sible for an inmate to have a consensu- 
al relationship with the person who 
supervises her day-to-day existence. 
"These relationships are inherently 
coercive," says Smith, an associate pro- 
fessor at Washington College of Law at 
American University. "In prison, one 
person is incarcerated and the other 
person has significant power over how 
they do their time." 

Others say that the debate shouldn't 
focus on inmates' consent, but rather 
on the security of the prison and the 
safeguarding of its residents. "It's not 



about whether the inmate is capable of 
consenting to sex," says Doyle of 
Amnesty International. "It's about the 
guard's professional duty. He's sup- 
posed to be working while he's on the 
job-not having sex." 

■ n July 1998, Wells's tale took a 
I bizarre turn when Stevens filed a 
I lawsuit in an attempt to win custody 
I of Arieona. Stevens, who has a 
daughter from a previous marriage, 
argued in his petition that Wells "has 
not had the benefit of being raised in a 
nurturing environment. Therefore, she 
is not aware of the commitment of 
raising a child." This ongoing dispute 
has brought Wells, Stevens, and his wife 
together in a courtroom several times. 
"That's Michael's baby, period, no 
matter what the circumstances," Graves 
insists. But so far, Wells has prevailed 



and still has custody. 

After her release from prison last 
January, Wells had trouble landing a 
job. She made due with $440 a month 
in welfare, plus the money she got from 
her settlement. Even though legal costs 
ate up about half of the $150,000, Wells 
still gets $1,000 a month from the state 
and will continue to do so for the next 
five years. Recently, she found a job as 
a manager at a home for recovering 
alcoholics. 

These days, Wells can be found at 
home fixing macaroni and cheese while 
Arieona dances around the apartment 
to an Al Green CD. Long gone are the 
days when she would pass the hours 
playing cards with her fellow inmates. 
Looking back on her 15 years in prison 
and her months of battling the state 
prison system, Wells sometimes won- 
ders whether she made a difference. 

The publicity generated by her 
prison pregnancy-along with reports 
from Amnesty International, Human 
Rights Watch, and a special investiga- 
tor appointed by the United Nations 
Human Rights Commission— did help 
persuade state legislators to criminalize 
sexual relations between inmates and 
prison staff. In April, Washington 
became the 39th state to pass a bill 
making this offense punishable by 
prison time and fines (41 states now have 
such laws). Today, if a guard impregnates 
an inmate, he's likely to be locked up. 
Already, corrections officers have been 
prosecuted in several states, including 
Michigan and Illinois. 

And in the last few years, officials at 
the Washington Department of Cor- 
rections-like state prison systems across 
the country— have taken steps to stamp 
out guards' sexual misconduct by 
beefing up employee training and 
improving the way they screen appli- 
cants for jobs. "I wouldn't want to say 
we've eradicated the problem," says 
David Savage, deputy director of the 
Washington Department of Correc- 
tions. "It's going to be an issue as long 
as one person has power and authority 
over another." 

Meanwhile, not all the inmates at 
the Washington Corrections Center 
for Women appreciated Wells's whis- 
tle-blowing. "After I turned Stevens in, 
two inmates said, 'You messed it up for 
everybody else who wants to get laid,'" 
says Wells with a sigh. "I'm glad they 
passed the law, but I know it's not going 
to stop anybody from doing anything. 
They'll only be more careful." □ 

Research assistance: Prison Legal 
News and Hillary Chute 
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Navy mosb endurarh 
footbaJI icmcy by Ka 
Kani: watch by Nike, 
XK8 coupe by Jagui 
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Black mirror satin 
zip-up jacket 
and pants, both 
by CoSTVMB 
NATIONAL; black 
stretch Lurex 
tube top by DKNY; 

shoes by Fortuna 
Valentino; platinum 
earrings and ring, 
both by Robert 
Lee Morris; XK8 
coupe by Jaguar 
Face & Body: Silver 
glitter eye shadow 
byM.A.C 



Juveniles gold teeth, Puffy's life, Lil' Kim's hair. 
Hype Williams's videos, Jennifer Lopez's silky skin, Coko's nine-inch nails, 
Ricky Martin's record sales, Chris Rock's one-man sensation Bigger and 
Blacker, Shyne's sound, and everybody's platinum and diamond jewelry. 
It's all about flash in this postmodern, premillennium world of hip hop. 
Photographs by Anthony Mandlen Styling by Emil Wilbekin 
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Navy denim coveralls by 
Sean John; sneakers by 
Puma; black wool 
A-line skirt with silver 
embroidery by Alexander 
McQueen; shoes by 
Stuart Weitzman; 
camera by Nikon; 
olive wool pants with 
silver sequins by D&G 
Dolce & Gabbana; 
sneakers by Adidas 
Face & Body: Glitter 
lotion by Benefit 
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SAW tabletop sexy top 
by DKNY; metallic 
pants by FUBU Ladies: 
walkie-talkie by 
Motorola; silver lame 
biker jacket (worn 
as backpack) and 
pants, and white cotton 
jersey classic T-shirt, all 
by Helmut Lang; 
sunglasses by Oakley; 
watch by Rolex. 
SEE THE DETAILS 
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FRENCH TO/ 



FRENCH TOAST: P 
parties with (from 
right) Shyne, Skye, 
Crystelle, and 
Carmen. From top 
right; Mark Vanderloo 
and Esther Canadas 
check out the scene. 
"Put your hands in the 
air!" Kate Moss and 
fashionable friends. 
DJ Mark Ronson 
moves the crowd. 
Putty's white cotton 
tank top by Sean John. 
SEE THE DETAILS 
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Throwing a party in Paris for his 
clothing line, Sean John, PUFF 
DADDY bridges the gap between 
American urban sportswear and 
French haute couture. 



"P Diddy I You know I got the keys to the city I Unlock 
the door I Rock some more I Lease the space I Bad 
Boy heat the place" — Puff Daddy rhyming on Faith 
Evans's "All Night Long" 

The party starts at midnight. By 12:15 a.m., Paris 
club Man Ray is packed wall-to-wall, and It's 
sweaty. It seems that Sean "Puffy" Combs has 
done It again: He's gathered the coolest of the cool at 
32 Rue Marboeuf in Paris to celebrate the success of 
his clothing line, Sean John. Designers like Chanel's 
Karl Lagerfeld, Christian Dior's John Galliano, and 
Joan Paul Gaultier Models like Kate Moss, Esther 
Canadas Carmen Cass, and Stacey McKenzie. And 
Bad Boys like new MC Shyne and president of the 
company Andre Harrell. Everybody rocking the house 
to tunes spun by DJ Mark Ronson. 

All this helps Puffy expose Sean John to the highest 
echelon of fashion: Parisian haute couture— where the 
art of fashion explodes into life. With hip hop having 
such a major impact on culture worldwide, it only 
makes sense that the Bad Boy would bogart his way 
onto the scene. "There's a big void in the market for an 
upscale 'urban high-fashion' line,'' says Puffy. No longer. 

The quality is amazing," says Kal Ruttenstein, senior 
VP for fashion direction at Bloomingdale's. He says he 
can't keep Sean John clothing in his stores for long. "It's 
what our younger clients want The 3-D T-shirts and the 
denim flight suits are some of our biggest sellers." 

Sean John is making a name for itself, with a little 
help from the company's namesake. Yelling over the 
mega-decibel boom-bap of "P.E. 2000," the debut 
single from his second album, Forever (Bad Boy)," Puffy 
gives you the real deal: "You know I'm the flyest nigga 
in the world." Emil Wilbekin 



PHOTOGRAPHED BY DAVIDE CERNUSCHI 
JULY 21, 1999, PARIS 
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GOODS 

You've Got E-mil 



THEME: WWW.URBANRENEWAL.MOW 

No, this isn't an electronic note, it's a mental one. In 
every issue, I'll be sounding off on style, trends, and 
what's next. Check it out: five items that will make 
your survival-of-the-fittest urban existence fresher 
and fryer. 

1. Yellow snowboard pants by Gucci: Hit the 
streets and the slopes in these high-tech pants that 
keep you warm, dry, and' ghetto fabulous. 
2 a Brown leather combat boots by Prada: 
Whether it's street games or war games you're into, 
these boots let you keep it rough, rugged, and raw. 

3. Cellular phone earpiece by Motorola: Now 
you can pound-up your boys and cruise in your SUV 
without a hand on your celly. 

4. Waist pouch by Triple 5 Soui: Keep it all 
together (literally) with this mountain climbing-style 
bag that comes complete with cell phone holder 
and wallet. 

6. Olive wool cargo pants by John Bartlett: 
When those army/navy vintage cargo pants aren't 
dressy enough, pull on these soft, sexy ones and 
step up your game. Emil Wilbekin 



SCOOP FOOD FOR FIERCE FASHIONISTAS 

FASHION FORECAST 

With the millennium about to blow us away and Star 
Wars pushing us into space, it's hard not to think 
about the future. Several designers have fall collec- 
tions made to suit us up for the turn of the century. 
Whether it's with techno mesh fabrics, padding, or 
space-age accessories, they're ahead of their time. 
Let these designers take you there: CoSTUME 
NATIONAL, DKNY, Prada Sport, Helmut Lang, 
Daryl K, and Diesel Style Lab. 

mm *- 8TVLE . , h „ , , 

ttttt 1 Jasmin.com is the site for fragrance afi- 
cionados. If you don't have the time to search for a 
new scent, you can find it here. Jasmin.com special- 
izes in prestige fragrances as well as exclusive 
launches like BOSS by Hugo Boss. Besides offering 
a boutique where you can buy fragrances from A to 
Z, Jasmin.com also has a fragrance museum, maga- 
zine, chat room, auction house, and a service that 
suggests fragrances when you type in the scents 
you already wear. Angela Arambulo 




sneak peek 



WHO: Ladies who need to bounce with a quickness. 
WHEN: Club hopping, racing to grab the last Qucci 
bag in stock, or meeting your next 
date, pronto! 

WHERE: Call 800-648-5950 
for store locations. 
SEE THE DETAILS 
Mimi V.itdes 
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Reminiscents 



Fragrances have a way of bringing up the past. No matter how hard you try to prevent a scent from 
creeping into your head, it gets in there. Like a good slow jam, a fragrance can conjure visions of 
that special moment, that chica or ch/'co from back in the day, or that cutie you passed on the 
street. It's always nice to be reminded, but leave those memories where they belong and get with 
the times. Try Gucci's rush or Tommy Hilfiger's Freedom (see e-sfy/e above left) to fast-forward into 
the future — and create all-new memories. SEE THE DETAILS A.A. 

Clockwise from top: 1. D&G Dolce & Gabbana Masculine 2. D&G Dolce & Gabbana Feminine 
3. Emporio Armani for him 4. Emporio Armani for her 5. Oscar for Men by Oscar de la Renta 
6. Candie's for Men 7. Candie's 8. Ralph Lauren Romance Men 9. Sander for Men by Jil Sander 
10. Freedom for her by Tommy Hilfiger 1 1 . Freedom for him by Tommy Hilfiger 1 2. Lagerfeld JAKO 
13. Gucci rush 14. Cerruti Image 
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He's exactly what chocolate 
dreams are made of-cravings 
too, for that matter. A Trini. 
A black Adonis. This past 
February, a panel of judges 
on The Oprah Winfrey Show 
declared Paul-Robert Pryce, 
21, the Sexiest Island Man 
from the Caribbean. Yeah, he's 
sexy, but hardly vain. He's 
got charm and charisma to 
spare, and a Colgate smile. 
Peep the Caribbean's finest, 
and find out why he's more 
than just a pretty face. 

■I'm 

from Trinidad and Tobago, " he 
says in his thick accent. "My 
father's from Jamaica and my 
mother's from Martinique. " 

"I am a student 
at the University of the 
West Indies in St. Augustine, 
studying business management . " 

" I work out 
every day. One day I'll do 
legs, and then I'll do arms 
the following day. I try to 
do abs every day. " 

"What helped me win was when 
(supermodel] Tyson asked me if 
we were trying to get a date 
with the same girl, how would 
I win her over. So I said, 
'Well, Mr. Tyson Beckford, you 
may be a big superstar, but we 
do share scmething in common. 
We both have Jamaican her- 
itage, but my mom is French 
and I would say to the girl-.'— 
then I started speaking French 
and everybody went crazy." 

"I started 
twisting my hair while 
watching basketball . When I 
first started growing my locks 
I put wax in it, but that's 
the worst thing to do to your 
hair. Now I use all-natural 
stuff like ginseng oil to 
moisturize it and wash it 
every three weeks . " 

*I went to a 
party once and this woman just 
came up and squeezed my behind 
and my you know what ! Some 
women feel like they can just 
manhandle you, " he says, then 
smiles. "A simple introduction 
would be nice . " 

Kenya N. Byrd 
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June 199^- The last Hot '97 Summer Jam of the century was definitely off the hook. 
Besides hype performances by Ja Rule, 702, Ruff Ryders, Method Man, Redman, Jay Z, 
Nas, Q-Tip.^issy Elliot. Busta Rhymes, and DMX, the scene was made even hotter with 
guest appearances by Mary J. Blige, LL Cool J, Snoop, Juvenile, Timbaland, and Puffy. 
It was cleaethat everyone wanted to come out and play. If you didn't make it to this year's 
Summer Jam, be sure to get to the first one of the 21st Century. See you there... 
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Virtual Iverson: 
Closer to the 
game than 
Spike Lee's 
courtside seat 



Andthe 'Cast Shall Be First 

Sega's dreamy new gaming machine 
will change your life . m. 



liter than an Akinyele rhyme. ..more fiended tor 
than Cabbage Patch Kids in their prime. ..as 
essential as Atari way back in the day — it's Sega 
Dreamcast! Just when you thought you'd 
mastered those PlayStation or Nintendo titles, 
Dreamcast throws you into hypergraphic virtual 
reality. Blast gangrened ghouls in House of the 
Dead 2, feel the flo-motion of Sega Sports NBA 
2K (detailed down to each player's tattoos), or 
take whirling hedgehog dervishes for a spin in 
Sonic Adventure. And f or $1 99 (S39 to $49 per 
game), Dreamcast's value for the money is 
unbeatable. 

Don't sleep, the dream continues with a built- 
in 56K modem permitting gameboys and game- 
girls to battle online in real time. Food? Friends? 
Shower? Distant memories once you've lived the 
Dreamcast. So what part of It's the shit! don't you 
understand? PeterRelic 
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TASTER'S CHOICE 

EVERYTHING THE STARS CAN'T LIVE WITHOUT 



MARGARET CHC comedian/actress and the first Asian-American to have her own sitcom 
(ABC's All American Girt, 1 994). She received rave reviews this past summer for 
her one-woman Off-Broadway show, I'm the One That I Want. 

Favorite video rental: I just love Velvet Goldmine (Miramax, 1 998). I'm a big glam- 
rock fan — for some reason men in makeup really do it for me. 
Favorite TV show: My favorite of all time has to be The Flip Wilson 
Show (NBC, 1970-1974). Geraldine (inset) was the funniest 
character ever. Then there's the men-in-makeup thing again. 
Favorite website: You need to visit mine at 

www.jte.com/jte/-margaret. htm . 
i. Favorite CDs: Cibo Matto's Stereotype A (Warner 
£ Bros.); the original cast recording of Hedwig & the 
i Angry Inch (WEA/Atlantic); Ben Folds Five's The Unau- 
thorized Biography ofReinhold Messner (Sony 550). 



SASKIA WEBBER . goalkeeper for the 1999 Champion U.S. 
Women's World Cup Team 

Favorite book: Power of One, by Bryce Courtenay (Ballantine, 1 996). It's 
such a powerful book. It's about a young boy in South Africa who becomes 
a boxer. Everyone on the team read it. 
1 Favorite gadget: My Nokia 61 60 cell phone. It has a calcu- 
J( lator, pager, stores all my numbers. It lets me stay in touch 
y with |:.-c;| luse I'm constantly traveling. It's like my 

ujjSmSm m \ family away from home. 

_^W£?Bk Favorite perfume: Tommy Girl or Hugo Boss (shown). 
mmy ^ awor '* e CDs: I have everything from Nina Simonc to 
iN|||^r Hole. I love all kinds of music. I grew up with my parents. 
^ ™ who love jazz, and my brother, who loves the Grateful Dead. 
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Members JuJu .inc. Psycho -or. are mainstays of 
joth .at ino and East Joast nip hop. 3heck out their single, 'Watch Out Now" 
ind new ilbum < < Musical Massacre (Relativity). 

Favorite TV shows: juJu — American Justice (Mit, 993-presenl), because 
I'm fascinated by ho whole criminal justice system. 

_es — Change of Heart (WB). It's the first thing I see 
fc. when I wako up, and it's mad funny. 

Favorite website: JuJu — Rotten Dot Com 
I (www.roffen.com), [a graphic Me of 
k perverse photos], for my own personal 
\ reasons. 

_\ avorite video games: Lbs— Silent Hill 



'Konami), Road Rash 3D (EA, inset) and 
Resident Evil Director's Cut (Capcom). 




CHRIS LIGHTY . CEO, Violator Records/Management. His artist roster 
includes Missy Elliott, Q-Tip, Busta Rhymes, and others, all of whom are 
featured on his new compilation, Violator the Album (Island/Def Jam). 
Favorite book: The 48 Laws of Power, by Joost Elffers and Robert Greene (Viking 
Press, 1998). Similar to The Art of War (Sun Tzu), it breaks down differ- 
^^^^ ent corporate tactics from the beginning of time. This is how you attain 
f^L^Bfff \ P° w( *f and how you manipulate it. 

\ *3Bftr \ Favorite gadget: If I'm traveling, I have a portable Panasonic DVD 

player (shown). What's cool about it is you don't have to watch J 
■^■SJLji the corny movie they might be playing on the plane I also have JS 
\ ^^mmtmmt^. a PageWritcr 2000 (Motorola), a two-way pager .I'm able Am 
■^■j Rhfe to type messages and send e-mails while people can H 

leave voice-mail messages. The only bad thing is 
everyone tracks me down. f 




From left 
Director 
Robert 

Wt IV I I Adetuyi, 

I I JaRule. 

^r* 1 HI* r ml andPras 

Ghetto Superstar 

On the set with Ja Rule 
by Celine Wong 

Flick: Ghetto Superstar (New Line, scheduled 
to hit theaters in zooo) 
Playas: Fugee Pras Michel, Ja Rule, Vondie 
Curtis-Hall (Eve's Bayou, Trimark, 1997) and Patri- 
cia Velazquez (The Mummy, Universal, 1999). 
Quick Pitch: Diamond, a young rapper 
played by Pras, struggles to make it in the 
music biz despite the hustling lifestyle of his 
best friend, Gage (Ja Rule). 
Dollars: Nine million for 39 days of shoot- 
ing in Toronto and New York. 
Shot Caller: Robert Adetuyi, who wrote 
the screenplay, makes his feature-film direc- 
torial debut. 

Supreme Bailers: Madonna, her partner, 
Guy Oscary, and Gary Ventimiglia of 
MADGUY Rims produce. 
How Madonna Works Their Nerves 
Even From Afar: Says haggard publicist, 
"' haven't seen [Madonna] and ' don't 
expeci 10. and if ont more person ask; me 
'm join;; to idll them." 
Street Edjumication: 1 had to learn :: lot 
about the drug world-how to stash fix idlos 
of coke and all those sort of things," says 
director Adetuyi. "Strangely enough, people 
volunteer such information." 
White Lines: Chris Messina, who plays 
Baz, a cocaine-addicted recording engineer, 
had to make like a junkie and snort seven 
lines of white powder (calcium sulfate). "It 
gave me a head rush!" he says. 
Real Ghetto Superstars: Between takes, 
Pras and the director engage in a little how- 
ghetto-were-yoK contest. Pras says, "We were 
so ghetto we used an iron to make grilled 
cheese sandwiches." Adetuyi trumps him 
with, "We were so ghetto we didn't even have 
cheese." 

Secret to Ja's Success: "This is my 
technique," saysja Rule. "I'ma tell the truth. 
1 don't really know the lines all the time. I 
haven't been sitting at home all like, 'To do 
or not to do.' I may come in the morning 
and not know the lines, but I know what's 
going on." 
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THESMOOTHGROOVE 



HUH THE WORD IS GIN 





BEX 
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LOOKSCREEN 

Gary Dauphins Flick Picks 



MOVIE REVIEW 

THICKER THAN WATER (PRIORITY FILMS) 



Mack 1 0 tries to do the Master P thing in t 
crudely crafted movie about big men, big 
money, and conflicted loyalties. Mack plays an 
L.A. gan gbanger/record producer who spares 
the life of another gangbanger/beat maker 
played by Fat Joe (having discovered that Joe is 
his half brother when they both appear at their 
father's funeral). The two cross paths repeatedly 
at studio and low-rider sessions, so they decide 
to join forces and start a record label. Unfortu- 
nately, skeezers and the streets undo the buds' 
bond, forcing them to choose among money, 



MOVIE REVIEW 

BEST LAID PLANS (FOX 2000) 



lost-adolescent icon 
Reese Witherspoon 
moves into the ranks of 
legit Hollywood actress- 
es with her star turn in 
this neo-noir flick, where- 
in a small-town girl is 
either costarAJessandro 
Nivola's faithful girlfriend or backstabbing neme- 








THE CHILL FACTOR (WARNER BROS.) 


Mlready being 
ftdubbed "The An- 
dromeda Strain (Uni- 
versal, 1 971 ) on Ice," 
Chill Factor follows 
heroes Skeet Ulrich 
and Cuba Gooding 
Jr. as they try to keep 
an apocalyptic bio- 


wHi. i 



weapon 

safety temperature, while outrunning inter- 
national thugs. Expect Ulrich and Gooding to 
flex some macho moves in this Speed-like 
action thriller. 



MOVIE PREVIEW 




FOR THE LOVE OF THE GAME (UNIVERSAL) 



Kevin Costner stars in the third baseball flick of 
his career, playing a veteran pitcher who 
flashes back on life and love while throwing the 
game of his career at Yankee Stadium. Costner's 
in bad need of a block- 
buster, and Game's 
remember-when story 
line could be his multi- 
hankie home run. Let's 
just hope director Sam 
Raimi shakes up the dia- 
logue-heavy drama with 
one of his trademark 
thriller-flick techniques. 




pride, and friendship. Water is an inept mess of 
cliches, but if you're smoked out, or interested in 
new blaxploitation, it's as filled with unintended 
laughs as it is with non-acting rappers. 



sis. A con-job thriller with three subplots, Plans 
starts with what looks like a date rape. A series 
of flashbacks quickly reveal a more complicated 
web of events involving Nivola, Witherspoon, 
local drug dealers, and, of all things, an Abraham 
Lincoln-autographed piece of Civil War curren- 
cy. Director Mike Barker provides increasingly 
improbable turns and a final surprise that bor- 
ders on ridiculous. 



MOVIE PREVIEW 

SUGAR TOWN (USA FILMS) 



Allison Anders and Kurt Voss take on the 
Topanga Canyon, Calif., alt-rock scene in this 
musical comedy starring Rosanna Arquette, 
Beverly D'Angelo, Ally Sheedy, and newcomer 
Jade Gordon. Gordon plays Gwen, a small-town 
girl trying to make it in the city while taking a 
detour through 



the wilds of sex 
and drugs. The 
film's indie sen- 
sibilities should 
make this a 
chick flick with 
riot-grrrl edge. 





MOVIE PREVI 




Denzel Washing- 
t 



Iton makes like 
the disabled hero of 
Rear Window (Para- 
mount, 1 954) in this 
thriller about a 
quadriplegic cop who hunts a serial killer using 
high-tech gadgetry and the able limbs of rookie 
cop Angelina Jolie. (Queen Latifah plays 
Washington's no-shit-taking nurse.) Collector 
promises a cat-and-mouse game between 
Washington, Jolie, and the killer, but the big 
question is whether black Hollywood's super- 
man can cany an action flick from a wheelchair. 




If you've been wondering what Lisa Bonet has been up to 
since her attention-grabbing work in Enemy oftht Slate (Buena 
Vista, 1998), guess no more. Bonet follows up her smolder- 
ing turn opposite Will Smith with High Fidelity, costarring 
John Cusack Based on Nick Hornby's 1995 best-seller (River- 
head) of the same name, the film is directed by Dangerous 
Liaisons'* (Warner Bros., 1988) Stephen Frears and features the 
former Cosby kid as a sexy love interest of a hapless record -store 
owner. According to a behind-the-scenes source, Bonet, who 
plays a singer, will even warble a tune or two. 

Meanwhile, delicious dime piece Halle Berry has landed 
the role some thought Angela Bassett would snag. Berry's 
set to star in Fox's big-screen adaptation of the superhero comic 
X-Men, which will be directed by The Usual Suspects (Columbia, 
1995) maestro Bryan Singer. Watch for it summer of 2000. 

Martin Lawrence has finally hit pay dm with a career- 
high $10 million deal to star in the Warner Bros, comedy See 
Spot Run, about a suburban postal worker who trains a stray dog 
to be a superpooch. Says a studio insider, "Ten million may seem 
like a bargain after [people see Lawrence in Sony's] Blue Streak.' 

Although Master P's Foolish (Artisan, 1999) bricked, the 
film's costar, Eddie Griffin, is already back in front of the 
cameras with Woody Allen, Sharon Stone, and Fran 
Drescher, as a drunk who acts as the town's conscience in the 
dark comedy Picking Up the Pieces (WMA Independent). 

After months of speculation that 
7i7«Mic(Paramount, 1997) writcr/pro- 
ducer/director James Cameron 
would direct a remake of 20th Cen- 
tury Fox's 1968 Planet of the Apes or 
a screen version of Spider-Man, it 
looks like the self-proclaimed Kingof ' 
the World will reactivate his career (and 
Arnold Schwarzenegger's) with his 
third Terminatortp\c. But don't hold your 
breath for the return of Ti (Orion, 1984) and 
T2 (TriStar, 1991) star Linda Hamilton. The 
former Mrs. Cameron publicly declared 
the director a "miserable man" after 
filing for divorce last year. 
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GUESS WHO'S COMING 
TO (YOUR TV) DINNER? 

The boob tube still backs down when it comes to black and white 




Ally McBeal's 
lista Flockhart and Jesse 
artin in a rare TV moment 



Eriq La Salle's interracial romance on NBC's ER came to 
an abrupt end this past season. The ebony-and-ivory 
affairs on Fox's Ally McBeal and ABC's Spin City also 
fizzled out this TV cycle. In fact, there hasn't been a memo- 
rable long-term black-and-white couple on the box since 
VOs-era Helen and Tom Willis of The Jeffersons (CBS). 
"Television is a reflection of society," says Todd Boyd, 



associate professor at the University of 
Southern California's School of Cinema- 
Television. "Society still sees [mixed-race 
romance] as taboo." And not just mainstream 
white society. Candice Bergen's Murphy 
Brown (CBS) faced the wrath of sisters when 
Murphy paired off with chocolate wonder 
Julius Carry. "The issue was, 'Our guys are 
always looking for the white, blond women. 
Let her go get some other guy, "' said execu- 
tive producer Diane English of the angry 
letters addressing that liaison. 

More recently, letters from perturbed 
white women helped douse steamy scenes 
between black heartthrob Kristoff St. John 
and his lily-white lover Heather Tom on 
CBS's Young and the Restless. "Shows are 
skittish about this type of reaction," says 
Lynn Leahey, editor in chief of Soap Opera 
Digest. But Lifetime's Nancy Miller still wants 
to take it there. The creator of Any Day Now, a drama about 
a friendship between a black woman and a white woman 
in Alabama, has addressed interracial romance on the show 
and hopes to revisit the issue. "This country needs to deal 
with what we're dealing with [on the show]." Miller says, 
admitting, "It's a hard sell." 

Janice Rhoshalle Uttlejohn 



THE COLORED LENS 

An interracial family learns the meaning of camera-blind 

From Pinky (20th Century 
Fox, 1 949) to Jungle Fever 
(Universal, 1991), numerous 
films have wrestled with the 
topic of interracial romance, 
but few have really conveyed 
what it feels like to be in a 
mixed-race relationship. Now 
PBS weighs in with its 1 0-hour 
documentary, An American 
Love Story, which goes to the 
heart of the matter. Influenced 
by 1 973's classic An American 
Family (PBS) — which put a middle-class household in Santa Barbara, Calif., 
under the microscope — Love Story ups the ante by focusing on an interracial 
family of four in Queens, N. Y. Award-winning filmmaker Jennifer Fox zeroes 
in on the lives of black blues musician Bill Sims; his white wife, Karen Wil- 
son, a corporate businesswoman; and their daughters, C icily . 20, and Chaney, 
1 2. From mundane meals at home to racial tensions in the outside world, lit- 
tle goes unseen in this year-and-a-half-long study of racial identity — and the 
myriad ways in which the family tries to transcend race. "Initially you would 
see race with a capital 'R,'" says Fox, who shot 1 ,000 hours of footage of the 
family, including extensive interviews. "But if you watch long enough, you 
kind of forget about race." If only life could imitate that kind of art (Airs 9-1 1 p.m., 
ET . September 1 2-1 6 on PBS) Tanya Bowers 






jjatolNow 



Revenge of 
the Nerd 

Jaleel White is all grown-up 

Steve Urkel is dead and Jaleel White buried 
him. In White's new coming-of-age 
comedy series, Grown Ups, the actor— best 
known for his nine seasons as the nerd on 
ABC/CBS's Family Matters— trades in sus- 
penders for biceps, a snorting chuckle for 
relative savoir faire. "Most people are 
shocked at how normal I really am," says the 
UCLA senior and film and television major. 
"I think it's funny. It was my job to act." 

These days,White, 22, does more than 
act. He's also a writer and producer for his 
new UPN sitcom, which follows J. Calvin 
Frazier (White) as he settles into his post- 
college years, searches for love, and works 
his way up the corporate ladder of a corru- 
gated-box company. Though White was 
initially hesitant about working on what he 
jokingly refers to as the network of "Under 
Paid Negroes," he sees Grown Ups as a 
chance to elevate UPN's rep while gaining 
a new one for himself-one beyond Urkel. 
"And the thing about it is, I just can't come 
wack. If I come wack, then I'll admit that's 
all I am." J.R.L. 




SITE BITE 

CRISSCROSSED COLORS 

WHERE: 

www. crisscrossed, com 

WHAT: A photojournalistic 
journey into the lives of inter- 
racial families. The site's 
bulletin board includes ro- 
mantic riffs 
from mixed- 
race lovers. 

WHY: "I began 
this project 
for my son 
[who is part 

black and 

. , .. From the 

part white , 

photo gallery 

writes Criss- 
crossed Colors cofounder 
Heather Jackman In the site's 
foreword. "I wanted him to see 
a common bond among peo- 
ple and to be able to f orm a 
self-identity." Joseph Patel 




1. Tyra Banks (I) and Danyel Smith (r), 
editor-in-chief help Hype Williams 
celebrate receiving the VIBE Black 
Music Month Award sponsored by 
Camel and Heineken. 

2. Steph Lover, Radio Host at the 
infamous Hot 97 Radio Station in 
New York, proudly displays that 
Heineken is her beer of choice. 

3. Now you tell me, what lady 
wouldn't want to share a Heineken 
and Camel cigarette with Tyson 
Beckford and friends??? 



4. Jason Cor bin (I), marketing planning 
analyst, Heineken enjoys the company 
of Janene Outlaw, photo editor, Blaze 
Magazine as she prepares to light her 
Camel. 

5. Some of the great faces at the Hype 
Williams' party show it's all about the beer. 

6. Jason Corbin (I) and Chaka Wilson 

of Enyce are just chillin' with their bottles 
of Heineken. 

7. VIBELIVEI was representin' at Pleasure 
Island at Wart Disney World in Orlando. 



8. VIBELIVEI attendee takes a minute to stop by the 
Colgate-Palmolive Station and receive samples from 
VIBE interns Brent Faison (I) and Chinina Flowers (r) 
in fly bags provided by Mecca. 

9. Columbia Records singing sensation Destiny's Child 
may sing about someone paying their Bills, Bills, Bills, 
but their smiles are worth millions. They pose after their 
performance with Junny Hibbert (I), corporate accounts 
manager, Stacy Harris (c), and Gina McNeil (r), both 
with Colgate-Palmolive. 

Special thanks to all the business interns who help 
make things possible: Davonna Brown, James Crowder, 
Chinina Flowers, Tena Golding, Chavontta Hardin and 
Crystal Robinson. 
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SExUAL 
VANILLA 



Even though she stars in one of TV's most brazen shows, 
Sex and the City's Sarah Jessica Parker seems surprisingly chaste. 
That is, until she lets you in on her un-freakin'-believable Mandingo fantasy. ByShaheem Reid 



Each week, millions tune in to 
HBO's Sex and the City to watch 
Carrie Bradshaw (Sarah Jessica 
Parker) and her best friends Char- 
lotte, Miranda, and Samantha 
tread fearlessly through single life. 
During the past two seasons, the hapless 
foursome have run through a dizzying 
assortment of scrubs-ftom the personal 
trainer who shaved Samantha's "kitty 
cat" into the shape of a lightning bolt to 
the dude who insisted on playing with 
his cojoms in public. 

But in person, Parker will tell you 
she's nothing like any of the women on 
the show. She has already found her Mr. 
Right in fellow actor Matthew Broderick 
{Inspector Gadget, Godzilla, Ferris Bueller's 
Day Off), and she's not nearly as outra- 
geous as her TV character-or is she? 
Taking a break from a 15-hour shoot on 
location in New York City, Parker gives 
VIBE the skinny on aural foreplay, 
Mandingo warriors, and shaking her 
moneymaker. 

In an episode called "The Awful Truth, " 
Miranda [Cynthia Nixon] got herself 
kicked out of bed forgiving her boyfriend 
a vivid description of sticking her finger 
up bis. . . uh, how do I say this ?. . .pooper. 



Has that ever happened to you ? 
Oh my God! 

Not stickingyour finger where the sun 
don V shine , but talking too dirty in bed. 

Jeez Louise. I can't imagine myself 
speaking that way to another person. But 
I've got some good years left, so who the 
hell knows? 

So do you like to be on the receiving end of 
a little dirty talk? 

It depends on the circumstances. If I 
got inebriated it would be fine [laughs]. 

Twenty years from now, when they dis- 
cover the lost episodes of Sex and the City, 
will we see that Carrie had an interracial 
relationship? 

I hope so! One of us on the show 
should be dating someone of color. It's 
something we abso-freakin'-lutely have 
to deal with next year. 

When Carrie does get her taste of sexual 
chocolate, who would you want to be the 
candy man? 

Gosh. Can I have two? 

Two Mandingo warriors for Carrie? 
Well, hey, if lhat'syour thing. 

[Biglaugh] Well, for sure, Chris Rock. 
He's un-freakin'-believable. There isn't 
a person walking on this earth right now 
who's more funny, clever, or provoca- 
tive. And Will Smith is just absolute 



physical perfection. He's funny and 
beautiful. Either one of them will suit me 
just fine. 

Samantha [Kim CattraSJ could've used 
abrotherin theepisodewhereshebrokeupwith 
a guy because he just warn 't pachn 'the goods 
downstairs. How wouldyou break up with a 
shorty doo^wop? 

I'd say I had taken an interest in 
another woman. 

Nah. That would make the guy want to 
stay with you even more. 

Okay. I'd say I had become very reli- 
gious and could no longer have a sexual 
relationship outside of marriage. 

Yeah. Marriage scares a lot of guys off. 
What type of music do you listen to when 
you 're at home playing with your hubby, 
Inspector Gadget? 

I like Lauryn Hill. And, oh my God, 
Roy Hargrove is amazing. My husband 
loves jazz. 

As a chihUyou starred in the Broadway 
production of Annie. Have you heard 
Jay-Z's "Hard Knock Life, "which samples 
Annie 's "It's a Hard-Knock Life"? 

Yeah. A few people pointed the song 
out to me, and I love it. But it's embar- 
rassing how much out of the music loop 
I am. I don't really have time to listen to it. 

The way you were shakingyour money- 



maker to salsa in the "They Shoot Single 
People, Don't They?' 'episode didn't strike me 
as somebody who 's out of the loop. Jennifer 
Lopez, look out! 

They taught us to do that. I couldn't 
have done that on my own. My husband 
and I don't go out to clubs! 

Do you find people have a hard lime 
distinguishing Sarah Jessica Parker from 
Carrie Bradshaw? 

It's really weird because people act 
like I can advise them about intimate sit- 
uations in the bedroom. But I'm no more 
informed about sex than I was before the 
show started. 

What question doyouget asked themost? 

Does size matter? 

Well, your husband was in the movie 
Godzilla, the tag line for which was "Size 
Does Matter. " So does it? 

It's not an issue in our house. With 
my husband, that question doesn't need 
to be asked. 

Go, go, Gadget! So after a long day of 
shooting stories about the trials of single life, 
you must be so happy that you 're married and 
don 't have logo through all the BS. 

I'm very fortunate to have found 
somebody who is so many things to me. 

Especially one who's hung low, right? 

Jeez Louise! □ 
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LOOKWORD 

Wu's World Is This? 

Clan culture invades comic-land 



You've heard them on wax, now see them on 
paper. The Wu-Tang Clan are stepping up 
their assault on American culture with a 
comic book to complement their forays into 
video games and film. Already buzzing in the 
illustration underground, The Nine Rings of Wu- 
Tang (Image Comics) makes its official debut in 
November. But fans of the Wu shouldn't 
expect monthly doses of Shao Lin Island street 
drama. Rather, Rings follows nine medieval- 
style warriors in their quest to form an unbeat- 
able "Cypher" and defeat the ruthless emper- 
or Sun Tzu. 

"It's not music-based at all," says Aaron 
Bullock, who came up with the concept and 



enlisted the skills of illustrator Brian Haberlin. 
RZA and other Clan members serve as consul- 
tants. "RZA and Meth [whose John Blaze alias 
is based on the Marvel Comics character Ghost 
Rider] were always big comic fans, so this 
seemed like the perfect move." 

It doesn't stop there. An animated feature 
film is also in the works, promising to erase 
Hammerman from our memories as the 
definitive hip hop cartoon. Produced by Pro- 
duction I.G., the Japan imation company respon- 
sible for classics like Ghost in the Shell, the film 
is slated for release in 2001 . Apparently, In one 
form or another, Wu-Tang really is forever. 

Kemp Powers 




V 



From left: Ghostface, Prince Rakeem (RZA), MZA (Method Man) 
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Dean Seaton, creator of the multiracial comic-book miniseries 
Prophecy of the Soul Sorcerer (Arcane, May-September 1 999). With 
a story line spanning 10,000 years, and influenced in equal parts by 



Batman and African mythology, Seaton 's story is testament to a 
change in the old guard. "The readers are gonna see people that look 
like them as heroes," he says of Sorcerer's cast, which includes Irish 
detective Jack Durgan, African- American protagonist Elijah Alexan- 
der, and Sydney Sanchez, a sultry Puerto Rican heroine who comes 
comically well-endowed. "That," says Seaton, defending his pen- 
chant for multiculti mammaries, "does sell." Corey Takahashi 



Off the Books DO THE KNOWLEDGE 




Roshumba Williams drops 
knowledge that's skin-deep 

Dappers act, so why 
■•shouldn't a model write? 
In her recent treatise, The 
Complete Idiot's Guide to 
Being a Model (Alpha/ 
Macmillan), superbeauty 
Roshumba Williams lets 
you in on a little secret: 
Anybody can be one (once 
you realize that "model" 
means everyone from plus-size to "parts" 
posers). Kicking the truth to the potentially 
glamorous youth comes naturally for the VH1 VJ, 
who was a Sports Illustrated swimsuit siren four 
years in a row. 

VIBE caught up with Williams in Manhattan, 
where she told us that beyond advice on agent 
hunting and industry politicking, Idiot's Guide 
offers lessons on survival. "We talk about the 
dirt — like catwalk fights, girls kicking each 
other," says the upstart scribe, who penned 
the book with Chicago Tribune beauty colum- 
nist Anne Marie O'Connor. "I've had girls steal 
my makeup so I couldn't do a fashion show!" 
Screw Sophocles. That's real drama. CT. 



The Future of American Progressivism: An 
Initiative for Political and Economic Reform 



Fed up with the unfulfilled promises of Ameri- 
can democracy, Yale University's Roberto 
Mangabeira Ungerand Harvard University's Cor- 
nel West (author of Race Mailers, Beacon Press, 
1993) map out their own bold plans for revitaliz- 
ing the static institution. In The Future of American 
Progressivism (Beacon paperback), the two pro- 
fessors attack a myopic government that no longer 
seeks radical ways to improve the lives of the least 
fortunate. Inspired by the values of the New Deal, 
the academics encourage the government to tap 



i 



into America's traditional 
"experimentalist impulse" 
through wealth redistribution, 
mandatory voting (enforced by 
fines), and more emphasis on 
critical thought in schools. Gran 
plans, sure, but as they write in this 
short yet scholarly agenda-setter, ^ 
"To accept little and confront ^fl 
much ... is the solution." 

Jon Caramanica 
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ALL EYES ON THE ATHLETE 



When we think of athletes, we tend 
to envision the icons: AH, Jordan, 
Woods, Abdul- Jabbar. But photogra- 
pher Richard Corman takes a broader 
view. Along with the superstars, 
Corman considers circus contortion- 
ists, Special Olympians, and even bike 
messengers to be champion athletes. 
Thus, he includes all of them in Glory: 
Photographs of Athletes (William 



Morrow), his striking coffee-table 
collection of black-and-white portraits. 
"What it comes down to is this passion 
that they all seem to have," says 
Corman. The onetime apprentice to 
Richard Avedon does have his favorite, 
though: Muhammad All, who appears 
on Gtory's cover. "All Is my hero," Cor- 
man says. "He's Just so magical and 
remarkable." J. Freedom du Lac 
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LOOKTECH 

SHOOT TO THRILL 

From easy-as-pie digital pix to digital video 
to the craziest 3-D camera, get down with the 
coolest clicks. ByRobKenner 

Not only is the Polaroid PhotoMAX PDC 1 000 (below right), 
$399 (800-343-5000) absolutely the easiest and cheapest digi- 
tal megapixel camera in the world, but you can buy this profes- 
sional-quality gem at Kmart. Snap as many shots as you want, preview 
'em on your little LCD screen, and save 'em on memory cards or your 
PC's hard drive. Then, using the PhotoMAX software, create flyers, stick- 
ers, and even simple Web pages around your digital pix. If you're feel- 
ing supa-dupa fly, get the PhotoMAX Web Printer ($199) to spit out dig- 
ital mug shots from your computer onto, you guessed it, good old 
Polaroid film. 

The Sony Digrtal8 Hartdycam (top right), $899- S 1 ,390 
(800-222-SONY) looks like a normal camcorder, but this 
baby's got CD-quality sound and more than twice the 
clarity and sharpness of the old VHS format. Best of 
all, these new Digital8 cameras are backward compati- 
ble, so they'll still play your old Hi-S tapes. Since dig- 
ital recordings never degrade in quality, use this cam- 
era to convert all your old photos and movies into a 





ligital archive. Some mode 
even have a photograph mode, so 
you can capture still images with 
seven-second sound bites and zap your 
friends' digital postcards by e-mail. 

Nimstec's Nimslo 3D Camera (left), $169 (800-876-5597) is a very 
cool cam that uses old-fashioned 35mm film but shoots it with four 
lenses to create depth perception. Result? You and yourcrewwill be pre- 
served in full 3-D glory on holographic photos that look like the CD 

coverofMasterPsAff'fltf 



Z^Z>m(NoLim4 It's 
about a buck a print 
for Nimstec's special 
mail-away develop- 
ing process, but we 
bet you never knew 
photography could 
get this deep. 



DROP DISC GORGEOUS 



Minidisc players gain fans with a sexy portable 



Sharp's new minidisc player/recorder 
proves a New Age adage mat "smaller 
is better." Impossible? Enter the MD-MT 
821 , one of the newest of the minidisc play- 
ers/recorders on 



the market 

Why an MD? 
How about near 
CD-quality au- 
dio on a disc that 
can be record- 




ed over many, many times. Why the 
MD-MT 821? Well, not only does 
Sharp's pint-size powerhouse produce 
fantastic sound, but it also packs 148 
minutes of recording time (using a 74- 
minute disc) and painless editing capa- 
bilities into its approximately 3 1/4-inch 
square frame. 

Like most MD players, the 821 can 
record straight from CD players, stereos, 
DVD players, and microphones. It has a 



small, backlit remote dial on the head- 
phone cord for easy access to common 
functions like track number, volume, 
bass, repeat. And if the music moves 
you, there's a 40-second shock-resis- 
tant memory so the beats won't skip 
while you Bankhead bounce. 

The heftiest part of the 821 is its scary 
$399.95 suggested retail price. But it's 
worth it — you'll be hearing big things 
from this small package. Mark Brooks 



HOLLA AT ME If you ain 't using this, you ain 't gettin ' through 



RIM BLACKBERRY 

$399 ($19.99 for first 12 months for 
e- mail /pager service, S39.99 thereafter) 

It's a fact of life that you, urban 
samurai, can't be in two places at 
once. But nobody — least of all your 
shorties — has to know that. The 
Black Berry, a pager that thinks it's 
an office, can send and receive 
e-mail and alphanumeric pages 
from behind the wheel of your 
Honda Civic, your ex-girlfriend's 



crib, or anywhere else you claim 
noftobe. 

Unlike competing e-mail pagers 
that assign users a new mobile 
address, BlackBerry can forward 
your office or personal e-mail, 
provided it runs on Microsoft Ex- 
change software. Other forehead- 
slapping amenities include the 
ability to synchronize the unit's 
e-mail, schedule, and address 
book with your desktop computer. 
Can BlackBerry pick up your dry 




cleaning? Do 
your taxes? Get 
you a table at 
Mr. Chow's? 
Well, not yet But 
it sure allows y'all bleeding-edge 
digerati to stay connected to the rest 
of the world, in mind — if not body. 

Kenneth Li 

yy|l|TlJ The blacker the berry the 
sweeter the pager at www. black- 
berry. net 



CODE OF 
THE BEEPS 



Your pal still doesn't have 
an alphanumeric? Get your 
point across with these 
pager smoke signals. 

99 = Good night (nighty -night) 

456 = Wanna get lucky tonight ? (win- 
ning dice combination) 

50538 = Kisses (read upside down 
for Spanish translation "BESOS") 

143 = I love you (number of letters 
per word) 

188081=1 miss you 

121 = I need to see/talk tn you alone 

18 - 4 = Are you okay? 

5~0 = Watch out (code for police) 

1040 = Where's my money? (as in 
1040 EZ tax forms) 

1812 = We have beef (as in the War 

ofi8u) 

7734-2-09= Go to hell (read 
upside down) 

50 _ 50 = 1 don't care 
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Sutin' Fat Down South 
Featuring: timi Be i Billei 

-aJ^^ 





Tracie 

Featuring: It's Abwt Fimf 



Hot Coko 

Featuring: MM 



DESTINY'S CHILD 



The Iritinq's On The Wall 
Featuring: Sills Bills Bills 




A Day In The Lile 

Featuring: Spent My Lite With foil 



Da Real World 
Featuring: She's A Bilcli 



Nature's Fury 
Featuring: Jamboree 



On Sale Now 



posing an apartment is a small price 
to pay for being able to listen to your 
music 24-7. And speaking of small 
prices, check out the great selection of 
sounds on sale at Wherehouse Music. 
Makes you wonder just how many CDs 
you could buy if you didn't have to 
pay rent. 



WHEREHOUSErniTsic 

wherehousemusic.com 

Sale dates: 8/31 • 9/27/99 #91037 

Copyrighted material 



REVOLUTIONS 






COKO 



RCA 

BY LARRY FLICK 



from 1992 
to 1998. Bronx, N.Y.-bred 
vocal trio SWV never really 
got the respect they deserved. 

Sure, they enjoyed a triple-platinum 
windfall with their very first album, It's 
About Time (RCA), and saturated R&B 
radio waves with a string of powerful 
hits — "Weak," "Right Here," "You're 
the One," "Rain," "Can We?" But they 
were never really able to shake the 
"poor man's En Vogue" tag that hung 
over their heads like a guillotine. 
It's a shame too, since SWV's well- 
crafted, ghetto-real music is already 
proving to be far more durable than the 
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time-sensitive, often gimmick-laden output of Oakland's funky divas and an army 
of similarly fashioned girl groups from the period. 

With her solo debut, Hot Coko, central SVW figure Cheryl "Coko" Gamble 
wipes the slate clean and refashions herself as a teen-friendly belter a la Monica 
or Brandy. It's a commercially savvy, if mildly curious, move, since Coko clearly 
has the chops to shoot for the more grown-up territory of folks like Mary J. Bilge 
and Faith Evans — a point proven by the earthy, seen-it-all demeanor she brings to 
a back-to-back pair of soul ballads, " Bigger Than We" and "Try-na Come Home." 
Coko is particularly impressive on the former cut, on which she reverently channels 
early Gladys Knight within a richly layered rhythm -harmony arrangement 

But just as the listener has been lulled into a blissful old-school stupor, a lean 
but insistent hip hop beat jars the ear, and guest rapper Eve of the Ruff Ryders 
camp stomps onto the track. The resulting tune, "Trifling," thrusts Coko back into 
the spry kiddie vibe that opens the album — and for a moment it seems like a grave 
tactical error. Fortunately, the hook is appropriately sticky, and Coko's vocals are 
tight enough to distract us from some woeful lyrical weaknesses. Rarely even 
structured in fully realized thoughts, the song has a primary passage that reads as 
follows: "Ghetto / Sorry / Ohno/Tiredgame/Andthat'ssucha shame / ... pitiful." 
The woman deserves a Grammy, if only for transforming such disjointed words 
into such a potent face-cracker. 

And while it can be frustrating to hear the singer lower herself to the level of 
teeny bopper material, Coko moves through it all with a remarkable degree of honesty 
(or perhaps just with the agility of a polished actress). Even when she's chanting 
trite nursery rhymes like "Sunshine, sunshine / You brighten up my days / 1 love you 
always" on the flnger-poppin', Rodney Jerkins-produced single "Sunshine," we 

COKO LETS HER CLEAR AND FLEXIBLE 
RANGE UNLEASH ONE FLUID AND 
FERVENT NOTE AFTER THE NEXT. 

believe her. She is so irresistibly charming that we just want fo, no matter what. 

Actually, more times than not, Coko's multidimensional performance is the 
element that ties the album's varied selections together — a pleasant rarity in an 
area of music where Svengaii-like producers tend to overpower the voices 
they're working with. Listening to Hot Coko, even an adept aural trainspotter can't 
always discern when a track helmed by Brian Alexander Morgan (the studio 
mastermind of numerous SWV gems) segues into one from Jerkins or Damon 
Thomas and Michael Powell. 

Among Coko's principal strengths is her ability to inject palpable empathy into 
nearly any subject she addresses. Such a talent ups the emotional ante of the 
smooth, warmly romantic "Everytime" tenfold, and turns the potentially dispos- 
able "I Ain't Feelin' You" into a dishy Ml' funk anthem that could eventually become 
the album's biggest commercial draw. 

"I Ain't Feelin' You" also vividly illuminates another refreshing aspect of Coko's 
vocal attack. Unlike far too many of her peers and competitors, she doesn't equate 
soulfulness with bending a simple note or phrase six ways to Sunday. Rather than 
yodeling and genuflecting her way through a song, she lets her clear and flexible 
range unleash one fluid and fervent note after the next. Sure, Coko's occasionally 
guilty of turning a one-syllable word into 1 0, but it's always bom out of the heat 
of a lyrical moment, rather than manufactured melodrama. 

On this tip, she's found a complementary counterpart in MTV personality- 
turned-pop star Tyrese, with whom she duets on "If This World Were Mine" — a 
sweet slow jam that conjures images of a vintage Marvin Gaye-Tami Terrell pairing. 
Although they don't quite hit that venerated mark, Coko and Tyrese make the 
most of their chemistry without resorting to histrionics. Instead, they opt for 
simmering to a slow boil — which makes the winsome, us-against-the-worid tone 
of the lyrics all the more believable and the booming big-note climax doubly 
satisfying. It's the crowning moment to a recording that firmly establishes the solo 
presence of Coko's fine voice. A voice that not onty transcends its group- member 
roots and the parameters determined by current radio trends, but one that sets 
an impressive new standard for all young women in R&B to meet. 



* to 



(All information subject to change at the artist's slightest whim.) 

Die-hard hip hop fans have been waiting for this moment: The 
Diggin' in the Crates album is finally a reality. As a loosely formed 
collective that includes producers like Diamond D and Buckwild 
and MCs like Fat Joe. Showbiz & A.G., Lord Finesse. O.C., 
and the late Big L, D.I.T.C. have always enjoyed more critical acclaim 
than commercial success. Now they're aiming for a reversal of fortune. The 
record includes all D.I.T.C. members 
as well as cameos from Big Pun, KRS- 
One, Terror Squad member Cuban 
Link, and Milano. whose distinctive 
monotonic flow on "Hey Luv" makes 
him seem like a sure-shot star of the 
future. Other highlights include a OJ 
Premier remix of Big L's "Ebonics," 
as well as the gangster gospel of "Get 
Yourz" featuring Diamond D, O.C., 
and Big L. Yet another reminder of the talent we've lost. 



Earlier this year, on her sophomore album. CAy»<jA>//(Def|am), Foxy 
Brown rapped in a guttural tlow that mimicked Lil' Kim to a tee. Still, the 
Queen Bee didn't squabble-she took her own sound to a whole new level. 

On her new album, tentatively tided The Notorious 
K.I.M. (Queen Bee/ Atlantic), Kim evolves into 
a female version ol her mentor, the Notorious 
B.I.G. There's the title, of course, and lyrical 
references like "Remember when Big said 'Play 
them niggas like dummies.' " There're also the 
eerie jingle loop and suspenseful story line of 
"Talkin' 'Bout a Revolution," which recall the 
Biggie classic "I Got a Story to Tell." But what sets 
Kim apart is the fact that she has embraced the 
many layers of her complex and often conflict- 
ed character. So she rocks a Madonna-like 
pseudo-Brit flow on "I'm Human," and h.is RuPaul and Grace Jones 
appearing on the album. But ot course, even when she's diversifying her 
sound, Lil' Kim manages to "stay that bitch." 

With a handful of hot cameos and the bra-strap boogie of "What Ya Want," 
Ruff Ryder Eve has single-handedly balanced the overwhelming level of 
testosterone in that roughest of rap crews. On her 
debut solo effort, Ruff Ryders First Lady (Inter- 
scope), the blond bombshell struts her proverbial 
stuff over that trademark Rutf Ryding sound, pro- 
vided by producers Swizz Beatz. PK and 
Shek. On her angelic first single, "Gotta Man," 
Eve's love lines far outshine Jay-Z's new cut "Girls' 
Best Friend," which is shamefully similar in both 
track and rhyme structure. Then there's a duet with 
Missy, "Ain't Got No Dough," which is both angry 
and empowering in a heavy metal-hip hop sort ot 
way. But the highlight is "Talk About," with 
Drag-On, on which Eve stutter-step raps over the album's most thunderous 
beat, pulling many a card along the way. First Lady proclaims to the big boys: 
Eve can go with your flow and steal the show. 
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BOOM! 




The year 1999 has been a bad one for reggae 
music. Gunfire ended the life of producer 
Henry "Junjo" Lawes, a nerve disorder took 
the melodica-blowing dub master Augustus 
Pablo, and then, early on the morning ofjuly l, 
at University Hospital of the West Indies, 
Kingston, Jamaici. DENNIS EMANUEL 
BROWN expired at the age of 42. Jamaican 
newspapers listed the official cause of death as 
respiratory failure, but that can't be right because 
the man's voice is everywhere. Same problem with 
the cardiac-arrest theory. Brown's heart stop beat- 
ing? As he sang at age 10, "It's just impossible." 

Traces of his pounding pulse ca n be 
felt from the tenement y a rds of West 
Kingston to the remotest corners of 
theWorldWideWeb. 



ofach 



last four months have been one great contraction 
of grief, a posthumous musical coronation for a 
man who often heard himself introduced as the 
Crown Prince, as if he toiled in the shadows of some 
great reggae monarchy. Born 12 years after Bob 
Marley, on February 1, 1957, Dennis 
Brown spent scarcely six years longer 
than Marley did on the planet. Both 
men rose from poverty to write and 
record stacks of timeless songs; both 
grew dreadlocks, smoked herb, had 
many children, and died too young. 
Both could sing notes that cause the hair 
on the back of your neck to stand up. 

But while Marley's albums for Island 
Records still sell briskly, Brown's best 
work-distributed outside the Caribbean 
in a mostly mom-and-pop fashion- 
remains relatively obscure. Like almost all reggae singers. Brown's survival 
depended on making lots of records every single year of his life (his biggest seller, 
"Money in My Pocket," wasahitintheU.ICin 1979). Most of those releases were 
good, but some were not. Marley's misfires were less frequent (check his abom- 
inable "Reggae on Broadway" I1972I for a rare example), but having died in 1981, 
he avoided certain forks in the road. The Reggae King never had to decide whether 
to sing over a computer riddim; the Crown Prince did. The Reggae King never 
saw a crack pipe; the Crown Prince did. Brown sang "Hold on to what you've 
got," and oh, how he tried. 

Brown could hit you where it hurt because he seemed to be hurting too. He 
sounded so unguarded, so painfully vulnerable. Love songs took the form of 
agonized questions: "How Can I Live" and "Should I Have Faith in You?" Reality 
tunes were rendered in stark, dreadful imagery: "Wolves and leopards are trying 
to kill the sheep and the shepherd," for instance. He sang with humble majesty, 
never grandiose. When he called for peace-"Stop the fussing and the fighting, 
brothers"-he was pleading instead of preaching. 

Oh, gosh, his deep blue baritone could caress a silly love song like nobody else's- 
dig his ebullient take on the country & western classic "Little Green Applcs"-thcn 




crank up the drama till it resembled a one-man apocalypse, as in "Whip Them Jah 
Jah." That's the song he sings in the great concert film Heartland Reggae, which 
captures an open-air show costarring a 20-year-oid Brown. "Listen," he tells the 
crowd, "in this time of tribulation, trials, and judgment, only dread can come over- 
that means only a God-fearing man can come over." His hair is just starting 

to knot up. His bell-bottoms and matching vest are bright 
green. His shirt is black, itscollar wide. 

iP^J The Crown Prince looks fit, clear-eyed, ener- 

getic. His fans saw him looking that way less and less often as the 1990s wore on. 
Sometimes he'd just go through the motions and folks would head for the exit 
before he finished. But who wouldn't like another chance to catch the last tune? 

All this talk of musical royalty can obscure the fact that reggae is first and fore- 
most sufferer's music. Cardboard crowns can't begin to represent the spirit that 
speaks through Dennis Brown's body of work. Put simply, a dance is not a dance 
until certain D. Brown selections have been played, rewound amid widespread 
rejoicing, then played again. The first lines of songs like "Revolution," "To the 
Foundation," and "Here I Come" (all of which are collected on VP Records' best- 
of album Love O- Hale) can send any gathering of reggae lovers into an uproar. 
Try mixing "Do you know what it means to have a revolution?" into "I've got to 
get myself together..." before plunging into "Love and hate could never be 
friends.. ." and you'll hear a voice that can't ever die. 



HEAVY ROTATION: 



Open the Iron Gate (Blood & Fire) 

Destiny: Rare Ska Sides From Studio 1 
(Heartbeat) 

More Time (LKJ) 
lis of the Prophet: The Best of Peter Tosh 
(Columbia/Legacy) 

3 Wise Men (J&D) 
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TIGHTER THAN EVER 
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Their sizzling new album. Features the #1 smash 
Plus Bug A Boo and Say My Name. 

IN STORES NOW I 






■^nqschlld.com wwwcq 



Available at 




MEGASTORE 

MUSIC MOVIES BOOKS SOFTWARE 
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TERROR SQUAD 

is 

Fat Joe, Big Pun, 
Cuban Link, Triple Seis, 
id on Si Prospers 
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1 LI FE 2 LIVE 1 LIFE 2 LIVE' 



BVSTORM/LAFACE 



Kidnapping, murder, adultery. How could you nor be entertained by the 
daily occurrences on a soap opera? There's never a dull moment. 
Unfortunately, the same can't be said for the self-titled debut of the Bronx, 
N.Y.-basedtrio 1 Life 2 Live. 

Named after the daytime drama One Life to Live, these MCs follow in 
the successful footsteps of the Fugees and Digable Planets, not by making 
groundbreaking music, but by comprising two men (smooth player vocal- 
ist Red Handed and gruff- 
voiced Rammbo) and Rammbo, Babe Blue, Red Handed 
one woman (the over- 
confident Babe Blue). 

The album is hampered 
by the group's lack of 
microphone star pres- 
ence. Although their fluid 
wordplay shows chem- 
istry, much of their mater- 
ial is indistinguishable 
from many of today's 
B-list hip hop performers. 

If that's not bad enough, the album also falters when the threesome look 
to the outside for help. The Teddy Riley-produced party-time dud, "Flaunt 
It," showcases a tired new jack swing sound. Goodie MOb's Cee-Lo and 
Khujo deliver uninspired performances on the hapless "Something Good." 
Falling way short of their standard, Goodie MOb listlessly chant the ele- 
mentary hook, "For a nickel and a quarter / I'll tell you something good." 

With their flatline of an LP, 1 Life 2 Live should hope their name doesn't 
hold true. If so, there goes their chance to be reincarnated as dope MCs. 

E///off Wilson 




MR. MIKE 'RHAPSODY' 



PRIORITY 



You may remember former Suave House recording artist Mr. Mike as part of the 
duo South Circle in the early '90s. Their 1995 album, Anotha Day. Anolha 
Bailer, was followed by Mike's hard-hitting 1996 solo debut. Wicked *^ 4 
Ways (Suave House). ea ^ 

Now^fterthreeyearsoffthescenejMike^avingseveredtieswirh ^ jjj 
Suave House, makes a victorious return to hip hop with his sopho- j, ^ 
more release, Rhapsody, ♦oil* 

Although no new ground is broken, you can't help but be enthralled by 
the familiar low-riding funk beats on this album. The sonic formula that incor- 
porates synthesizers, analog keyboards, and wah-wahing guitars work as perfect 
backdrops to Mike's machine-gun southern-twang flow. 

After checking the poignant chorus on "Ghetto Strain" ( "My ghetto strain 

brings misery / Gotta feel the pain 
physically /To g.iin anything spir- 
itually") or the ardent but bleak 
'hood-angst narrative, "Don't „ 
Nobody Really Care," one thing | 
is certain: Mike can take com- 1 
monly used themes and make * 
them seem extraordinary. 1 
Rhapsody li\ vs up to its name, J 
not only reintroducing Mike to 1 
the hip hop generation, but also 5 
establishing lii mas one to watch. | 
Mike's time away from the game | 
has definitely paid off, but please, 5 
Mister, no more extended layoffs! ; 

Tony Green - 
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EVERYTHING BUTTHE GIRL 
TEMPERAMENTAL'™™ 

Everything but the Girl spent most 
of the '80s whitewashing various gen- 
res of music, making everything from 
breezy Latin jazz to spartan folk 
sound tasteful but invariably bland. 
Then house remixer Todd Terry got 
his hands on the British two-piece's 
1995 single "Missing" and opened 
them up to the inhibition-shattering 
world of dance music. The result was 
1996's excellent Walking Wounded 
(Atlantic), on which Ben Watt and 
Tracey Thorn not only pumped up 
their pastoral indie ^yg 
pop with catchy dance beats, but finally found a sound they % 
could distinctly call their own. ^ ^ 

The innovative and emotional merger of style and attitude J * 
set a standard that even the duo's latest album fails to match. ^ ^ 
Temperamental may carry over many of the same elements as its • ' 0 * 
predecessor— the repetitive beats and wistful melodies are all in order— but it 
sounds like a band going through the motions. Much like Everything but the 
Girl's earlier material, the music here sounds detached from the source. Singer 
Thorn sounds reserved where she should be assertive, while the songs abide by 
a businesslike formula of BPMs. 

Fittingly, it's another collaboration, this time with Iranian-American remix 
squad Deep Dish, on "The Future of the Future (Stay Gold)" that saves the album 
from becoming yet another yawnfest in the Everything but the Girl catalog. 

Aidin Vaziri 

YOUNGBLOODZ 
AGAINSTTHE GRAIN ,GHET0VISI0N/LAF * CE 

Every once in a while, hip hop goes 
through a period where the music starts 
to get stale. Then, all of a sudden, new 
artists come along to inject life back into 
the game. Such is the case with the spry 
southern group Youngbloodz. Their 
delectable debut, Against the Grain, is 
not only full of bright promise, but it 
breaks the monotony of some of the 
same oP sounds we're hearing today. 

At first listen to the soulful keyboards 
of "Down Heya (In the South)" and the 
bluesy funk of "85" (featuring OutKast's Big Boi), it seems that Youngbloodz 
Sean Paul and J-Bo have borrowed heavily from their musical compatriots 
P.A. and Goodie MOb. But upon further inspection, it becomes clear that 
these boys are definitely rapping to the rhythm of their own drum machine. 

Instead of hitting you with deep social themes, Youngbloodz concen- 
trate on the lighter side of life in the dirty South — chasing women and 
keeping the party crunk. "Shakem' Off," with its contagious hook ("Shakem' 
off, shakem' off"), is a surefire selection, but the premier cut on the album is 
"Hot Heat." Here, the Youngbloodz' rapid-fire flow is poured over an 
intoxicating funk track. 

Overall, Against the Grain is just that. At a time when a little excitement 
is needed in hip hop, these two young bucks provide an escape from the 
boredom — at least for an hour. 

Charlie Braxton 
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A What You Want Music To Be! 




ELRITMO 



While Ricky Martin reigns as the top papidmlo of Latin pop, the 
sound that's sizzling on the streets of Nueva York and throughout Las 
Americas these days is the molten-hot musica known as merengue hip 
hop. The sound, an unlikely amalgam or rap, tropical, and dance, was 
pioneered by fusioneers PROYECTO UNO and has been winning 
fans for 10 years and counting. 

"We may not have been the first to rap over a Latin beat," says Nelson 
Zapata, the group's founder and resident meretiguero, "but we were the 
first to represent merengue hip hop as a movement." Uno (rounded 
_ out by "Magicjuan" Wilson.Johnny Salgado, and Erik Morales) also 
paved the way for similar artists such as Fulanito and Sandy & Papo. Their 
new album, the sublime^ (H.O.L.A.), 
is a spin on their already banging 
urban-tropical formula and features 
an intense collaboration with tamed 
Puerto Rican percussionist Tito 
Puente on the infectious first single, 
"Empuiando al Cielo (Reaching for 
the Sky)," which serves as the ambi- 
tious quartet's mantra. 

The sky may be the limit for these 
guys, but that doesn't mean real obsta- 
cles aren't springing up in their path. 

While it's true that classic Proyecto Uno cuts like 1991 
"B r i n ca ," 1 993 s "Est a Peg a ' o (You're Stuck)," and 1996 s 
"Latinos" have rocked dance floors and ruled airwaves, 
you'd never know it by reading or watching Spanish- 
language media. Way too often these outlets overlook 
young Afro-Latinos to promote a paler shade of brown. 

"'American' used to automatically mean blond hair, blue eyes, and apple 
pic. But now you sec Ebony, BET, and black Miss Americas," explains Wil- 
son, Proyecto Uno's mike controller. "In the Latin-American market," he 
laments, "that hasn't happened yet." Zapata concurs, but quickly adds, 
"It still hasn't stopped us!" 

Combining a New York rap style with live Latin percussion and digital 
sampling was a natural progression for a group whose members were raised 
in the Dominican Republic, New Jersey, and New York, and who were 
influenced by the likes of merengue singer CucoValoy and rapper Slick Rick. 
They were unprepared, however, for the frenetic response from international 
audiences. Zapata recalls being scared to leave the tour bus before one of their 
first shows in Ecuador. "People were pounding on the windows. It was 
incredible," he says. "Almost 50,000 people showed up, just for us." Now the 
adulation of the masses is routine, and the group's current fall tour throughout 
Mexico and South America will certainly bring more of the same. 

Proyecto Uno hope to soon perform on the same stage with top rapcros 
such as Vico C from Puerto Rico and Molotov from Mexico. And for one 
particular American rapper, Magicjuan offers a little advice: "Puffy, next time 
you're tryin' to riff in Spanish on your record, holla at me!" 



HEAVY 



Elvis Crespo— Pintame (Sony Discos) 
Cafe Tacuba— fteveslYo Soy (Warner Bros./WEA Latino) 
MDO— Un Poco Mas (Sony Discos) 
Jose Alberto "El Canario" — El Canario Herido (RykoLatino) 
Control Machete — Artilleria Pesada Presents. . . (Manicomio/Universal) 




MADD RAPPER TELL/EM WHY U M ADD' 

CRAZY CAT/COLUMBIA 

To have the Madd Rapper tell it, he's 
not a playa hata, he just complains a 
lot. But after listening to his introduc- 
tory gut-busting, complaint-filled skit 
at the beginning of Biggie's "Kick in 
the Door" (Life After Death, Bad Boy, 
1997). you'd swear he had a P.H.D. 
(playa hata degree). 

Back in 1991, as his alter ego Deric 
"D-Dot" Angelettie, the rapper wasn't 
so pissed off. Along with his Hit Men 
production partner Ron "Amen-Ra" 
Lawrence, he formed the Afrocentric 
group Two Kings in a Cipher. After their 
promising debut, Pyramids to Projects (Bahia/RCA, 1991), was unfairly dismissed 
by hip hop heads worldwide, D-Dot resurfaced years later as the shining star of 
Bad Boy's beat-making empire. 

Now venturing out on his own with his first solo debut, D-Dot, as the Madd 
Rapper, proves that not only can he produce head-nodding, butt-shaking grooves, 
but he's actually an adequate rhymer. 

On "Stir Crazy," a bizarrely entertaining collaboration with Eminem, the 
Ever-So-Angry One holds his own with Slim Shady. Check how he weaves a 
tale of psychopathic escapades: "No bread / Fucked up in the head / Shot my girl 
and sister 'cause I caught them in bed." Then there's the bass-line thumpfest 
"D-Dot Vs. Madd Rapper," on which Angelettie battles himself. 

While many sonic moments deliver the goods, the one element that remains 
missing from this underdog's triumphant moment in the spotlight is humor. 
But then again, if you finally got your chance to get the cheddar, would_>o» be 
playing around? Elliott Wilson 

VARIOUSARTISTS'SONYMUSICIOO 
YEARS: SOUNDTRACK FOR A CENTURY' 

SONY LEGACY 

It's a no-brainer: Columbia/Sony has been making records ^ "-9 
since 1890, so why not vibe on the millennium fever with an * * 
extravagantly packaged 26-CD mega-set of a century's co 
worth of vocal and instrumental hits (Al Jolson to Celine j>. < 
Dion), give it an epic-sounding title, and drop it in time to suck ' ' ■ 
up the holiday gift bucks? 

Anthologywise, Sony Music 100 Years: Soundtrack for a Century is 
pretty standard issue: various tracks compiled under all-you-need-to- 

know titles like "Ft&B: From Doo-Wop 
to Hip Hop 1950-1995," "Jazz: The 
Definitive Performances 1917-1 995," 
and "Pop Music: The Early Years 
1890-1950." What redeems this 
enterprise is the abundance of great 
performances from known and 
forgotten musicians, including Aretha 
Franklin and Roy Hamilton, as well as 
ill surprises like black comedy pioneer 
Bert Williams's 1 91 9 rap song, "Moon 
Shines on the Moonshine" ("Even 
water is getting weaker/ About one tenth of 1 percent"). 

In between the lines you get something more — a revelatory multicultural 
pop chronicle of the hopes, fears, daydreams, and nightmares of a soci- 
ety whose soul is embedded in its music. If you got the dime and an open 
mind, 1 00 Years is worth your downtime. TomTerrell 
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20 YEARS 
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In stores October 1999 

NEW YORK CITY 

get ready for our 
20TH ANNIVERSARY 
COMMEMORATIVE CONCERT 

in October 1999 
featuring 

BERES HAMMOND 
BUJU BANTON 

And more to come... 
Infoline: (718) 291-6947 



VP RECORD DISTRIBUTORS : 894)5 138[hSlrecL Jumaiciny 11435 Tel : (718) 291-7058 Fax : (718)658-3573 
VPaORIDA:6022S.W.2lM,SliM.MIIWI^ni«ida33023 Tel : (954) 966-4744 Fix : (954) 966-8766 

www.ufreeoras.eom 



INNERZONE ORCHESTRA 
PROGRAMMED' ASTRALWERKS/PUNETE 

Detroit techno maestro Carl Craig fired the first salvo of his progressive jazz 
construct known as the Innerzone Orchestra with the landmark 1992 dance 
single "Bug in the Bass Bin." Seven years later, what started as a fleeting ideal has 

nfj^BBBj evolved into a tu 1 1 -fledged big-band 
<^^KL I concept. With Programmed, the tragi- 

Bj '■ I cully underappreciated Craig has 

WK T 7J I crafted a masterful musical narrative 
■L - t I that connects the dots among 20th-cen- 

tury black music of the diaspora. 

Craig, the album's composer and 
programmer, goes beyond mere starry- 
eyed experimentation by organizing a 
band of seasoned space travelers: drum- 
mer Francisco Mora (Max Roach, Sun 
Ra alumnus), keyboardist Craig Tabom (backup for James Carter), and bassist 
Rodney Whitiker (who's played with Roy Hargrove). Part historical tour guides, 
part Afro-futurists, they pilot everything from Motown and Philly soul to 
otherworldly hip hop to African percussion rhythms into thoughtful techno- 
jazz arrangements. 

As sci-fi-minded as it is medieval and haunting, "Blakula" plays the apt 
centerpiece: a dramatic, primordial movement of electric violin, keyboard emis- 
sions, and a sober drum march. Add an aching, soulful rendition of "People 
Make the World Go 'Round" (sung by Innerzone commandant Paul Randolph) 
and schizophrenic lyrical swashbuckling by rapper Lacksi-daisy-cal on "The 
Beginning of the End," and you see the vastness of Innerzone's constellation. 

Programmed is indeed a revelatory work, one that sheds new light on music's 
connectivity with each listen-a fitting testament to the fierce ingenuity of Craig. 

Joseph Patel 




TASH 'RAP LIFE 



» LOUD 



As part of the L.A.-based tongue-twisting trioThaAlkoholiks, 
Tash, with his comical, fast-paced flow, established himself <^ 



as one of the West Coast's premiere MCs. Now stepping © 
out on his own with Rap Life, Catashtrophe (his unabridged 5 
name) delivers a high-caliber debut while effortlessly j, 
holding it down for his clique, the Likwit Crew (King-Tee, Tha 
Alkoholiks, Xzibit, and Defari). 

Speaking of the Likwit Crew, Tash doesn't deviate from the themes 
that worked forthem in the past — rhyme superiority, pigeon allure, and, 
of course, alcoholism. On "Pimpin' Ain't Easy," the club-thumping ode 
to Tash's prowess with the women, snippets from Frankie Cutlass's 
1 995 classic "Puerto Rico" are effectively used in the chorus ("That nigga 
Rico got, Ho!"). 

Though he ventured outside of the Likwit Crew for most of his 
production, Tash's hardcore party-beat sensibilities have changed very 
little. Producers such as Young Lord and Minnisota employ the up-tempo 
East Coast-flavored loops, and West Coast drums and bass we are 
accustomed to undergirding his rhymes. The title track exemplifies this, 
as he and Wu-Tang head politicker 
Raekwon disclose the realities of 
being high-profile rap celebs over 
bouncy organs. 

Many functional alcoholics seem 
to live miserable existences. Fortu- 
nately for Tash — and us — he seems 
to be drunk off life. His affection for 
making music has translated into 
Ffap Life, a rather inebriating debut. 

Noah Callahan-Bever 
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JAGGED EDGE JE HEARTBREAK' 



S0SO0EF 



Heartbreakers 




Jagged Edge, the hottest 
male R&B group to come 
along since Dru Hill, arc 
set to take over the game. 
The Atlanta-based quar- 
tet, who first made waves 
with their smash single 
"Gotta Be" from their 
1998 gold debut album, 
A /d^fi/frafColumbia), 
are back with a sizzling 
selection of R&B jams. 

Twins Brandon "Case 
Dinero" and Brian "Bras- 
co" Casey, Richard "Wingo Dollar" Wingo, and Kyle "Quick" Norman signal 
the imminent success of So So Def's budding R&B roster. Their new album, 
JE Heartbreak, is an assortment of soothing grooves. "He Can't Love U" and 
"Healing" express their sensitive side, while songs like "Can I Get With You?" 
and "Girl Is Mine," which featuresja Rule and Jermaine Dupri, manage to keep 
their mack-daddy bravado intact. 

One of JE Heartbreak's most endearing cuts is "Let's Get 
Ct £ Married." Over an upbeat, synth-heavy rhythm, Jagged Edge 

2 steal hearts with lyrics like: "Meet me at the alter in your white 
o» dress / We ain't getting no younger / We might as well do 
4 1 0 1^ lt ' ^ een f ee ''n' you all the while, girl / I must confess / Girl, 
let's just get married." Deliciously sensual from beginning to end, 
JE Heartbreak is proof positive that these Jagged brothas are completely smooth 
around the edges. Tomika Anderson 

THE ARSONISTS 

'AS THE WORLD BURNS' MATAD0R 

With airtight lyrics and break- 
dance-heavy shows, the 
Arsonists have been fulfilling 
the cravings of hardcore hip 
hop-starved backpackers 
on New York's underground 
scene for the past three years. 
But despite their strong street 
following, the eyebrow-raising 
talent of Arsonists Freestyle, 
Swel Boogie, Q-Unique, Jise 
One, and D-stroy has eluded 
the attention of major record labels. 

Now signed with super-indie Matador, the Arsonists are poised to blaze 
trails above the surface. With their potent introduction to the masses. 
As the World Burns, these mike marauders not only recap their previously 
released gems — 1 996's "The Session," 1 997's "Seed," and 1 998's "Blaze" 
— they showcase a handful of just-as-sizzling new songs. 

Tracks like the lighthearted freestyle "Pyromaniax" (which sounds like 
it was recorded at a circus) and the kinetic "Backdraft" really show the 
Arsonists at their best, keeping it up-tempo and energetic. Even when they 
slow the pace on "Flashback," a keyboard-powered stroll down memory 
lane, the five-man collective are able to spark your interest with their vivid 
descriptions and impassioned stories. 

As the World Burns is an uncompromised tribute to the Arsonists' 
subterranean rhyming roots. And hey, even if they aren't heard by 
the multitudes, the fire that burns in their hearts for rap is one that 
can never be extinguished. Noah Callahan-Bever 
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hoopla 

the new album from . 

speech 



"Strongly melodic and 
gently head-bobbing 
enough for major 
crossover success! 
It's smarter than 
most popular music 
ever dares to be. " 
- Interview 



m 



featuring 

"Clocks in Sync 
with Mine" 

"The Hey Song 
(What's Going On)" 
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KCMK 



© 1 999 TvT Records Hear it now at Tvtrecords.com 
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AARON SKYY 




SKYY'S THE LIMIT 



Featuring "The One", 

"Mi Casa" (featuring Queen Pen), 

"Love Letter" & "Why" 
On Sale Now at 

musictand C^T^ got^^ 

Call Aaron Skyy toll free @ 1-888-266-8863 x2765 and 
check out cuts from his new album 

www.aaronskyy.com www.redantrecords.com email: aaron@red-ant.com 
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CHAIRMAN'S CHOICE 





KMD forever; Subroc, R.I.P. 



Although he was robbed ofhis 23-year life several months ago, 
uptown lyrical terror Big L's rep continues to get bigger. On 
D.I.T.C.'s "Way ofLife" (Fat Beats, 212-965-1862), L-sharing the mike 
with beefy brother Fat "smarter than the average" Joe-denigrates player- 
hater committees with punchlines like "If you see me in the club drinking 
Mo / That's 'cuz they don't sell Oris.* Meanwhile, producer Show keeps 
the party bouncin' with the same catchy wah-wah synth rifFlast heard 
on the High & Mighty"s "B-Boy Document 99." Even more polished 
is L's first posthumous solo release, "We Got This* b/w "The Heist" 
(Fat Beats)-two jingling slices of aural street cinema packed with enough 
verbal tenacity to leave faux 
rough-ridin' competitors eating dust 
Sad irony No. 1: The former features 
chorus assistance from the Lost Boyz' 
Mr. Cheeks, whose partner Freaky Tah 
was killed shortly after L was. Sad irony 
No. 2: The rhetorical question (also 
from "We Got This") "What's this 
motherfuckin' rap game without L?" 
gets his typically brazen answer: 
"That's like. . .the Bulls without Mike / 
Crackheads without pipes / The Village 
without dykes / Or hockey games without fights.* 

Hip hop connoisseurs worldwide have mourned the departure of early '90s 
Strong Island rap outfit KMD since 1994, when member Subroc died in a car 
accident The late great's elegant solo showcase, "It Sounded Like a Roc" (Fondle 
'Em, 212-965-1862), is only one of several brilliant compositions that have 
languished in limbo in the years since Elektra Records dropped the ball on 

KMD's aborted sophomore opus, BiacA Bastards. Lovely acoustic bass, 
chimes, and sax (all digitally garnered from reed icon 
Pharoah Sanders) support a Tine vocal performance that 
concludes with some more sad irony: 

BSSSSm Fortu " 

nately, an injection oflevity is just a flip side away, as the equally worthy B side, 
"Stop Smokin' That Shit,* featuring Kurious, Lord Sear, and Earth Quake, 
delivers heavy-duty herbal high jinks for that ass. 

Levity is also in store for anyone encountering Greensboro, N.C, trans- 
plant-by way ofBronx, N.Y.-Showdown (he of the Cee-Lo-like vocal timbre 
and Biz Markie-like witticisms). The single "If You Can't..." (Raw Shack 
Productions, 718-230-1233) provides thunderous orchestra hits and at least 
one laugh-out-loud couplet sure to brighten anyone's day: "I ain't mean to 
snap at ya / But I'm stressed out like Nas / Man, I'm goin' back to Africa." 
The flip, not coincidentally titled "Showdown," is murkier productionwise 
butsupersizesthe cleverness quotient, as our narrator boasts about everything 
from having "people singin' [my] hooks onthebuswiththeir eyes closed like 
Tyrese," to going to "midget strip clubs and giving half-dollar tips." Steve 
Harvey, eat your heart out - 1&W,4 



HEAVY ROTATION: 



"CT to Queens (Uncut Action)" 
(Bronx Science, 21 2-378-8848) 

"Echo Leader" b/w "Charlie" & "Rap Tyranny" 
(WellSpent/Hi-Rise, 21 2-539-8489) 

f: "Due Process" 
(B.U.K.A Entertainment, 412-731 -5960) 

Dont Can Me John (ABB, 510-419-0396) 
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THE ISLEY BROTHERS 
TTSYOURTHINGrTHESTORY 
OFTHE ISLEY BROTHERS' C0lUMBIALEGAC¥ 




C3 



Smokin' soul sextet: 
The Isleys, 1975 

Drawing from nearly four decades' worth of recordings, an Isley Brothers 
retrospective is like a history book on 20th-century music. Indeed, any one of 
the three discs here would be a formidable compilation in and of itself. Disc 
one is heavy on roots R&B nuggets like "Twist and Shout" and "This Old Heart 
of Mine" (1966). Disc two brings the funk to the forefront (1975's "Fight the 
Power," 1973's "That Lady"), while disc three is slow-groove heaven (»977's "Voy- 
age to Atlantis," 1983's "Between the Sheets"). 

But as famous as the songs are-more than a few members of the hip hop 
generation were conceived in the heat of an Isley Brothers-ballad moment- 
the styles that the band perfected, popularized, or foreshadowed are even 
more significant. 

How many groups can claim to have inspired the Beatles, who did justice 
to the Isleys' "Twist and Shout" in 1963, just a year after the brethren from Ohio 
^ q y sent it to the pop Top 20? Or to have employed a youngjimi Hen- 
5? 4 drix, who joined the group as a sideman in the early '60s and 
38 made two revelatory rhythm-guitar appearances on their first 
co ^ album? Presented here, more than 34 years later, "Move Over 

j» andLetMeDance"and"Testify"showthattheelectrifyingsryle 
" I ■ that would reinvent the rock world was fully formed long before 
Hendrix himself exploded into psychedelic superstardom. 

Back when the idea of "crossover" was still a new concept, the Isleys were 
incorporating tunes by Steven Stills, James Taylor, and Todd Rundgren into 
their repertoire-see their inspired workouts on "Love the One You're With," 
"Fire and Rain" (1971), and "Hello It's Me" (1974), respectively-arid pushing 
the notion of a rock-soul fusion into the mainstream consciousness. 

Of course, while they were changing music, the Isleys were never afraid to 
let music change them. In the late '60s and early '70s, they digested and con- 
solidated the work of visionaries like Hendrix and Sly Stone and created their 
own distinct niche of intoxicating sounds. (Brother Ernie's preference for head- 
bands and white Stratocasters earned him an undeserved rep as a Hendrix clone, 
but the six-string scorch, on songs like 1974's "Midnight Sky" and "Live it 
Up," shows that he had a lot to say on his own.) 

When new school artists like R. Kelly give the Isleys dap, don't think it's 
because the legendary group has faded from memory. After all, their Mission 
to Please (Island) sold a million copies as recently as 1996, proving that while 
time can wear rock down, it has no effect on solid-gold soul. Tony Green 
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"(§>uemd© fue k multitud del 
g©©die primer 5 © fui @ k 
deFeehfl jimt© G@n elks" 

"When GOODIE MOb. first went gold, I went right along with them!" 
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Grooves & Messages 



ULTIMATE GREATEST HITS 



Spill The Wine • Tobacco Road • JJ1 Dav Miwic-Slippin' Into Darknem « The World I* A Ghetto 
- The Ctaeo Kid • C1ty.C01uiu7.City • Gypsy Man • Me And Baby Brother < Why Can't We Be 
Frtendn? * Low Rider • Summer « Galaxy 2000 • Outlaw • You Got The Ttower • EaM I A 

rius 



FREE BONUS DISC 



of 8 Remixes... 

Remixeft by Armand Van Halden • Ganja Km • Rump 1X7* • Orinoko • TVt.r Rlea • 
La Ytaze Latlna featuring WAR • Hithnnter and Sotindprop* 




THE DOOBIE BROTHERS 'LONG TRAIN 
RUNNIN': THE DOOBIE BROTHERS 
(1971-1999)" 



RHINO 




The first song I ever heard on a Walkman 
was the Doobie Brothers' "Black Water." 
I remember this not just because Walk- 
mans were new then, but because the song 
is a sumptuous wonder of folk-rock 
arrangement-all silvery chimes, mourn- 
ful Cajun fiddle, tenderly plucked guitar 
and bass, and robust harmonizing on the 
a cappella chorus: "I'd like to hear some 
funky Dixieland / Pretty mama come and 
take me by the hand." Through head- 
phones, the tune acquired an ebony spaciousness I'd never noticed on the radio. 
You could almost smell the wet night air. 

That was in the early '80s, back before MP}, or even MTV. But by that time, the 
jazz-rock, seven-times-platinum Doobies ("doobie" was '60s Southern Cali slang 
for a marijuana cigarette) had already created their best work, mostofwhichis cap- 
tured here on Rhino's four-disc retrospective, LongTrainRumrin ': The Doobie Brothers 
(l^yi-iggg). Whether or not you'd been born when "Black Water" hit No. 1 in 1974, 
or remember 1979's quirky "What a Fool Believes," this collection should be on 
your stereo. If only so you can hear 1978's angelic "Echoes of Love," one of the 
most emotionally pure, effusive love songs I've ever gone crazy for— complete with 
Michael McDonald's melodious, heartsick tenor, and a manner of song craft 
and musicianship that is increasingly absent in this world. Harry Allen 

STEFON HARRIS 
'BLACK ACTION FIGURE' 

In the world of jazz, instrumentalist/composer/bandleader Stefon Harris 
is afresh voice with an old soul. Black Action Figure, the 26-year-old vibra- 
phonist's second album as a leader, positions him as a post-bop ^ q ^ 
master.onewithastrongsenseoftradition.adefinitivesound, ^ -p 
and a clear, modern vision. 0 * 

The first two songs are evidence enough — "Feline Blues" co ^ 
is hyper-tempoed and fluid, with Harris and his cohorts effort- j> 
lessly tripping off the melody's syncopated rhythms and " 1 » 
complex harmonies, while the impressionistic sketch of "There Is No 
Greater Love" recalls the ramblin' adventures of late-'50s avant-gardist 
Ornette Coleman. 

But that's not all you get from Harris and his kick-ass band (Greg Osby, 
alto sax; Gary Thomas, tenor sax and alto flute; Steve Turre, trombone; 
Jason Moran, piano; Tarus Mateen, bass; Eric Harland, drums). There's I 
also the artful dissonance and booty-shaking soul-funk found on "Of i 
Things to Come," the moody, 
measured unfolding of "My Little 
Black Action Figure," and the 
delicate coloration of ballads like 
"After the Day Is Done" and 
"Faded Beauty." On his 1998 
debut, A Cloud of Red Dust (Blue 
Note), Hams established himself 
as a young player ready to enter 
the hallowed halls of jazz artistry. 
With Black Action Figure, he's 
striding confidently through 
those corridors, making a joyful 
racket along the way. 

Suzanne McElfresh 
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THE NEW ALBUM FEATURING GRACE IN STORES NOW 



WWW. MAVtAltltRt.COM/nESHELl C\111 MAVFRICK RECORDING COMPAHt -X. 
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IDEAL 'IDEAL 



VIRGIN 



Conrjarytotheirname, ~ — ; 
R&B quartet Ideal act 
like your average 
brothas trying to pick 
up a woman at a club, 
kicking boastful game 
against their competi- 
tors and cockily think- 
ing that they'll be the 
ones to score. On their 
self-titled debut, the 
Houston-based act sing 
about loving you low 
on "I Don't Mind," 
making you "Break Your Plans" with your man so they can take you to "Creep 
Inn," and— in a humorously misguided attempt to make you hot— they tell you 
_ how they once seduced an older lesbian on "Things You Can't Do." 
% * But as even the most sorry wannabe playa has at least one 

i? o good line, Ideal have "Get Gone," a bitter breakup ballad sung 

^ * in that off-kilter staccato style that R. Kelly used to own. While, 

j^* 9 on the surface, telling a woman to get her bags and "get the 
^'0^ fuck on" may not seem to be the, shall we say, ideal way to woo 
female fans, the song appeals to every nurturing sista's fantasy of healing a 
good man's broken heart. Who knows? "Get Gone" may even be the one to 
help Ideal get lucky. CraigSeymour 




BREAKBEAT ERA 
ULTRA OBSCENE' 



XL RECORDINGS/ 1500 RECORDSM&M 




1 



Roni Size's reputation as Britain's highest-ranking drum 'n' bass produc- 
er was sealed when his 1 997 debut, New Forms (Mercury), vaulted over 
more traditional nominees to win the prestigious Mercury Music Prize. 
Strange, then, that he has chosen Breakbeat Era — a collaborative proj- 
ect on which Size shares the bill with DJ Die and thick-skinned Bristol 
singer Lennie Laws — as a follow-up. 

Unlike the eclectic textures and themes that made up his own album, 
Breakbeat's Ultra Obscene plays it straight, sticking Size's detailed 
rhythms in the background in favor of Laws's raw, streetwise rants. Her 

words are simple but effec- 
tive on fluid tracks like "Time 
4 Breaks" and the laughable 
"Sex Change," but her 
intense and inflexible mule 
of a voice quickly begins to 
rankle. 

The most compelling parts 
of Ultra Obscene remain just 
beneath the surface, where 
Size and Die spin out their 
dark, venomous instrumen- 
tal scores. Better yet, on the 
album's two standout tracks, 
"Past Life" and "Late Morn- 
ing," Laws graciously steps 
out of the way and lets the 
dance-floor maestros create 
something that makes more 
impact than all her words 
and shouting put together. 

Aidin Vaziri 




DR. ORE 
PUBLIC ENEMY 
RUN DMC plus 
CHUCK D'S REMIX OF 
BLACK IS BLACK and more . . . 
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1. it's great that Martin Lawrence is making a return to the big screen, but with all the corny shows on TV, aren't 
we wishing he'd make a return to the tube? 2. With his superb guest performances on Slick Rick's "Street Talkin'," 
MiSSy Elliott's "All N My Grill," and the YoUfigbloodz "85," hasn't Big Boi proved to everybody that he 
deserves just as much recognition as his flamboyant OutKast partner, Dr6? 3* With champagne now available in 
six-packs, what's next — 40-ounce CHstal bottles? 4. What's taking ChriS Tlicker so long to come out with another 

movie? 5* As long as the Loxs next LP is the strictly hardcore street album we hoped their Bad Boy debut, Money, f 

Power & Respect, would be, does it really matter what label releases it? 6* After seeing how fine and fit she looked § 

in this summer's Muppets From Space, we're wondering, Has Miss Piggy been doing Tae-Bo or drinking Slim- f 

Fast? 7. Shouldn't No Doubt return the love that was shown to them by a certain girl group and name their next | 

album 702? 8* Who told Q-Tip "vivrant" was a word? 9 • How many more hours of WrBStHlig can they put on g 

TV? I U. Isn't Apple's iBook the hottest thing out? 1 1* We love the video for R. Kelly s "Turn Back the Hands of ° 

Time," but don't you wish director F.Gary Gray would devote more time to creating silver-screen masterpieces § 

like Friday and The Negotiator? 12 . Does any MC (other than amazing old-schooler Greg Nice) say more enter- * 

taining nonsense in their rhymes than Noreaga?13. Don't you just wanna grab Lil' Ceases chubby cheeks? I 

14 . Aren't we disappointed by RasKass's lack of creativity on his underground song "Where My Bitches At"? | 

15 . Isn't CVC's "I Gotta Man" the exact same song as Jay-Z 's "Girls' Best Friend" — but twice as good? ID* Now s 
that all the members of Dm Hill are working on solo projects, could it be the end of our favorite male R&B group ► 
of the moment? 17. And if that's the case, will Guys reunion fill the void? 18 • After listening to how well "Queen | 
Bee" LH Kjm and Queensbridge's MobbDeep work together on the remix to Mobb's "Quiet Storm," aren't we § 
fiending for another collabo by the QB connection? 19 . Speaking of the Mobb, with PrODigy delivering another | 
album's worth of blood-chilling, ultravivid street stories, isn't it time we recognized him as one of hip hop's premier § 
lyricists? 20 • Is it obvious that VIBE is real excited that Mobb Deep's MUrda MUZlk is finally hitting stores? I 

QUESTIONS 
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"GET NONE" 

The hot single featuring JD & AMIL 
from her forthcoming album RIDICULOUS 

Executive Producer: Timmy Regisford & C. "Tricky" Stewart Management by Artistic Control 



KOOL 
KEITH 

BLACK ELVIS/LOST IN SPACE 




THE NEW ALBUM 

INCLUDES. 



Livin' Astro, 
Rockets on the Battlefield 
& All The Time 




"Rap's eccentric genius - Kool Keith is to rap as 

Sun Ra is to jazz and George Clinton is to funk.' 

■Rolling Stone 
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IF YOU'RE A FAN OR A PLAYER 
OF MUSIC OUTSIDE THE BOUNDARIES, 

CALL 1.212.713.5097 FOR A F REE 
BLACK ROCK COALITION NEWSLETTER 
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VIBEFashion: "Global Warming" 

page 144-145: Ice neoprcne jacket $280 and pants $790, both by Patrick 
Cox (for more information, please call 212-759-3910); white leather slim 
jacket $425 and white leather extended-tab bootcut pants $295, both by 
Tommy Jeans available at department stores nationwide; silver ring with 
red jewels by Gimmick; icebox hooded nylon coat $199 by Diesel 
available at Barney's, N.Y.C., Politix, L.A., and Rag, L.A. (or for more 
information, please go to anvw.diesel.com); white nylon pants $52 by 
Eck6 Unlimited available at Dr. Jay's, Mr. Raggs, and Up Against the 
Wall stores nationwide. 

page 146: White quilted pullover $148, padded poplin pants $98, 
and boots, all by DKNY available at DKNY stores nationwide; white 
matte shirting front-zip shirt $155 and tobacco-colored stretch twill 
suiting motorcycle capri pants $245, both by cK Calvin Klein available 
at Bergdorf Goodman, Bloomingdale's, Dillard's, and Lord Be Taylor 
department stores nationwide. 

page 147: Putty cashmere kid crochet long-sleeve dress $790 and parity, 
both by Hussein Chalayan for TSE New York available at TSE stores 
nationwide (or for more information, please call 800-522-2276); shoes 
by Emporio Armani; leather choker and wristband, both by Shadi. 
page 148: White fleece vest $210, white nylon stretch pant $230, gloves, 
and boots, all by Prada available at Prada, New York-Soho; wristband 
byjutta Neumann. 

page 149: Ivory silk organza one-piece jumpsuit $1,605 by Helmut 
Lang (for more information, please go to www.helmutlang.com); shoes 
by Walter Steiger for Helmut Lang. 

VIBEStyle: "The Shining" 

page 150: Nylon mesh endurance football jersey $70 by Karl Kani 
available at Jimmy Jazz, Mr. Raggs, Macy's, and Dr. Jay's stores nation- 
wide; watch by Nike; XK8 coupe by Jaguar. 

page 1 51 : Black mirror satin zip-up jacket S780 and pants $410, both 
by CoSTUME NATIONAL available at CoSTUME NATIONAL, 
N.Y.C., Barney's-N.Y.C. and Beverly Hills, and Maxfields, L.A.; black 
stretch Lurex tube top $115 by DKNY available at the Atrium, N.Y.C., 
Neiman Marcus, and Saks Fifth Avenue department stores nationwide; 
shoes by Fortuna Valentino; platinum earrings and ring, both by Robert 
Lee Morris; XK8 coupe by Jaguar. 

page 152: Silver hooded pullover $100 by Kenneth Cole available at 
Macy's, Dayton Hudson, and Parisians stores nationwide; white T-shirt 
$20 by Polo Ralph Lauren Underwear available at Macy's department 
stores nationwide; metallic pants $60 by FUBU available at Sid's Pants, 
Macy's, and Dr. Jay's stores nationwide; watch by Rolex. 
page 153: Navy denim coveralls $88 by Sean John available at Bloom- 
ingdale's, N.Y.C., Dr. Jay's, N.Y.C. and New Jersey, and Mr. Raggs stores 
nationwide; sneakers by Puma; black wool A-line skirt with silver embroi- 
dery $715 by Alexander McQueen available at Moda, Pittsburgh; shoes by 
Stuart Weitzman; camera by Nikon; olive wool pants with silver sequins 
$470 by D&G Dolce & Gabbana available at D&G New York Boutique- 
Soho, and D&G Los Angeles Boutique-Sunset Plaza; sneakers by Adidas, 
page 154: Purple chain-mail tank top by Gianni Versace available at 
Versace boutiques nationwide; watch by Rolex; headphones by Sony, 
page 155: Silver tabletop sexy top $145 by DKNY available at the 
Atrium, N.Y.C, Neiman Marcus, and Bloomingdale's department stores 
nationwide; metallic pants S60 by FUBU Ladies available at Sid's Pants 

(continued on page 1 96) 
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BACAROI MARTINI USA 

Bacardi Lim6n...lt's your style with 
juice, your attitude with tonic, your 
groove on crushed rocks. Refresh 
yourself with the unique, clean, crisp 
citrus taste of Bacardi Limon. 
www.bacardi.com 

BLOOMINGOALE'S 

The site for Sean John. Girbaud, Triple 
Five Soul, Ben Sherman and all your 
other peoples. Get there now! 
www.bloomingdales.com 

DOCKERS® KHAKIS FOR WOMEN 

Discover timeless essentials and the 
season's newest styles. Shop online at: 
www.dockers.com 

OUREX CONDOMS 

Set yourself free with new Durex 
Condoms. For a FREE SAMPLE visit: 
www.durex.com 

ECKO UNLIMITED 

The most culturally relevant design 
house of the 21st century. 
www.eckounlimited.com 

FJttU TH E COLLECTI ON 
www.fubu.com 

GAP 

From jeans and Pro Fleece V to khakis 
and down vests. Gap Online is the 
place to shop for great clothes for men 
and women. Gap Online Store. Always 
Open. 

www.gap.com 
HELMUT LANG 

Men's and women's outerwear, khakis, 
denim, surplus, accessories, eyewear, 
shirts, suits, cashmere. 
www.helmutlang.com 

MECCA USA 

A denim-driven men's and women's 
collection. 

www.meccausa.com 

NAUTICA JEANS COMPANY 

Check out the Nautica Jeans/VIBE 
Events at Burdines-Aventura, Rich's- 
Lenox, and Dayton's-Detroit. For 
details visit our web site. 
www.nautica.com 

NFL 

Get inspired by the game. Check out 
the hottest NFL Fashions at the NFL 
Shop on: 
www.nfl.com 

NIKE 

www.nike.com/tunedmax 
PELLE PELLE 

Urban sportswear, jeanswear and 
leather outerwear manufacturer. 
www.pellepellemb.com 



PNB NATION 

It's about redefining the concept of 
urban. It's about building a new nation. 
PNB Nation. 
www.pnbnation.com 

RAINFOREST PRODUCTIONS. INC 

Rainforest Productions, Inc.. the force 
behind acclaimed film Chocolate City, 
and the much anticipated TROIS, is at 
the forefront of the new generation of 
independent filmmakers. 
www.trois-themovie.com 

REQUEST 

www.requestjeans.com 
ROCAWEAR 

It's not what you wear, it's what you 
Roc. 

www.rocawear.com 

SATURN CORPORATION 

For more information of Saturn's 
coupes, sedans, and wagons: 
www.saturn.com 

SEGA DREAMCAST 

The first 128-bit online gaming con- 
sole. It's thinking. 
www.sega.com 

SKECHERS USA 

Skechers USA designs, develops and 
markets lifestyle footwear for men. 
Skechers Sports, Skechers Collection 
and Sity, the new urban-inspired line. 
ww.skechers.com 

SPRINT PCS 

Sprint PCS built the only all-digital, all- 
PCS nationwide network from the 
ground up for clearer calls. Buy online 
now. 

www.sprintpcs.com 
STACY ADAMS 

Stacy Adams shoes are designed to fit 
all aspects of your lifestyle. To learn 
more about Stacy Adams, visit our web 
site. 

www.stacyadams.com 
UNIONBAY 

It's not just what you wear, it's how you 
wear it. It's your interpretation that 
matters. What does Unionbay stand 
for? It's open to interpretation. 
www.unionbay.com 

WHEREH0USEMUSIC.COM 

Thousands of CD's and movies, hun- 
dreds on sale everyday! Visit the 
Wherehouse Lounge, every Thursday 
at 6pm PST. and chat live with your 
favorite artist including K-Ci & Jo-Jo 
and Chante Moore! 
www.wherehouse.com 



THE DETAILS 

(continued from page 194) 

stores nationwide; shoes by Stuart Weitzman; walkie-talkie by Motoro- 
la; silver lame biker jacket $19,550 and pants $15,025, and white cot- 
ton jersey classic T-shirt S75, all by Helmut Lang; sunglasses by Oak- 
ley; watch by Rolex. 

VIBEStyle: "Tour de France" 

page 1 56-1 57: White T-shirt $24 by Sean John available at Macy's, Bloom- 
ingdale's, the Atrium, Dr. Jay's, N.Y.C., and Demo's stores nationwide. 

Gear: "Reminiscenrs" 
page 158: 

Clockwise from top: 1) D&G Dolce & Gabbana Masculine S40 by D&G 
Dolce & Gabbana available at Macy's East and Macy's West depart- 
ment stores; 2) D&G Dolce & Gabbana Feminine $45 by D&G Dolce 
& Gabbana available at D&G Boutique, N.Y.C. and Los Angeles; 
3) Emporio Armani for him $39 by Emporio Armani available at depart- 
ment stores nationwide; 4) Emporio Armani for her $39 by Emporio 
Armani available at department stores nationwide; 5) Oscar for Men 
$50 by Oscar de la Renta available at Dillard's, Dayton Hudson, and 
Marshall Fields department stores nationwide; 6) Candie's for Men $45 
by Candie's available at department stores nationwide; 7) Candie's $45 
by Candie's available at department stores nationwide; 8) Ralph Lauren 
Romance for Men $55 by Polo Ralph Lauren available at Polo Ralph 
Lauren boutiques nationwide; 9) Sander for Men $47 by Jil Sander 
available at Jil Sander boutiques nationwide, Saks Fifth Avenue, Bloom- 
ingdale's, Barney" s, and Neiman Marcus department stores nationwide; 10) 
FREEDOM for her $38 by Tommy Hilfigcr available at department 
stores nationwide; 11) FREEDOM for him $35 by Tommy Hilfigcr 
available at department stores nationwide; 12) LagerfeldJAKO $38 by 
Karl Lagcrfeld available at Macy's department stores nationwide; 13) 
Gucci rush $75 by Gucci available at Gucci boutiques, Neiman Mar- 
cus, Saks Fifth Avenue, and Bergdorf Goodman department stores 
nationwide; 14) Cerruti Image $48 by Cerruti available at Blooming- 
dale's department stores nationwide. 

Sneak Peek: Ravine $70 by Reebok (for more information, please 
call 800-648-5550 or go to www.reebok.com). 

VIBEFace: "No Scrub" 

page 160: Distressed jeans $58 and black nylon wind pants $68, both 
by Polo Jeans Co. Ralph Lauren available at Polo Jeans Co. stores nation- 
wide, select Bloomingdale's, select Macy's, and Dayton Hudson depart- 
ment stores nationwide; leather wristband byjutta Neumann; vintage 
dashiki (worn as head wrap). 



VIBE® magazine (ISSN 1070-4701) is published monthly (except for 
combined December/January and June/July issues) by VIBE/SPIN 
Ventures, 215 Lexington Avenue, New York, N.Y. 10016. Periodicals 
postage paid at New York, N.Y., and additional mailing offices. Post- 
master: Send address changes to VI BE magazine, Box 59580, 
Boulder, CO 80328-9580. Regular subscription rate is $11.95 per year. 
Foreign subscription rates are: Canada $30.00; all other countries $50.00 
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directed to VIBE, Box 59580, Boulder, CO 80322-9580, or call 800-477- 
3974. Please print name and address clearly. VIBE cannot be responsible 
for unsolicited materials. VIBE is a trademark ofVIBE/S PI N Ventures. 



Reading file... 



196 mil 



Cor 



Advertisement 





CHECK HERE FOR TODAY'S HOTTEST GEAR: 



For more information, 
writetoVlBE/GetttOn, 
215 Lexington Ave. 6th door 
MY. NY 10016. 
VIBE will forward your 
request to each of the 
designers you name. 
It is the responsibility 
ot the designers to respond 
to your requests. 



BLOOMINGOALE'S 
212-705-2000 

54THST- NEW YORK CITY 
GREATER NEW YORK 
BEVERLY CENTER STORE 
LOS ANGELES, CA 
NORTH MICHIGAN STORE 
CHICAGO, IL 

DAVOUCCI 

888-DAVOUCCI 

DEVEROES 

CINCINNATI, OH 
DR. JAYS 

GREATER NEW YORK 
FRESHWEAR 
CHICAGO, IL 
MR. ALAN'S 

DETROIT, Ml 

DOCKERS 8 

KHAKIS FOR WOMEN 

800-DOCKERS 

CANAL JEANS 

MACY'S 

MARSHALL FIELDS 
MC RAE'S 

NATIONWIDE 

ECKO UNLIMITED 
732-432-5400 
CANAL JEANS 

GREATER NEW YORK 
HECHT 

EAST COAST REGION 

KAUFMANN'S 

NATIONWIDE 

MR. RAGS 

NATIONWIDE 

UP AGAINST THE WALL 

WASHINGTON, D.C. 

EMPORIO ARMANI 
877-7-EMPORIO 
EMPORIO ARMANI STORES 

BOSTON, MA 
COSTA MESA, CA 
LOS ANGELES, CA 
NEW YORK, NY 
SAN FRANCISCO, CA 



ENYCE/LADY ENYCE 
800-48-ENYCE 
AGAINST ALL ODDS 

PARAMUS, NJ 

D.E.M.O. 

NATIONWIDE 

JIMMY JAZZ 

GREATER NEW YORK 

TRENDS 

ATLANTA, GA 

UP AGAINST THE WALL 

WASHINGTON, D.C. 

FUBU THE COLLECTION 

212-273-3300 

THE BUCKLE 

DILLARS 

FOOTLOCKER 

KAUFMANN'S 

MACY'S 

NATIONWIDE 

GAP 

800-GAP-STYLE 
LUGZ 

212-255-7637 
DOUMITT'S 
SAN FRANCISCO, CA 
EXPRESSIONS 
NEW ENGLAND 
IMPERIAL SPORTS 
MIDWEST REGION 
JIMMY JAZZ 
GREATER NEW YORK 
HAROLD PENER'S 
MIDWEST REGION 

MARITHE & FRANCOIS 

GIRBAUD 

ATRIUM 

GREATER NEW YORK 
FRED SEGAL 
SANTA MONICA, CA 
THE LARK 
CHICAGO, IL 
MACK'S CAB CO. 
ATLANTA, GA 
UP AGAINST THE WALL 
WASHINGTON, D.C. 



MECCA USA 
BLOOMINGDALE'S 

GREATER NEW YORK 
OR JAY'S 

GREATER NEW YORK 
FRED SEGAL 
SANTA BARBARA, CA 
TRANSIT 

GREATER NEW YORK 
UP AGAINST THE WALL 

WASHINGTON, D.C. 

MOVADO 

BLOOMINGDALE'S 

MACY'S 

NEIMAN MARCUS 
SAKS FIFTH AVENUE 
ZALES 

NATIONWIDE 

NAUTICA JEANS COMP 

877-NAUTICA 

THE BUCKLE 

NATIONWIDE 
D.E.M.O. 
NATIONWIDE 
HECHT 

EAST COAST REGION 
MACY'S 
NATIONWIDE 
MR. RAGS 

GREATER NEW YORK 
NFL 

877-NFL-SHOP 
CHAMP'S 
GART SPORTS 
JC PENNEY 

THE SPORTS AUTHORITY 
SPORTMART 

NATIONWIDE 

PELLE PELLE 
888-279-3949 
DONNA SACS 

GREATER DETROIT 
DR. JAY'S 

GREATER NEW YORK 
THE LARK 
CHICAGO, IL 
LEEDS 
CHICAGO, IL 
VAN DYKES 
GREATER NEW YORK 



PNB NATION 

212-840-2223 

CODA 

NATIONWIDE 

D.E.M.O. 

NATIONWIDE 

DR. JAY'S 

NATIONWIDE 

MACY'S 

NATIONWIDE 

MR. RAGS 

NATIONWIDE 

REQUEST 

BANG BANG BOUTIQUE 

GREATER NEW YORK 
BUIYAHKAH 
HOUSTON, TX 
DR. JAY'S 

GREATER NEW YORK 
NORDSTROM 
NORTHEAST REGION 
SCREEEM 

GREATER NEW YORK 

ROCAWEAR 
CARSON PIRIE SCOTT 

MIDWEST REGION 
JIMMY JAZZ 
GREATER NEW YORK 
THE LARK 
CHICAGO, IL 
UP AGAINST THE WALL 
WASHINGTON, D.C. 

SAO by STACY ADAMS 
414-908-1600 
HAROLD PENER'S 

NATIONWIDE 
MR. ALAN'S 
DETROIT, Ml 
ROBERT'S 
MINNEAPOLIS, MN 
SHIEKH'S-DOUMITT'S 
CALIFORNIA 
SPINKS 
CHICAGO, IL 

TRELAWNY BEACH & 
FUN RESORT, JAMAICA 
876-954-2450 

UNIONBAY 

THE BON MARCHE 

SEATTLE, WA 

FOLEY'S 

HOUSTON, TX 

RICH'S 

ATLANTA, GA 

MACY'S 

NATIONWIDE 
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ANNOUNCEMENT 

BLACK GIRLS INTERNET MODEL SEARCH 
Send photo(s), name, address, phone # & 
$9.95 to Chocolatebikini.com Dcpt VB, 
POB 371-653 Miami, FL 33137. You will 
receive your own Fan Club Web Page & 
Entry Package.http://www.chocolatebikini.com 

BUSINESS OPPORTUNITIES 

TURNKEY ADULT WEBSITES only $495, 900# 
NUMBERS just $99 cich. Free brochure 1-888- 
572-8876 www.ijtirDconnDoicatioDS.con 

CONCERT INFO 



DJ EQUIPMENT 




DENTIST 



RAPPER DENTIST DADDY 

Gold Teeth with Diamonds 
Permanent or Removable 

CUNNING DENTAL GROUP 

800.633.4016 

www.rapperdentist.com 




FREE DJ & 
PRO AUDIO 
CATALOG 



QPROSOUND 

l_J> and si* CI v '°" 



Mors DJs 
& Clubs 
Depend 
On This 
Catalog 
Than Any 
Other! 

Call For 
Your 
Free 
Copy 
Today! 



1-888-254-5200 

Outslda of USA (714) 89 1 -591 4 

1 1 070 Valley View St. Cypress. CA 90630 

□ PRO SOUND 

AND STACE LIGHTING™ 




FILM & VIDEO 



BLACK EXOTIC 
FEMALE DANCERS 
ON VIDEO! 

For Free Catalog of 70+ Videos Call 2 Ann 

718-525-2000 

For Sample 2 Hr Video of 3 Exotic Dancers 
& 1 Hr 40 min Preview Video, mail Check or 
M.0- for $25 to: U.V. Pio«»ttlo«, 
Dcpc vb, p.o. b« iiosao, I— if, we 
11411. (Discreetly sent by Priority Mail, 3-4 day 
delivery. Mailing list confidential. Must be 18+] 
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Ilt-lire C» 10111.404 SS« OJtl 
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MUSIC VIDEOS 
BY YOUR 
FAvORfTE ARTISTS ! 
MAKE IT OR BREAK IT 
VIDEOS 

laym.rraketorbreakitco 



I D E O S 



1-800-764-3267 

DMX BATTLES REDMAN 
LIL KIM BATTLES VANESSA DEL RIO 

2LIVE CREW BATTLES LUKE 
OVER 300 DIFFERENT RAP ARTISTS 



FINANCIAL 

OVERDUE BILLS? 1-800-788-1141 Bad cred- 
it's no problem! Licensed/Bonded since 
1977. Apps to $50,000. Not loan co. Town 
8t Country Accpt. 



HEALTH 

PENIS ENLARGEMENT 
FDA approved vacuum pumps or surgi- 
cal. Gain 1-3" Permanent, Safe. Enhance 
erection. Free Brochure Dr. Joel Kaplan 
(312) 409-1950 Lastest enlargement info 
900-976-PUMP 
www.drjoelkapIan.com 



INSTRUCTION 



IMPOTENCE? 
VIAGRA (sildenafil citrate) 

CHANGES LIVES 
1-800-GET-DRUG Ext. 307 
Cheap.Fast, Private & Confidential 
From our website to your Home 
www.LifestyleUSA.com 



HELP WANTED 

$800 WEEKLY POTENTIAL 

Processing Government Refunds at Home! 
No Experience Necessary. 
1-800-696-4779 Ext. 2166 



WORK IN ADULT FILMS 

No Experience - All Types - Miles/Females 
Magazines - Videos ■ Live Internet Sites 
Call Global Studios, Inc. 9 AM - SPM, m-f 

1 -800-846-8949 

lor more information visit out Web site at 
www.globalstudiosinc.com 



INTERNET SITES 

www.Rnation.com 
Internet Radio Station • Articles 

Message Boards * Chat Rooms 
Rnation.com Beauty of the week 



MALLcam 



Online Shopping lor Hip Hop and Urban (lotlm | 

INSTRUCTION 



ran 

Real World Education 



school of: 

Audio • Show Production/Touring 
Digital Media 1 Computer Animation 
Film/ Video • Traditional Animation 
Game Design 

800.226.7625 
www.fullsail.com fJJI 

1JO0 University Bltd WfUf Park. M IJW] * 

■ I 

■ Wmm War 



MM*. 



Computer Animation 
Culinary Arts 
Fashion Design 
Multimedia & Web Design 
Online Media & Marketing 
Industrial Design 
Technology 
Graphic Design 
Interior Design 
Photography 
Video Production 

■ Create an exciting 6> 
rewarding future at one 
of these * 1 6 locations 



www.artinstitute.ed 



• IndtvidLiirlizedjob 

search assistance 
■ Firarxia. aid available for 

those who qualify 

The Art Institutes" 

300 Sixth Avenue. Suite 800, Pittsburgh. PA 1 5222.2598 

1. ft 00. 5 1 3.0700 

'AJt programs not avaiiaolo at all tocattorts ©The Art 
institutes lnternatona». Inc . 1999 "The Art Institute at Los 
Angeles is an additional location ot The An instrtme ot 
Prtsbuigh, The An Institute ot Phooni. is an additional 
location ol The Colorado Institute of Art (Denver) and The 
■no. Institute ot Art at Schautnburg is an additonal 
location ot The Hlinos institute of Art at Chicago 

VIBE 



You love music and want to 
make it a career 

We teach people who love 
music how to make it a career 
Let's talk. 




Recording Engineers 

SSL. Neve. Production. Hands on. 
6 month program 

Singers. Keyboardists. Guitarists. 
Bassists. Drummers 

Learn. Perform. Write Songs. Record. 
Programs from 3 months - 2 years 

NEWI DJ WORKSHOP 

Questions? 
1-800-255-PLAY or (323) 462-1384 



JEWELRY 




EARN FAST FAST CASH!! 

CALL NOW 
1-843-522-3124 

BRIDClPOftt INTERNATIONAL 
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MIND EXPANSION 

TRIPPED OUT TELEPHONE 

1-900 -288-MIND 
18 and over only Si. 99 per min 

MUSIC 



PSYCHICS 



FREE CATALOG: 

Breakbeat, Drum 'n Bass 
Rare Groove, Jazz & More 
Phat beats, smooth grooves 
CD & vinyl ^ Send request to: 
Confusion Records, 
4 Meyer PI. Ste 5, Kentiield, CA 94904 



MUSIC PRODUCTION 

RAPPERS/SINGERS/SONGWRITERS 
Need Music? Soundworks will be your 
personal producer! 
1-888-355-3222 
www.zyworld.com/souadworks 



PSYCHICS 



s * OF ★THE* , 

LIVE READINGS! 

LOVE * MONET* * RELATIONSHIPS 
NO CC NEEDED NO REFUSAL 
All CALLERS CONNECT 

★ 011-6787-1151 ★ 

IHT'l RATES APPlf IB + 



[EMERGENCY 
24 HOUR 
PSYCHIC 
LOVE LINE 




V No Credit 
Card Needed 




OLOCY 
VOVANT 

.tkerology 
Tarot 
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Psychic 
Readings! 




Americas Most Trusted 
PSYCHIC NETWORK 
offers you FREE ADVICE 



What your Free Psychic Reading 
reveals may shock you, amaze you and 
make a huge impact on your future. 
Find the true answers to love, money, 
and more from a REAL psychic today. 



1 -800-397-3463 

For entertainment purposes only. Must be 18+. First 3 min. FREE. 



psychic I Nationally k novm n „ , 



. Is My Lover Orating on Me? 
. Should 1 Begin Oraline No*? 

• When Will r«et Married? 

• What l ies Ahead in My taOHC 

• How Can I Improve My Uler 





For Emeruinment Only S! W.'rtiin / 18« 



Stars Shine Brighter Wffh Kenny's Psychk \kk 



STWUM Kuu SHMOU IB 
nuus UTT 



Do What the Stars Do! 

Learn today what 
your future holds for 
iove. family, money 
Get some 

STAR POWER 

of your own! 

Call Now A 

K.nny Kingston Piyihii Hotline 

7day. - 24 hour. 

1 900 454-21 2B 

3.99 par mlnwt* 

1-800-615-4585 #~ 3 

a. 99 par minute 




AMERICA'S 

BES 

PSYCHI 
SOURC 

Astrology ' Clairvoyants • T 
Numerology 
Have the life you always dreamed of lettfi 
amazing insights from gifted psychics 

AS LOW J1S $1 -93/IVIIN 

1-800-404-8302 



1-900-370-6001 

FIRST 2 MIN FREE $3J9/„. 



W^lWl 1LIJIJ 

Try our title group of gifted Psychics 
specializing hi your personal questions about 
romance, Un v and mysteries of yottr heart. Our 
Specialists will emptnivr and help guide you to the 
true happiness you deserve. 

FREE 2 MINUTES! S3^9/MieuvTER 

1 -900-786-9935 



1 -800-577-5752 

AS LOW AS $1.93 MIN. 



MOTHER LOVE'S 
/ r/'t ■ /,///■////-, jpSflBj 

Stiionalty known Film mud rVSi*r, ^mW 

Amthmr. *nJ UUt Sbon Hm ^ ' V 

Is Love In Your Tarot:" V . . 'J 
Is Love In Your Stars? M Vjjl 

IN T«a CHECH M CBIQII CARD ... -BL ^■■J 
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Donald Goines, 
1937-1974 

"Porky wet his huge blubberish lips in 
anticipation—watching Jean's dark fer- 
tile thighs with hunger—remembering the 
time she had put on a freak show with one 
of his large German police dogs." 

—Donald Goines's Dopefiend: The Story 
of a Black Junkie (Hollo wa y House, 1971) 



■ n the mid-1 960s, a self-proclaimed addict, 
I thief, pimp, pusher, hoodlum, bootlegger, 
I player (and writer!) named Donald Goines 
dreamed of saddling up and roaming the old 
West — just him and his horse among the cacti 
and turn bleweed s on the lonely desert plain. But 
since Goines was locked behind the bars of 
Detroit's Jackson State Prison at the time, the 
Man wasn't about to let his dope-fiend ass go 
nowhere. So Goines did the next best thing: He 
transported himself to the past through the 
magic medium of writing, with the notion of 
becoming the black man's Louie L'Amour. 

Fortunately, Goines's foray into the cowpoke 
genre proved a dead end. Later, though, he got 
bitch-slapped by the pimp tales of Iceberg Slim, 
and realized the books he would write would be 
for the home folks in Amerikkka's black ghettoes. 
Still in prison, he penned his first novel, Whore- 
son: The Story of a Ghetto Pimp, followed by my 
personal favorite, Dopefiend. From the time of 
his release in 1 970, until he was gunned down — 
mysteriously, while sitting at his typewriter at 
home — in 1 974, Goines completed 1 6 novels for 
the Los Angeles-based publisher Holloway 
House, including the more militant "Kenyatta" 
series under the pseudonym Al C. Clark. 

Goines wrote mind-bending crime drama 
with the kind of graphic detail that bordered on 
the surreal. He had no qualms about sticking 
readers' noses into a wet pile of fresh dog shit, 
pulling our coats to its texture, smell, and taste. 
He didn't give a fuck whom he offended with 
such truths, thus exiling himself from the estab- 
lishment of literary fiction. 

Like his fellow junkie scribe, William S. Bur- 
roughs, Goines left a lasting imprint on popular 
music. This summer, Jay-Z, Ja Rule, and DMX 
contributed Goines-inspired rhymes to Black 
Gangster (Black Hand Entertainment/Lightyear), 
the soundtrack for a forthcoming film based on 
the author's 1 972 novel of the same name. 

Most importantly, Goines's wigged-out ghetto 
noirs, like the very best in hip hop, address the 
concerns and aspirations, anger and frustrations 
of America's black underclass in ways the so- 
called "public intellectuals" of mainstream media 
never have, and probably never will. We at VIBE 
pour libations on Mr. Goines's grave. 

Darius James (a.k.a. Dr. Snakeskin) 
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